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BENEFITS
PAS Group Members gain access to valuable information, resources, 
networking events, educational opportunities, and great discounts.

• One Percussive Notes subscription for the institution
• One All Access Membership for a director (a $120 value)
• Unlimited individual student memberships 

HIGH SCHOOLS. MIDDLE SCHOOLS. 
NON-PROFIT ORGANIZATIONS.  

Do you serve students through 12th grade? You can 
benefit from a PAS Group Membership - all for the 
low price of $250 annually. 

pas.org/membership/group

GROUP 
MEMBERSHIP

HIGHLIGHTS
• Group Masterclass
• Competitions
• Student Scholarships
• Publications

• Comprehensive Video Library
• Downloads of audio, video, and print pedagogy materials
• FUNdamentals lessons for both educators and students
• Discounts & Savings, including discounts for PASIC
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PAS President’s Welcome

Welcome to Indianapolis and PASIC 2022! Early November always symbolizes a time 
of great inspiration and community as I reflect on the many conventions I have at-
tended over the last 40 years. Friendships rekindled and new ones established, inspira-
tional performances, clinics, and master classes, in addition to the joy of exploring the 
many exhibits and instrument innovations at our fingertips. In my message last year, I 
mentioned that I’d never forget attending the very first PASIC in 1976 at the Eastman 
School of Music. One of the most profound memories I have was walking through the 
exhibit area in the hallways of the school. Not only did I see the drums and keyboards 
that I had come to know as a young student, but I also saw the new and experimental 
instruments, as well as the exciting world of percussion that I had never known existed. 
This year’s convention will be no different for new attendees, young and old, as well as 
the many veterans of PASIC, who will find it as stimulating and life-altering as all the 
others in its history. 

One of the things I am most excited about is the international representation at this 
year’s PASIC! It was uniquely gratifying and cathartic in 2021 for us to reconvene after 
having paused the in-person event due to the pandemic. One of the shortcomings of 
last year’s PASIC was our inability to bring our colleagues from overseas to participate in Indianapolis. This year we have a robust repre-
sentation of international artists, educators, and scholars coming to share their talents with the PASIC audience. The evening concerts are 
a great example of this, with the legendary Amadinda Percussion Group from Hungary in their final concert on Thursday, followed by the 
indefatigable JU Percussion Group from Taiwan on Friday evening. These are two of the world’s premier percussion chamber groups and 
have historically given some great performances in PASIC history. We are thrilled to have them back! 

In addition to our evening concerts, other international highlights include the Cliff Alexis Memorial Concert; Benny Greb—Germany; 
Katarzyna Myćka and Conrado Moya—Poland; Marco Pacassoni—Italy; David Valdés—Spain; Edoardo Giachino—Italy; Jean-Baptiste 
Leclère—France; John Psathas—New Zealand, and Vanessa Tomlinson—Australia. PAS is an organization that has always endeavored to 
represent an international and multicultural membership and this year’s PASIC helps to move us forward in celebrating this important mis-
sion.

Two of the most popular initiatives at PASIC put on by our Marching & Rudimental Committee and Percussion Ensemble Committee are 
the Individual & Ensemble competition and the Concert Chamber Percussion Ensemble Competition. This year it is wonderful to see such 
a large turnout of applicants, with more than 60 entries in the Individual and Ensemble Competition on Thursday and another 30 groups 
competing on Friday in the Concert Chamber Competition. Engagement is such an important component of PAS, and these competi-
tions bring a tremendous number of young percussionists to the convention, learning from their peer ensemble performances and the 
outstanding adjudicators volunteering their expertise. Kudos to Sean Womack and the Marching & Rudimental Committee, as well as 
Brian West and the Percussion Ensemble Committee, for their continued work in bringing these important activities to our students. 

Our Diversity Alliance will again have special small sessions and meet and greets throughout the week. Make sure to check the schedule 
and visit them in room 113. And don’t forget to visit the Rhythm Discovery Center while in Indy, right down the road from the convention 
center. Check out the exhibit celebrating the 50th Anniversary of DCI in addition to our amazing collection of vintage and personal instru-
ments donated by many of history’s great drummers and percussionists. 

One of my fondest memories from PASIC 2021 was the reinstitution of the PAS Awards Banquet. It was a wonderful evening celebrating 
our Hall of Fame inductees and our special award winners in the percussion community. Congratulations to this year’s Hall of Fame Class, 
including Peter Erskine, Roland Kohloff, Michael Udow, Bernard Woma, and Nancy Zeltsman. Our Lifetime Achievement Award winners - 
Doug Howard, Dane M. Richeson, and Anthony Robinson. Additional congratulations to Sherry Rubins—Outstanding PAS Service Award, 
Dom Famularo—Outstanding PAS Supporter Award, Chris Hart—President’s Industry Award, and the Oregon Chapter for Outstanding 
Chapter Award.

PASIC has always served as a kind of reset for my artistic and professional inspiration. As I attend the amazing performances, clinics, and 
scholarly sessions, share ideas (and challenges) with friends and colleagues, I leave reinvigorated and reminded of the passion that burns 
in me for this craft I am so blessed to call my career. I sincerely hope that you find this year's PASIC brings a similar experience and that 
you leave with a renewed motivation and energy to continue spreading the art of percussion throughout the world.

Enjoy the show!

Cheers,
MJB
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Session Definitions
Instructional
 1. Clinic 
   a. Performer(s) instruct/speaks about and demonstrates 
    techniques/ideas. 
 2. Clinic / Performance 
   a. Same as clinic, but containing no more than 50% of structured  

   performance. 
 3. FUNdamentals (Education category only) 
   a. Hands-on, interactive, instructional session geared towards 
    student percussionists, non-percussion band/orchestra 
    directors, percussion specialists and instructors, and anyone  

   else looking for a refresher on teaching and performing ideas  
   and techniques. 

 4. Lab 
   a. Hands-on, interactive, instructional session.
   b. Participants are chosen on a first-come first-served basis prior to  

   PASIC. 
   c. Participants must be registered for PASIC at time of sign-up.
 5. Masterclass 
   a. Hands-on, interactive, instructional session.
   b. Participants are pre-screened and selected by the instructor  

   prior to PASIC. 
   c. Participants must be registered for PASIC at time of sign-up.
 6. Workshop 
   a. All attendees are invited to bring instruments and participate  

   from the audience in this instructional session. Some 
    participants might be called to stage at random by the 
    instructor. 
Performance
 7. Showcase Concert 
   a. Featured artist(s) in a daytime concert performance without a  

   clinic element. 
 8. New Music/Research Presents
   a.  Individual piece of music to be performed during New Music/ 

   Research Presents. 
 9. New Percussion Literature Showcase (university ensembles  

    only) 
   a. This 90 minute session is intended for the selected university 
    ensemble to present a wide variety of new compositions for  

   small, medium, and large percussion ensembles of varying 
    abilities (high school through university level). 
Research & Professional Development
 10. Professional Development
   a.  A presentation of a topic that is focused on helping individuals  

   enhance their career path(s).
 11. Panel Discussion 
   a.  A panel of up to four panelists and one moderator on any given 
   subject. *Please note in specific circumstances, more than four 
   panelists will be allowed. 
   b. Does not constitute featuring any particular artist in a clinic or  

   feature setting. 
Scholarly Research Lightning Round
   a.  Each session will include three speakers discussing a multitude  

   of  topics. 
   b. Each speaker will be given 10–12 minutes with time for Q&A at  

   the end. 
     i. Lightning Round presentations are succinct, efficient and  

       to the point. This allows the audience to gain a broad array  
       of knowledge from the presentations given.

Percussive Arts Society 
Board of Directors

Executive Committee
President Michael Burritt

President-Elect Julie Davila
First Vice President Sarah Hagan

Second Vice President Dr. Thad Anderson
Secretary Dr. Lamon Lawhorn

Immediate Past President Dr. Chris Hanning

Board of Directors
Kathryn A. Ahearn, CPA, CGMA | Anders Åstrand

Gary Bolinger | Marcia M. Neel | Juels Thomas

Percussive Arts Society Staff
Executive Director Joshua Simonds
Director of Finance Nicole Herlevic 
Director of IT Marianella Moreno

Director of Membership Justin Ramirez
Programs Manager Alison Mitchell

Publications Production Manager Hillary Henry
Operations & Education Manager Rob Funkhouser

Membership & Development Coordinator Katherine Franzen 
 

Senior Editor Rick Mattingly  
Rhythm! Scene Editor Josh Gottry 
Editorial Director Dr. Paul Buyer
Editorial Director Dr. Julie Hill

Board of Advisors
Dr. Megan Arns | Dr. Jillian Baxter | Dr. Andy Bliss

Dr. Omar Carmenates | Dr. Sean Daniels | Maria Finkelmeier
Dr. Dave Gerhart | Neil W. Grover | Teddy Hall, Jr.

Dr. Scott Herring | Dr. Matthew Jordan | Gene Koshinski
William Moersch | Valerie D. Naranjo | Sandi Rennick

Marcus Santos | Heather Sloan | Saturnino Tiamson, Jr.
Ivan Trevino | Lauren Vogel Weiss

Dr. Tracy Wiggins | Eric Willie | She-e Wu

Council of Past Presidents
Dr. Brian Zator (2017–18)

Dr. Julie Hill (2015–16) | John R. Beck (2013–14)
Lisa Rogers (2011–12) | Steve Houghton (2009–10) 

Gary Cook (2007–08) | Rich Holly (2005–06)
Mark Ford (2003–04) | James Campbell (2001–02)

Robert Breithaupt (1999–00) | Genaro Gonzalez (1997–98)
Garwood Whaley (1993–96) | Robert Schietroma (1991–92)

John H. Beck (1987–90) | Thomas Siwe (1984–86)
Larry Vanlandingham (1982–1984) deceased

James Petercsak (1977–81) | Gary Olmstead (1973–77)
Sandy Feldstein (1968–1972) deceased

Gordon Peters (1964–67) | Donald Canedy (1961–63) deceased
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Come see us in Booth 1343.

We have instruments, resources and  
experience to help you make a difference.

Find us online at Yamaha.io/PAS22

ELEVATE 
YOUR MUSIC 

PROGRAM
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Special thanks 
to the following 
companies and
people for their 
work on PASIC

ICCLOS
Andy Mallon 

Monique Wise
Laura Kenny 
Kelly Powers 

Logistics Manager
Ryan Lassiter

Logistics Team Leaders
Josh Fallin
puck glass
Ty Landrum

Mike Mosteller

Marketing and Public Relations
Jess Bowyer 

Patty Coyle Locke 

Markey’s
Dave Morin 

James Lederman

New Music/Research Presents 
Hosts

Abby Fisher
Eric Retterer

Jennifer Torrence

PAS Hall of Fame Videos
Amy Racic

PASIC Photographers
Warren LaFever
Michael Abel

Joshua Clements

Rudiment Training Gear
Prologix Percussion

Shepard Exhibition Services 
Tom Bewsey

Sarah Cappuccitti

Visit Indy
Leonard Hoops

Matt Carter
Nicole Perry

Kathleen Headington

Wyndham Jade: 
an MCI Group company

Bill Lemmon
Marc Flores 

Terrance Leap

International Percussion Ensemble Competition Judges 
(University Division)

Thomas Burritt | Eric Hollenbeck | William Rice
Tracy Wiggins | Eric Willie

International Percussion Ensemble Competition Judges 
(High School & Middle School Division)

Jeff Ausdemore | Scott Cameron | Scott Gustafson
Thom Hasenpflug | Mike Lynch

Composition Contest 
Dave Hall | Joe Moore | Brian Nozny
Ingrid Stolzel | Christopher Walczak

Concert Chamber Percussion Ensemble Competition 
(University Division)

Greg Beyer | Mika Godbole | Phil O’Banion

Concert Chamber Percussion Ensemble Competition 
(High School Division)

Annie Chernow | Hector Gil | Adam Groh

Freddie Gruber Scholarship
 Larry Rodbell | Jim Royle | Glenn Schaft | David Segal

Larrie Londin Memorial Scholarship
Ryan Biesack | Arjuna Contreras | Yemi Oyediran

John E. Grimes Timpani Scholarship
Jeremy Epp

PAS/Armand Zildjian Percussion Scholarship
Jillian Baxter | Jeff Crowell | Tim Feerst | Ben Tomlinson

PAS/Remo, Inc. Fred Hoey Memorial Scholarship
Dan McGuire | John Leister | Dave Stark

Neil Peart Drum Set Scholarship
Tim Baltes | Mike Dawson | Wayne Salzmann II

Mark Powers | Rob Wallis

PASIC Scholarships
 Gene Koshinski | Sandi Rennick

Saturnino Tiamson | Lauren Vogel-Weiss | Eric Willie

Symphonic Mock Audition
Preliminary Mock Audition Judges: Jeremy Epp | Peter Flamm

Jason Ginter | Feza Zweifel
Live Mock Audition Judges: Jason Ginter | Jean-Baptiste Leclère | John Tafoya

Judges



PAS Chapter Presidents

Alabama Laura Noah

Arizona Morris Palter

Arkansas Justin Bunting

California Matthew Darling

Colorado Kevin Lehman

Connecticut Matt Bronson

Florida Dave Stark

Georgia Ryan Smith

Idaho Vincent Rhinehart

Illinois Chris Butler

Kansas Von Hansen

Kentucky James Corcoran

Louisiana Gustavo Miranda

Maryland/Delaware Donnie Johns

Massachusetts Thomas Schmidt

Michigan Ian Antonio

Minnesota Eri Isomura

Mississippi Joshua Frans

Missouri Neil Flannigan

Nebraska Hannah Weaver

Nevada Kirk Rustman

New Jersey Joe Bergen

New York Jim Mola

North Carolina Joseph Van Hassel

North Dakota Brian Holder

Ohio Dan Piccolo

Oklahoma Jamie Whitmarsh

Oregon Chris Whyte

Pennsylvania Erik Forst

Rhode Island Kyle Forsthoff

South Carolina Jesse Willis

South Dakota Aaron Ragsdale

Tennessee Matthew Geiger

Texas Mike Huestis

Utah Dana Slabaugh

Virginia/DC Annie Stevens

Washington Christopher Wilson

West Virginia Mitch Greco

Wisconsin Scott Pate

Australia Dave Kemp

Brazil Ronni Wenzell

Canada (Ontario) Michelle Colton

Canada (Quebec) Shawn Mativetsky

China Shanlin Jiao

Colombia Jhon Ciro

Denmark Henrik Knarborg Larsen

Ecuador Carlos Albán

Finland Tomi Kauppila

Germany Katarzyna Mycka

Ghana Harold Akyeampong

Indonesia Bowie Djati

Italy Antonio Santangelo

Japan Yurika Kimura

Malaysia Chia Cheng Kok

Mexico Marciano Moreno

Netherlands Michel Mordant

Panama Carlos Camacho

Philippines Saturnino Tiamson

Poland Mariusz Mocarski

United Kingdom/
Ireland Elections Pending

Composition Committee
Dr. Nicolaus Meyers
Diversity Alliance

Elizabeth DeLamater
Drum Set Committee

Mark Powers
Education Committee

Oliver Molina
Health & Wellness Committee

Dr. Brad Meyer
Interactive Drumming 

Committee
Dr. Robert Damm | John Yost 

International Committee
Dr. Daniel Tones

Keyboard Committee
Adam Blackstock

Marching & Rudimental 
Percussion Committee

Sean Womack
Music Technology Committee

Victor Pons
New Music Research 

Committee
Joseph Van Hassel

Percussion Ensemble 
Committee

Dr. Brian West
Scholarly Research 

Committee
Sean Millman

Symphonic Committee
Keith Aleo

University Pedagogy Committee
Michael Sammons

University Student Committee
Emily Magee

World Percussion Committee
Mark Stone

PAS
Committee 

Chairs
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Thank you to the following companies who donated equipment to the  PASIC 2022 Logistics Incentive Program 
(donated as of 10.12.22).

Logistics Incentive Program



Congratulations
Nancy Zeltsman

on your induction into the 
PAS Hall of Fame.
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Area Map & Restaurant Guide
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Convention Center & Westin Hotel Maps

✖ PASIC Registration
● Show Office

Wed: 5 PM – 9 PM
Thurs: 8 AM – 8 PM 

Fri & Sat: 8 AM – 5 PM
✱ PASIC Gift Shop
Wed: 5 PM – 9 PM

Thurs & Fri: 9 AM – 6 PM
Sat: 9 AM – 5 PM

■ Logistics: Room 117

Convention Center Level I

ROOM 105ROOM 109

WABASHROOM 120

DRUM SET 
CLINICS
BR 500

Convention Center Level II

125

INTERNATIONAL 
DRUM & PERCUSSION EXPO

EXHIBIT 
HALL D & E

113

128

CLOSING 
DRUM 
CIRCLE

SAGAMORE BALLROOM

201 204

209
205

115114

✖
●

✱

■
ROOM 

117

126
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Westin 
Hotel

HOURS
WEDNESDAY: CLOSED
THURSDAY: 9:00 A.M.–5:00 P.M.
FRIDAY:  9:00 A.M.–5:00 P.M.
SATURDAY:  9:00 A.M.–5:00 P.M.
SUNDAY:  9:00 A.M.–5:00 P.M.

Rhythm! Discovery Center 
is located on the Northwest corner of 

Washington and Illinois Streets

RhythmDiscoveryCenter.org
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RE-ENTRY
 POINT

Exhibit Hall MapHours 
9:00 A.M.–5:00 P.M. 
Thursday–Saturday subject to change
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EXIT

Showcase Hall Demo Hall
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ACCESSORIES
A&F Drum Co. .......................................1141
Adams Musical Instruments .....................207
Alfred Music ............................................201
BaldMan Percussion ................................903
Black Swamp Percussion .......................1211
BlueHaus Mallet Shop .............................715
C. Alan Publications ................................409
Calderwood Percussion Instruments .....1235
Canopus Drums .....................................1300
Clevelander Drum Company ...................215
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Drum Workshop, Inc. .............................1117
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Earasers & InEarz by Persona Medical .....709
Explorers Percussion ..............................1224
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    (GEWA Music USA) ............................1123
GIA Publications, Inc. / Meredith Music ..306
Grover Pro Percussion ...........................1013
Gruv-X Percussion .................................1207
Harlan Percussion ..................................1203
Humes & Berg Mfg Co Inc ....................1127
Independent Drum Lab, LLC .................1249
Innovative Percussion Inc. .......................502
Kolberg Percussion ..................................315
Latin Percussion .....................................1117
Living Sound Triangles.............................802
Malletech / Marimba Productions Inc ......101
Massimo Mallets ......................................801
Matt Nolan Custom ...............................1205
MB Mallets Inc. ........................................911
Music for your Body ................................308
Natural Acoustics Lab ..............................310
Oberlin Conservatory of Music ................811
Pacific Drums & Percussion ...................1117
Pageantry Innovations .............................109
Paiste America .......................................1201
Pearl Drums & Adams 
    Musical Instruments  ..................207, 1019
Percussion Source ..................................1001
Performance Carts .................................1229
PerMus Publications ................................905
Peterson Electro-Musical Products Inc. ...701
Prologix Percussion .................................406
RamPad ...................................................807
Remo, Inc...............................................1111
RIMRISERUSA Percussion ......................1121
Rustic Percussion ...................................1119
SABIAN Ltd. & Gon Bops Percussion ....1045
Salyers Percussion and Encore Mallets ....301
St. Louis Music .......................................1243
Steve Weiss Music .................................1218
TAMA | BERGERAULT ............................1217
Tamburo Drums .....................................1338

TapSpace .................................................506
Third Floor Bazaar .................................1302
Timpano-percussion ................................315
Toca Percussion  ....................................1013
Vic Firth .................................................1301
Westone Laboratories .............................314
World’s Fastest Drummer ......................1313
Yamaha Corporation of America ...........1343
Zildjian ...................................................1301

AUDIO & VIDEO PUBLISHERS
Alfred Music ............................................201
C. Alan Publications ................................409
Canopus Drums .....................................1300
Dynasty USA/Titan Field Frames ...........1147
GIA Publications, Inc. / 
     Meredith Music ...................................306
Independent Drum Lab, LLC .................1249
KHS America (Mapex/Majestic/Sonor) ..1131
Malletech / Marimba Productions Inc ......101
Oberlin Conservatory of Music ................811
PerMus Publications ................................905
RIMRISERUSA Percussion ......................1121
SABIAN Ltd. & Gon Bops Percussion ....1045
Sam Ash Music Corporation ..................1306
Steve Weiss Music .................................1218
TapSpace .................................................506
World’s Fastest Drummer ......................1313

BAND & ORCHESTRAL PERCUSSION
Adams Musical Instruments .....................207
Balter Mallets .........................................1301
Black Swamp Percussion .......................1211
Calderwood Percussion Instruments .....1235
Cooperman Company .............................407
Fire Ants Drum ......................................1304
Grover Pro Percussion ...........................1013
KHS America (Mapex/Majestic/Sonor) ..1131
Kolberg Percussion ..................................315
Living Sound Triangles.............................802
Matt Nolan Custom ...............................1205
Natural Acoustics Lab ..............................310
Pageantry Innovations .............................109
Pearl Drums & Adams 
    Musical Instruments  ..................207, 1019
Percussion Source ..................................1001
Rustic Percussion ...................................1119
Sam Ash Music Corporation ..................1306
St. Louis Music .......................................1243
TAMA | BERGERAULT ............................1217
Third Floor Bazaar .................................1302
Timpano-percussion ................................315
Toca Percussion  ....................................1013 
Yamaha Corporation of America ...........1343
Zildjian ...................................................1301
 

CASES 
A&F Drum Co. .......................................1141
Grover Pro Percussion ...........................1013
Humes & Berg Mfg Co Inc ....................1127
Kolberg Percussion ..................................315
Ludwig Musser Percussion ....................1039
Pageantry Innovations .............................109
Percussion Source ..................................1001
Sam Ash Music Corporation ..................1306
TAMA | BERGERAULT ............................1217
Tamburo Drums .....................................1338
Toca Percussion  ....................................1013
Zildjian ...................................................1301

CUSTOM DRUMS
A&F Drum Co. .......................................1141
Adams Musical Instruments .....................207
Calderwood Percussion Instruments .....1235
Cooperman Company .............................407
Drum Workshop, Inc. .............................1117
Dynasty USA/Titan Field Frames ...........1147
Explorers Percussion ..............................1224
Fire Ants Drum ......................................1304 
Harlan Percussion ..................................1203
KHS America (Mapex/Majestic/Sonor) ..1131
Ludwig Musser Percussion ....................1039
Pearl Drums & Adams 
    Musical Instruments  ..................207, 1019
Tamburo Drums .....................................1338
Timpano-percussion ................................315

CYMBALS
A&F Drum Co. .......................................1141
Canopus Drums .....................................1300
Cymbal Craftsman  ................................1231
DREAM Cymbals and Gongs Inc. ..........1025
Explorers Percussion ..............................1224
Independent Drum Lab, LLC .................1249
Koide Cymbals ......................................1300
Matt Nolan Custom ...............................1205
Paiste America .......................................1201
Percussion Source ..................................1001
SABIAN Ltd. & Gon Bops Percussion ....1045
Sam Ash Music Corporation ..................1306
Third Floor Bazaar .................................1302
Zildjian ...................................................1301 

DRUMHEADS
Drum Workshop, Inc. .............................1117
Percussion Source ..................................1001
Remo, Inc...............................................1111
Sam Ash Music Corporation ..................1306
 

Exhibitors by Category
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DRUM PADS 
Calderwood Percussion Instruments .....1235
Ludwig Musser Percussion ....................1039
Percussion Source ..................................1001
Prologix Percussion .................................406
RamPad ...................................................807
SABIAN Ltd. & Gon Bops Percussion ....1045
Sam Ash Music Corporation ..................1306
Zildjian ...................................................1301

DRUM SETS
A&F Drum Co. .......................................1141
Calderwood Percussion Instruments .....1235
Canopus Drums .....................................1300
Drum Workshop, Inc. .............................1117
Explorers Percussion ..............................1224
Fire Ants Drum ......................................1304
GEWA Digital Drums
(GEWA Music USA) ................................1123
HIT KIT Drum Co. ....................................906
Independent Drum Lab, LLC .................1249
KHS America (Mapex/Majestic/Sonor) ..1131
Ludwig Musser Percussion ....................1039
Pacific Drums & Percussion ...................1117
Pearl Drums & Adams 
    Musical Instruments  ..................207, 1019
Percussion Source ..................................1001
Sam Ash Music Corporation ..................1306

St. Louis Music .......................................1243
TAMA | BERGERAULT ............................1217
Tamburo Drums .....................................1338
Yamaha Corporation of America ...........1343 

ELECTRONIC PERCUSSION 
GEWA Digital Drums
    (GEWA Music USA) ............................1123
Mode Marimba Inc ................................1239
Pearl Drums & Adams 
    Musical Instruments  ..................207, 1019
Percussion Source ..................................1001
Sam Ash Music Corporation ..................1306
Yamaha Corporation of America ...........1343 
 
HARDWARE 
A&F Drum Co. .......................................1141
Adams Musical Instruments .....................207
Balter Mallets .........................................1301
BlueHaus Mallet Shop .............................715
Canopus Drums .....................................1300
Drum Workshop, Inc. .............................1117
Dynasty USA/Titan Field Frames ...........1147
Explorers Percussion ..............................1224
Grover Pro Percussion ...........................1013
Independent Drum Lab, LLC .................1249
KHS America (Mapex/Majestic/Sonor) ..1131
Ludwig Musser Percussion ....................1039

Pacific Drums & Percussion ...................1117
Pearl Drums & Adams 
    Musical Instruments  ..................207, 1019
Performance Carts .................................1229
St. Louis Music .......................................1243
TAMA | BERGERAULT ............................1217
Tamburo Drums .....................................1338
Third Floor Bazaar .................................1302
Yamaha Corporation of America ...........1343
 
KEYBOARD PERCUSSION 
Adams Musical Instruments .....................207
Dynasty USA/Titan Field Frames ...........1147
KHS America (Mapex/Majestic/Sonor) ..1131
Kolberg Percussion ..................................315
Ludwig Musser Percussion ....................1039
Malletech / Marimba Productions Inc ......101
Mode Marimba Inc ................................1239
Pageantry Innovations .............................109
Pearl Drums & Adams 
    Musical Instruments  ..................207, 1019
Percussion Source ..................................1001
Sam Ash Music Corporation ..................1306
Sonaris Percussion ...................................909
Third Floor Bazaar .................................1302
Timpano-percussion ................................315
The Vibraphone Project ...........................703
Yamaha Corporation of America ...........1343
 

Sadly, back in September, we at TAMA learned
of the passing of Bill Platt. Bill was an endorsing
artist and a dear friend to many in the company.
He found great success throughout his life in the
percussive arts, principally through his work with
the Cincinnati Symphony and Cincinnati Pops. He
had a posithad a positive impact on so many people, and though
Bill is no longer with us, his musical legacy lives on.

BILL PLATT
Remembering



20           PASIC 2022 Program 

MARCHING PERCUSSION
A&F Drum Co. .......................................1141 
Adams Musical Instruments .....................207
Balter Mallets .........................................1301
Calderwood Percussion Instruments .....1235
Canopus Drums .....................................1300
Cooperman Company .............................407
Dynasty USA/Titan Field Frames ...........1147
Grover Pro Percussion ...........................1013
KHS America (Mapex/Majestic/Sonor) ..1131
Ludwig Musser Percussion ....................1039
Mode Marimba Inc ................................1239
Natural Acoustics Lab ..............................310
Pageantry Innovations .............................109
Pearl Drums & Adams 
    Musical Instruments  ..................207, 1019
Percussion Source ..................................1001
Performance Carts .................................1229
Pulsa Musica Publishing ..........................910
RamPad ...................................................807
Remo, Inc...............................................1111
SABIAN Ltd. & Gon Bops Percussion ....1045
Sam Ash Music Corporation ..................1306
TAMA | BERGERAULT ............................1217
Toca Percussion  ....................................1013
U.S. Army Band Recruiting ......................806
WGI Sport of the Arts ..............................312
Yamaha Corporation of America ...........1343
Zildjian ...................................................1301
 
MICROPHONES/SOUND EQUIPMENT
Dynasty USA/Titan Field Frames ...........1147
Percussion Source ..................................1001
Peterson Electro-Musical Products Inc. ...701
Sam Ash Music Corporation ..................1306
Tamburo Drums .....................................1338

MUSIC NOTATION SOFTWARE
Alfred Music ............................................201 
Peterson Electro-Musical Products Inc. ...701
TapSpace .................................................506 
 
OTHER 
BlueHaus Mallet Shop .............................715
     Mallet Wrapping Machine
Drum Circle Facilitators Guild .................809
     Guild
Earasers & InEarz by Persona Medical .....709
     Custom and Universal Fit Monitors, 
     Custom and Universal Fit Hearing 
     Protection
Natural Acoustics Lab ..............................310
     Hand Percussion
Peterson Electro-Musical Products Inc. ...701
     Metronomes / Tuners
U.S. Army Band Recruiting ......................806
     Band recruiting
World’s Fastest Drummer ......................1313
      International competition

PERCUSSION REPAIR, TUNING & RENTAL 
Calderwood Percussion Instruments .....1235
Cooperman Company .............................407
Third Floor Bazaar .................................1302
 
PERCUSSION RETAIL
Independent Drum Lab, LLC .................1249
Percussion Source ..................................1001
Sam Ash Music Corporation ..................1306
Steve Weiss Music .................................1218
Third Floor Bazaar .................................1302 
Timpano-percussion ................................315

PRINT PUBLISHERS
Alfred Music ............................................201
Blue Aster Music ......................................908
C. Alan Publications ................................409
DownBeat Magazine ............... Literature Bin
Edition Svitzer I/S ....................................912
GIA Publications, Inc. / Meredith Music ..306
Living Sound Triangles.............................802
Malletech / Marimba Productions Inc ......101
MalletWorks Music ..................................705
PerMus Publications ................................905
Pulsa Musica Publishing ..........................910
Row-Loff Productions ..............................401 
TapSpace .................................................506 

SCHOOLS, ORGANIZATIONS & 
FESTIVALS 
Alliance of Black Orchestral 
Percussionists ..........................................907 
Calderwood Percussion Instruments .....1235
Center for Mallet Percussion Research ....707
“The Commandant’s Own” U.S. Marine
     Drum & Bugle Corps ..........................404
Music for All, Inc. .....................................402
Oberlin Conservatory of Music ................811
PAS Diversity Alliance ..............................813
Pulsa Musica Publishing ..........................910
U.S. Army Band Recruiting ......................806
The Vibraphone Project ...........................703
WGI Sport of the Arts ..............................312
 
STEEL DRUMS 
St. Louis Music .......................................1243 

STICKS & MALLETS
Adams Musical Instruments .....................207
Balter Mallets .........................................1301
Black Swamp Percussion .......................1211
BlueHaus Mallet Shop .............................715
Clevelander Drum Company ...................215
Cooperman Company .............................407
Grover Pro Percussion ...........................1013
Harlan Percussion ..................................1203
Innovative Percussion Inc. .......................502
Kolberg Percussion ..................................315
Ludwig Musser Percussion ....................1039 
Malletech / Marimba Productions Inc ......101
Massimo Mallets ......................................801
Matt Nolan Custom ...............................1205

MB Mallets Inc. ........................................911
Percussion Source ..................................1001
Salyers Percussion and Encore Mallets ....301
TAMA | BERGERAULT ............................1217
Third Floor Bazaar .................................1302
Timpano-percussion ................................315
Vic Firth .................................................1301
Zildjian ...................................................1301

VINTAGE DRUMS & PERCUSSION
A&F Drum Co. .......................................1141
Calderwood Percussion Instruments .....1235
Cooperman Company .............................407
MB Mallets Inc. ........................................911
Pulsa Musica Publishing ..........................910
Third Floor Bazaar .................................1302

WORLD PERCUSSION 
Calderwood Percussion Instruments .....1235
Cooperman Company .............................407
Drum Workshop, Inc. .............................1117
Explorers Percussion ..............................1224
Grover Pro Percussion ...........................1013
Latin Percussion .....................................1117
Natural Acoustics Lab ..............................310
Pearl Drums & Adams 
    Musical Instruments  ..................207, 1019
Percussion Source ..................................1001
Remo, Inc...............................................1111
SABIAN Ltd. & Gon Bops Percussion ....1045
St. Louis Music .......................................1243
Third Floor Bazaar .................................1302
Toca Percussion  ....................................1013
Virada Drums .........................................1233
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THE TOTAL PERCUSSION EXPERIENCE 

More than 175 artist-teachers and  
scholars comprise an outstanding 
faculty at a world-class conservatory 
with the academic resources of a 
major research university, all within 
one of the most beautiful university
campus settings.

We offer a thorough and comprehensive
percussion curriculum that includes 
general percussion, orchestral 
percussion and timpani, solo marimba, 
recording studio percussion, drum set, 
jazz vibes, and world percussion.

SUPERB ENSEMBLE  
PERFORMANCE EXPERIENCE
Orchestras, wind ensembles, big band 
and jazz combos, Latin Jazz Ensemble, 
New Music Ensemble, Percussion 
Ensemble, and world percussion 
ensembles that include Afro-Cuban, 
Brazilian, and Steel Pan.

Study with an internationally
renowned faculty that has extensive
professional experience in the
music industry and remains on
the cutting edge in both music
performance and education.

FALL 2023 ADMISSIONS
Application Deadlines  
Nov. 1, 2022 – Undergraduate 
Dec. 1, 2022 – Graduate 

Audition Videos 
Due by Dec. 1, 2022

PERCUSSION FACULTY
Kevin Bobo
Sean Dobbins
Joe Galvin
Joseph Gramley, chair
John Tafoya

For more information, visit music.indiana.edu | 812-855-7998
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Exhibitor Company Descriptions

A&F Drum Co.  1141
 703 West Oltorf  
 Austin, TX 78704
 818-322-5122 
 Ramy@Anfdrumco.com 
 anfdrumco.com
 f l i i
Simple Design, Practical Application, Brilliant 
Sound, hand made in Austin, TX! 

Adams Musical Instruments 207
 549 Metroplex Dr.  
 Nashville, TN 37211 
 615-833-4477 
 info@pearldrums.com 
 adams-music.com/en/
 f
The Sound of Quality. Professional, Institu-
tional, and Student percussion instruments 
designed and manufactured including Alpha 
Marimbas and Vibes, and Philharmonic Dres-
den Timpani. 100% Made in Holland! 

Alfred Music  201
 P.O. Box 10003  
 Van Nuys, CA 91410
 800-625-3733 
 customerservice@alfred.com  
 alfred.com
 f  
Since 1922, Alfred Music has produced edu-
cational, reference, and performance materi-
als for teachers, students, professionals, and 
hobbyists spanning every musical instrument, 
style, and difficulty. 

Alliance of Black Orchestral  907
Percussionists  
 P.O. Box 93034
 Pasadena, CA 91109-9800
 833-256-2267 
 info@abop.us
 abop.us
 f i
ABOP aims to increase the diversity of percus-
sionists in orchestras by providing a compre-
hensive mentorship program to Black per-
cussionists administered by a community of 
dedicated professionals. 

BaldMan Percussion  903
 4636 Lebanon Pike #239 
 La Vergne, TN 37086 
 919-602-4448 
 baldmanpercussion@gmail.com 
 baldmanpercussion.com
 f i
BaldMan Percussion is a Nashville based com-
pany comprised of two bald drummers who 
make the award winning and patented instru-
ments The Junk Hat and The Stank Foot, along 
with several new offerings. 

Balter Mallets  1301
 22 Longwater Drive  
 Norwell, MA 02061
 781-871-2200 
 zcustomercare@zildjian.com  
 vicfirth.zildjian.com/mallets/keyboard/ 
 balter-mallets.html   
Balter has developed essential keyboard 
instrument mallets for musicians dial-
ing into their sound, and offering more 
nuanced options for those that want to 
expand and explore. 

Black Swamp Percussion  1211
 11114 James St.  
 Zeeland, MI 49464
 800-557-0988 
 info@blackswamp.com 
 blackswamp.com 
 f l
Black Swamp Percussion is a manufacturer of 
orchestral percussion products, including snare 
drums, tambourines, concert toms, castanets 
and more! 

Blue Aster Music  908
 6408 Pinecroft Dr.  
 West Bloomfield, MI 48322
 248-631-8226 
 blueastermusic@gmail.com
 noahgormanmusic.com/
 blueastermusic 
 f l i 
Blue Aster Music was founded in March of 
2021 to give both new and veteran compos-
ers a voice. We feature music for solo and 
chamber percussion, wind, jazz, and choral 
ensemble.
 

BlueHaus Mallet Shop 715
 4567 Blue Mounds Trail  
 Black Earth, WI 53515
 608-886-8996 
 brad@blueha.us 
 blueha.us/ 
 f l i
The BlueHaus Mallet Shop designs and builds 
exceptional percussion keyboard mallets for 
students, educators, & performers. Home of 
the finest custom mallet design tool on the 
web and BlueHaus Machine. 

C. Alan Publications 409
 P.O. Box 29323  
 Greensboro, NC 27429-9323
 336-272-3920 
 contact@c-alanpublications.com  
 c-alanpublications.com 
 f l i
Founded in 1989, C. Alan Publications has cu-
rated a catalog of unique compositional voices 
across the spectrum of percussion music—from 
solos to chamber works to steel band to per-
cussion ensemble.
 
Calderwood Percussion  1235
Instruments 
 9 Centre Ave.  
 Boston, MA 02124 
 603-897-5102 
 calderwood.percussion@gmail.com 
 calderwoodpercussion.com
 f i
Calderwood Percussion, located in Boston, 
MA, specializes in building fully custom orches-
tral, rope tension, and marching percussion 
instruments, historical reproductions, and drum 
sets.
 
Canopus Drums  1300
 5353 South Valley View Blvd.
 Las Vegas, NV 89118
 702-902-3822 
 internationalorder@canopusdrums. 
 com 
 canopusdrums.com 
 f l i
Japanese built top quality precision Snares 
drums, drums, hardware and accessories.
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Center for Mallet Percussion  707
Research   
 P.O. Box 151  
 Kutztown, PA 19530
 610-223-4015 
 ku.cmpr@gmail.com 
 kuf.org/cmpr 
 f    
Established in 2014, the Center for Mallet Per-
cussion Research at Kutztown University moves 
into a newly constructed 13,250 SF facility with 
60 vintage instruments and related archival 
documents. 

Clevelander Drum Company 215
 9287 Midwest Avenue  
 Cleveland, OH 44125
 216-391-1188 
 drum@grotro.com 
 grotro.com/the-clevelander-drum-
 company    
USA manufacturer of fine percussion mallets. 
Made in Cleveland, OH.
 

“The Commandant’s Own” 404
U.S. Marine Drum & Bugle Corps  
 Marine Barracks
 8th & I Streets SE, Washington, DC
 District of Columbia 20390
 202-433-2927
 drumcorps.marines.mil
The Commandant’s Own” U.S. Marine Drum 
& Bugle Corps is the only active-duty Drum 
& Bugle Corps currently serving in the United 
States Armed Forces.

Cooperman Company  407
 1007 Route 121
 Bellows Falls, VT 05101
 802-463-9750 
 info@cooperman.com
 cooperman.com
 f l i
Vermont builders of drumsticks in weight & 
pitch matched pairs, frame drums & tam-
bourines, and parts/repair/restoration of 
rope tension drums, celebrating 61 years in 
2022. 

Cymbal Craftsman 1231
 17 Penny Lane
 Plymouth, MA 02360
 774-608-9175 
 paul@cymbalcraftsman.com 
 cymbalcraftsman.com    
 i
Maker of custom cymbals. 

DownBeat Magazine Literature Bin
 188 W. Industrial Dr.
 Suite 188
 Elmhurst, IL 60126
 630-941-2030 
 circulation@downbeat.com 
 downbeat.com 
 f i  
DownBeat is the granddaddy of American mu-
sic publications. It’s been called “The Bible of 
Jazz” but it covers a broad spectrum of music 
since 1934.

Over the course of his acclaimed career, Peter’s many
accomplishments have included two Grammys, an Honorary
Doctorate from Berklee, as well as appearing on over 700

albums and scores. His influence in the drumming community
is undeniable, and TAMA is incredibly proud to see him 

receive this well-deserved recognition.

On His Induction Into The PAS Hall Of Fame

PETER
ERSKINE

Congratulations t
A LEGEND GETS THE CALL
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DREAM Cymbals and Gongs Inc. 1025
 616R. St. Clarens Ave.   
 Toronto Ontario M6H 3W9 
 Canada
 877-933-7629 
 info@dreamcymbals.com 
 dreamcymbals.com  
 f l i
Every DREAM Cymbal is hand-made and hand-
hammered, painstakingly created from fire, 
base metal and human spirit to create an indi-
vidual masterpiece. 

Drum Circle Facilitators Guild 809
 P.O. Box 222
 Fulton, MD 20759 
 773-680-5340 
 contact@dcfg.net 
 dcfg.net 
 f    
The Drum Circle Facilitators Guild (DCFG) is 
an organization of and for professional, trained 
facilitators of rhythm based events. Annual 
Convention highlights Best Practices. 

Drum Workshop, Inc. 1117
 3450 Lunar Court  
 Oxnard, CA 93030
 800-453-7867 
 info@dwdrums.com 
 dwdrums.com  
 f l  
Drum Workshop is the leading American man-
ufacturer of professional-quality drums, pedals, 
hardware, snares and drum accessories. Drum 
Workshop is also home to PDP, Latin Percus-
sion and Gretsch Drums. 

Dynasty USA/Titan Field Frames 1147
 2317 Chester St. 
 Fort Worth, TX 76103
 469-422-2681 
 info@marchingusa.com 
 dynastydrums.com 
 f l i 
Marching USA proudly manufactures Dynasty 
Percussion and Titan Frames in Fort Worth, 
Texas. Visit our booth and see how we can 
customize your percussion equipment to levels 
unmatched in our industry. 

Earasers & InEarz by  709
Persona Medical  
 170 North Cypress Way  
 Casselberry FL 32707
 407-339-2422 
 sales@personamedical.com 
 earasers.net 
 f l i
Earasers are the world’s most comfortable and 
best sounding earplugs for musicians, guaran-
teed. InEarz Audio IEMs with ADEL Technology 
are the world’s safest and best sounding, guar-
anteed. 

Edition Svitzer I/S  912
 Roarsvej 6, kld.
 Copenhagen 
 Frederiksberg 2000 
 Denmark
 mail@editionsvitzer.com
 editionsvitzer.com  
Edition Svitzer is a Danish innovative 
music publisher and booking agency 
specializing in percussion music. 

Explorers Percussion  1224
 8050 Wornall Road   
 Kansas City, MO 64114 
 816-361-1195 
 info@explorersdrums.com 
 explorersdrums.com   
 f l  
Explorers is a independent drum shop in Kan-
sas City. All major brands of drums, cymbals 
and accessories are carried along with many 
custom and unique items. 

Fire Ants Drum  1304
 2/F 11 Minden Ave 
 Tsim Sha Tsui HK 
  +8-529-326-1497 
 ipoji1999@gmail.com 
 instagram.com/fireantsdrum  
 i  
By deploying leading edge yet practical ideas 
and methods, we integrate the traditional 
craftsmanship with modern revolution to create 
fabulous hand-made drums.

GEWA Digital Drums  1123
(GEWA Music USA) 
 8787 Snouffer School Rd.  
 Gaithersburg, MD 20879
 240-849-9775 
 info@gewamusic.com
 gewadrums.com
 f l i 
GEWA Digital Drums debuted at the 2020 
NAMM Show. Their authentic acoustic feel, 
incredible acoustic sounds, & wifi connectivity/
continuous updates combine to take the player 
far beyond digital drums! 

GIA Publications, Inc. / 306
Meredith Music   
 7404 S. Mason Avenue
 Chicago, IL 60638
 708-496-3800 
 custserv@giamusic.com
 giamusic.com/ 
 f l 
Publisher of high-quality music education re-
sources (preschool through college and be-
yond) to enrich lives, bring joy to students and 
inspire teachers to delve deeper into what it 
means to be musical. 

Grover Pro Percussion 1013
 P.O. Box 165117  
 Fort Worth, TX 76161-5117  
 817-335-2561 
 info@rbimusic.com 
 groverpro.com
 f l i
Founded in 1980 by Boston-based percussion-
ist Neil Grover. The company's mission is to 
supply the world's finest percussion products 
for professionals, students, and performing 
ensembles. 

Gruv-X Percussion 1207
 2251 Ward Ave. 
 Suite B
 Simi Valley, CA 93065
 818-993-9149
 info@gruv-x.com
 gruv-x.com
 f l i
Hand Crafted, High Tech. This is the tagline of 
GRUV-X, a new venture founded in 2020 by In-
ternational artist Russ Miller and veteran drum 
builder Bill Detamore. 
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Harlan Percussion  1203
 939 Golf Course  
 Saint Louis, MO 63132
 805-863-5022 
 harlanpercussion@gmail.com 
 harlanpercussion.com
 f   
Quality, high end concert percussion instru-
ments. Home of the Harlan Tambourine. 

HIT KIT Drum Co. 906
 California’s central coast   
 805-215-3324 
 hitkitdrum@gmail.com 
 hitkitdrum.com    
We manufacture a portable drum kit. The HIT 
KIT is a complete drum kit—kick, snare, hi-hat 
w/cymbals, seat, sticks—in a rolling suitcase. 
A portable drum kit, no longer an oxymo-
ron. 

Humes & Berg Mfg Co Inc 1127
 4801 Railroad Ave.  
 East Chicago, IN 46312
 219-397-1980 
 info@humes-berg.com
 humesandberg.com
 f l i i
Manufacturer of Galaxy, DrumSeeker and Tux-
edo Drum Bags and Enduro and Enduro Pro 
Drum Cases. Family owned and operated for 
over 86 years.
 
Independent Drum Lab, LLC 1249
 500 N. Grand  
 Schoolcraft, MI 49087
 269-384-9721 
 josh@indedrum.com 
 indedrum.com 
 f i   
Manufacturer of exquisitely designed drum 
kits, snares, suspension mounting hardware 
and snare strainers, built with innovative 
sound-enhancing concepts. 

Innovative Percussion Inc. 502
 470 Metroplex Drive
 Suite 214
 Nashville, TN 37211
 615-333-9388 
 info@innovativepercussion.com 
 innovativepercussion.com
 f l i
Innovative Percussion, Inc. is the World’s Lead-
ing Manufacturer of Keyboard Mallets, Drum 
Sticks, and Percussion Products! 

KHS America  1131
(Mapex/Majestic/Sonor) 
 12020 Volunteer Blvd.   
 Mount Juliet, TN 37122
 800-446-6010
 info.usa@khsmusic.com 
 khs-america.com
 f l 
Creating world-class instruments that stand out 
from the crowd, with an edgy presence and a 
focus on individuality. 

Koide Cymbals 1300
 17150 Newhope St. Ste 609
 Fountain Valley, CA 92708
 818-317-0254
 info@koidecymbals.com
 Koidecymbals.com
 i
Koide Cymbals makes a variety of professional 
level cymbals using proprietary alloys. All cym-
bals are made in small production runs with 
focused attention to detail, craftsmanship and 
sonic excellence. Bronze Pie is the USA Koide 
distributor and dealer located in central Vir-
ginia. We represent Koide Cymbals and other 
independent cymbal makers.

Kolberg Percussion 315
 Stuttgarter Straße 157   
 73066 Uhingen
 Germany 
 49-716-130-0530 
 info@kolberg.com
 kolberg.com 
 f i
Discover first-class percussion instruments for 
world-class sounds. For the first time in its 50 
year history at PASIC! 

Latin Percussion  1117
 3450 Lunar Court 
 Oxnard, CA 93030
 800-453-7867
 info@lpmusic.com 
 lpmusic.com 
 f l i 
Founded in 1964, Latin Percussion (LP) is the 
largest hand percussion instrument brand in 
the world. The company offers an extensive 
line of hand percussion instruments and per-
cussion accessories including patented designs 
such as the Jam Block®, Ridge Rider Cowbell® 
and Egg Shaker. Many of the world’s top artists 
play LP including: Giovanni Hidalgo, Richie 
Gajate-Garcia, Karl Perazzo, Tommy Lee, Steve 
Gadd, Travis Barker, Mike Portnoy and Cindy 
Blackman-Santana among others. For more 
information, please visit www.lpmusic.com.
 

Living Sound Triangles  802
 3426 KY Hwy 185 
 Bowling Green, KY 42101  
 270-303-3094 
 mrksnberry@gmail.com 
 livingsoundtriangles.com
 f 
Living Sound Triangles creates unique hand-
crafted triangles, accessories, and publications.
 
Ludwig Musser Percussion 1039
 Conn-Selmer, Inc. 
 P. O. Box 310 
 Elkhart, IN 46515-0310   
 574-522-1675 
 info@ludwig-drums.com
 ludwig-drums.com 
 f i
Ludwig drums, timpani and Musser percussion 
are a “Total Percussion” manufacturer in the 
USA since 1909. 

Malletech / Marimba  101
Productions Inc   
 1107 11th Ave  
 Neptune, NJ 07753
 info@malletech.com
 malletech.com/
 f 
World class keyboard, mallet and accessory 
manufacturer. One of the largest percussion 
publishers.
 
MalletWorks Music  705
 P.O. Box 302
 Wilton, CT 06897
 203-762-8083 
 malletworks@gmail.com 
 malletworks.com
 f
For solo/ensembles. New: Mexican Marimba 
Collection, “3 Laughs” for Ducks/Drills/Bikes/
Pingpong balls (Perc & Wind Ens), starter Perc 
Ens & more! Ney Rosauro, Arthur Lipner, Juan 
Alamo, Double Image. 

Massimo Mallets  801
 9670 W. 16th Street 
 Zion, IL 60099 
 847-775-9669 
 Choppy3@att.net 
 massimomallets.com
 f l i
Home of the “Tornado Chime Mallets.” Mas-
simo Mallets is also known for top quality per-
cussion sticks, mallets and percussion accesso-
ries. 
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Matt Nolan Custom  1205
 8 Bryers Croft
 Wilpshire 
 Blackburn Lancashire BB1 9JE 
 United Kingdom 
 447-796-406797 
 matt@mattnolancustom.com  
 mattnolancustom.com
 f l i
Artisan-crafted metal percussion instruments: 
cymbals, gongs, tam-tams, triangles, (bass) 
chimes, bell plates, sculptural and accessory 
percussion, period instrument recreations, tri-
angle beaters. 

MB Mallets Inc.  911
 B204-5570 Heatherwood Ct. 
 Halifax
 Nova Scotia  
 Canada 
 902-229-5230 
 enna_ca@yahoo.com 
 mbmallets.com 
 f
Custom Timpani mallets in any style. Home 
of the original North American Black Mag-
ic®. 

Mode Marimba Inc 1239
 17731 Haynie Lane
 Jupiter, FL 33478
 561-512-7242 
 contact@modemarimba.com  
 modemarimba.com
Incredible sound. Incredible value. Experience 
the new epk® acoustic electric keyboard.
 
Music for All, Inc. 402
 39 W. Jackson Place 
 Suite 150 
 Indianapolis, IN 46225-1010 
 800-848-2263 
 info@musicforall.org
 musicforall.org  
Music for All’s mission is to create, provide and 
expand positively life-changing experiences 
through music for all.
    
Music for your Body  308
 9733 Russian Hill St.
 Suite 177
 Las Vegas, NV 89141
 702-283-6401 
 emp10stim@mail.com 
 emp10.com   
Our product employs the latest in Electric 
Muscle Stimulation technology. With a fully 
rechargeable lithium battery, our devices are 
portable and easy to use. 

Natural Acoustics Lab 310
 2136 San Pasqual Street  
 Pasadena, CA 91107
 626-833-4667 
 info@naturalacousticslab.com 
 naturalacousticslab.com
 f
The NAL patented shaker design brings the 
capabilities of handheld percussion to a new 
level of artistic expression. Hand crafted in 
beautiful tone woods, you’ll be amazed with 
our variety of sounds. 

Oberlin Conservatory of Music 811
 Conservatory Admissions 
 39 West College Street 
 Oberlin, OH 44074  
 440-775-8413 
 conservatory.admissions@oberlin.edu 
 oberlin.edu/con
 f l i
The Oberlin Conservatory of Music is a private 
music conservatory in Oberlin, Ohio offering 
a Bachelor of Music in 42 majors and a com-
bined BM/BA with the Oberlin College of Arts 
and Sciences. 

Pacific Drums & Percussion 1117
 3450 Lunar Court  
 Oxnard, CA 93030
 800-453-7867 
 info@pacificdrums.com
 pacificdrums.com
 f i
Pacific Drums and Percussion is a California-
based designer and manufacturer of afford-
able, yet aspiration drums, pedals and hard-
ware. As part of the Drum Workshop family of 
brands, the complete line of drummer-friendly 
products is tailored towards aspiring drum-
mers, top-level professionals and every player 
in between. Flagship artists include Eric Her-
nandez (Bruno Mars), Chad Smith (Red Hot 
Chili Peppers) and many more. For more in-
formation, please visit www.pacificdrums.com.
 
Pageantry Innovations  109
 P.O. Box 1095  
 New Philadelphia, OH 44663 
 888-710-9440 
 info@pageantryinnovations.com  
 pageantryinnovations.com  
 f l i
Carts & accessories for the pro audio, live per-
formance, and percussion communities. 

Paiste America  1201
 460 Atlas St.  
 Brea, CA 92821
 800-472-4783 
 tshahady@paiste.com
 paiste.com 
 f l i
Paiste aims to continually create new sound 
with cymbals, gongs, and bronze percussion 
instruments according to the creative needs of 
drummers and percussionists. 

PAS Diversity Alliance  813
The Diversity Alliance coordinates efforts to 
develop and foster initiatives aimed at expand-
ing membership diversity and enhancing com-
munity outreach, with special emphasis on 
serving historically marginalized populations 
within PAS and throughout the world.

Pearl Drums & Adams  207, 1019
Musical Instruments   
 549 Metroplex Drive  
 Nashville, TN 37211
 615-833-4477 
 info@pearldrums.com 
 pearldrum.com 
 f l i
Pearl is a leading manufacturer of marching, 
concert, combo, and world percussion and 
the exclusive U.S. distributor of Pearl Flutes, 
Adams Concert Percussion, Adams Marching 
Brass.
 
Percussion Source 1001
 1212 5th St 
 Coralville, IA 52241
 866-849-4387 
 service@percussionsource.com 
 percussionsource.com
 f l
National retailer of percussion instruments, ac-
cessories, music, and equipment. 

Performance Carts  1229
 11212 AL HWY 157   
 Moulton, AL 35650
 256-566-1776 
 info@performance-carts.com  
 performance-carts.com
 f i
Performance Carts manufacturers high-quality 
carts for marching ensembles. Our carts are 
used primarily in front ensembles, but we also 
offer custom design and sound reinforcement 
consulting.
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PerMus Publications 905
 4845 Ridgerun Drive  
 Columbus, OH 43229
 614-371-8812
 info@permus.com 
 permus.com
 f 
PerMus offers quality percussion music at af-
fordable prices. PerMus is a leading source for 
percussion solos, ensembles, and collections. 
Music is available through dealers and online 
at permus.com. 

Peterson Electro-Musical   701
Products Inc.   
 1601 S Mayfiled Ave.  
 Alsip, IL 60803
 708-388-3311 
 info@petersontuners.com 
 petersontuners.com/   
 f l i
Peterson has been designing and manufactur-
ing top-of-the-line tuners and metronomes for 
professional musicians for over 70 years. 

Prologix Percussion 406
 P.O. Box 1223  
 Ashland, OH 44805
 330-715-1515 
 contact@prologixpercussion.com 
 prologixpercussion.com 
 f l i i
American made practice products engineered 
to enhance your drumming experience.
 
Pulsa Musica Publishing  910
 2290 Meadows Drive  
 Morgantown, WV 26505
 412-445-5215 
 info@pulsamusica.com 
 pulsamusica.com
 f i  
Pulsa Musica Publishing produces collections 
of historic and traditional drumming music for 
the percussion community. Our mission is to 
conduct research, honor the traditions, and 
enhance education. 

RamPad  807
 P.O. Box 3376 
 Blue Jay, CA 92317
 714-230-9942 
 robin@rampad.com 
 rampad.com   
RamPad strives to provide innovative prac-
tice percussion equipment for various genres. 
Constantly developing new and better ways to 
improve individual and group practice tools.
 

Come See What’s New!
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Remo, Inc.  1111
 28101 Industry Drive   
 Valencia, CA 91355
 661-294-5600 
 domesticsales@remo.com  
 www.remo.com 
 f l i
Manufacturer of drum heads, accessories, and 
percussion instruments with more than 50 
years supporting Music Education. 

RIMRISERUSA Percussion 1121
 99 Richmond Blvd 4A 
 Ronkonkoma, NY 11779
 917-501-9973 
 rimriserusa@aol.com 
 rimriserusa.com 
 f    
Serving Drummers since 2008. 

Row-Loff Productions  401
 P.O. Box 292671  
 Nashville, TN 37229
 800-624-8001 
 info@rowloff.com 
 rowloff.com 
 f l i 
Publisher of marching and concert percussion 
literature since 1990. A wide variety of solos, 
duets & ensembles for all! Publisher of the 
notorious Toolbox Curriculum® for beginning 
percussionists. 

Rustic Percussion  1119 
 12238 Julius Ave 
 Downey, CA 90242
 562-522-1845 
 rusticpercussion@gmail.com 
 rusticpercussion.com
 f i
Rustic Percussion is a small business based out 
of Downey, CA. We specialize in making hand-
crafted, wooden percussion instruments and 
accessories. 

SABIAN Ltd. &  1045
Gon Bops Percussion 
 219 Main Street  
 Meductic 
 New Brunswick E6H 2L5 
 Canada 
 506-272-2019 
 custserv@sabian.com 
 sabian.com/ 
 f l
SABIAN is the world’s leading and most in-
novative cymbal-maker, with instruments for 
every genre, level and price. 

Salyers Percussion and  301
Encore Mallets  
 1723 Eldridge Rd. 
 Suite C 
 Sugar Land, TX 77478
 281-201-2939 
 info@salyerspercussion.com 
 salyerspercussion.com 
 f l i
Salyers Percussion and Encore Mallets, makers 
of high quality sticks, mallets and accessories.
 
Sam Ash Music Corporation 1306
 8284 Center Run Drive  
 Indianapolis, IN 46250
 317-577-3006 
 Store57management@samashmusic. 
 com 
 samash.com    
Retailer of Musical Instruments and accesso-
ries. 

Sonaris Percussion  909
 1237 East Main St.  
 Rochester, NY 14609
 512-809-4305 
 greg@sonarispercussion.com 
 sonarispercussion.com
 f i  
Maker of quality 5.0 Octave Padauk Practice 
Marimbas at affordable prices — “The Practi-
cal Keyboard for the Practicing Percussion-
ist.” 

St. Louis Music  1243
 1400 Ferguson Avenue  
 Saint Louis, MO 63133
 314-727-4512 
 thepercussionlife@gmail.com
 stlouismusic.com
 f    
St. Louis Music is the exclusive distributor of 
Dixon Drums & Hardware and Sela Percussion 
in the United States and we are proud to bring 
the most intriguing names in full line drums 
and Well-Being Percussion to PASIC 2022.

Steve Weiss Music  1218
 2324 Wyandotte Road  
 Willow Grove, PA 19090
 info@steveweissmusic.com 
 steveweissmusic.com 
 f l 
Percussion Instrument and Sheet Music. Spe-
cialists since 1961. 

TAMA | BERGERAULT  1217
 Hoshino USA, Inc. 
 1726 Winchester Rd.   
 Bensalem, PA 19020
 800-669-8262 
 tama@hoshinousa.com 
 tama.com
 f l
TAMA | BERGERAULT offers marching and or-
chestral percussion products including drums, 
marimbas, vibraphones, xylophones, glocken-
spiels and other related accessories. 

Tamburo Drums 1338
 19952 Avenue of the Oaks 
 Santa Clarita, CA 91321
 888-588-4099 
 sales@proelnorthamerica.com 
 tamburodrums.com
 f l i i
Tamburo Drums, founded and headquartered 
in Italy, has been handcrafting world-class 
drum sets in the heart of Italy for 40 years. Ex-
clusively distributed in the USA and Canada by 
Proel North America. 

Tapspace 506
 P.O. Box 55753  
 Portland, OR 97328-5753
 503-288-6080 
 info@tapspace.com 
 tapspace.com
 f l i
Tapspace has been one of the world’s premiere 
sources of percussion music for discerning 
educators and performers for over 20 years, 
and also produces the Virtual Drumline sample 
library. 

The Vibraphone Project  703
 Marietta, GA 
 vibraphoneprojectinc@gmail.com
 thevibraphoneproject.org 
 f i  
Founded in 2020, The Vibraphone Project is 
a global non-profit organization dedicated to 
promoting the vibraphone through outreach 
and education, commissioning, hosting perfor-
mance events, and more.
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Third Floor Bazaar 1302
 24 15th Street 
 Ste 206 
 Brooklyn, NY 11215
 248-470-1838 
 thirdfloorbazaar@gmail.com
 thirdfloorbazaar.com  
 f i
Third Floor Bazaar, located in Brooklyn, NY, 
is a retail shop specializing in pre-owned and 
vintage percussion collections, long-term 
keyboard percussion rentals, and new prod-
ucts. 

Timpano-percussion  315
 2174 Ave Du Mont-Royal East  
 Montreal 
 Quebec H2H 1K3 
 Canada 
 514-528-9535 
 info@timpano-percussion.com
 timpano-percussion.com 
 f i
Drums and percussion.
 
Toca Percussion  1013
 P.O. Box 165117  
 Fort Worth, TX 76161-5117 
 817-335-2561 
 info@rbimusic.com 
 tocapercussion.com 
 f l i
Toca, a world leader in hand percussion, is 
committed to providing a distinctive choice in 
style, design, and sound. Toca offers a wide 
variety of instruments and accessories for all 
levels of player. 

U.S. Army Band Recruiting 806
 US Army Recruiting 
 1307 Third Avenue, Bldg. 1307 
 Fort Knox, KY 40121
 888-550-2679 
 christopher.t.martin1.mil@army.mil 
 goarmy.com/band.html  
 f l i i 
Army Bands provide music throughout the 
spectrum of military operations to instill in our 
soldiers the will to fight and win, foster the 
support of our citizens, and promote our na-
tional interests. 

Vic Firth  1301
 22 Longwater Drive
 Norwell, MA 02061  
 781-871-2200 
 zcustomercare@zildjian.com 
 vicfirth.com
Vic Firth Company has focused on develop-
ing and manufacturing what has become the 
world's most popular drumsticks, mallets, al-
ternative implements, and accessories… with 
the best durability, feel, and sound options, 
across the widest variety of genres and styles. 
As drummers ourselves, we know that every 
pair of hands that holds a “Vic” is different, 
and having the widest spectrum of products to 
allow you to find that “perfect pair” is just as 
important to us as it is to you. 

Virada Drums  1233
 4919 N. Broadway 
 Unit 38 
 Boulder, CO 80304
 608-577-8475 
 info@viradadrums.com
 viradadrums.com
 f i i
Authentic Brazilian drums and percussion in-
struments made in Brazil and distributed in 
North America and worldwide. 

Westone Laboratories  314
 2235 Executive Cir
 Colorado Springs, CO 80906
 719-540-9333 
 Customerservice@westone.com  
 westone.com   
When it come to your hearing, why trust your 
ears to anyone except an expert? Westone has 
over fifty years of unparalleled knowledge and 
experience in the field of hearing. We’re here 
to protect, enhance and improve hearing and 
facilitate communications.

WGI Sport of the Arts   312
 1994 Byers Road 
 Dayton, OH 45342
 937-247-5919
 office@wgi.org  
 wgi.org
 f l 
WGI Sport of the Arts is the world’s premier or-
ganization for indoor color guard, percussion, 
and winds ensemble competitions. 
 

World’s Fastest Drummer  1313
 205 Mitchell Road  
 Portland, TN 37148 
 615-323-1853 
 boomcafee@hotmail.com 
 worldsfastestdrummer.com  
WFD—World’s Fastest Drummer World Fi-
nals Returns To PASIC 2022! WFD is a highly 
charged interactive competition to finds the 
Fastest Drummer in the world. WFD debuted 
at PASIC 1999 and continues to be a Hit year 
after year.
 
Yamaha Corporation of America 1343
 6600 Orangethorpe Ave.
 Buena Park, CA 90620
 714-522-9011 
 percussion@yamaha.com  
 usa.yamaha.com 
 f l i 
Yamaha Drum and Percussion products are rec-
ognized around the world for superior sound 
quality and design, providing music makers 
with the tools and inspiration to perform at 
their highest level.
 
Zildjian 1301
 22 Longwater Dr.  
 Norwell, MA 02061 
 781-871-2200 
 zcustomercare@zildjian.com
 zildjian.com
 l i 
The leader in cymbals dating back to 1623, 
Zildjian has been at the forefront of instrument-
making for centuries. Zildjian continues to fol-
low the music and deliver the best instruments 
and tools to deliver your sound. 
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12 PM 
 DRUM CIRCLE FACILITATION WORKSHOP 
 Drum Circle Workshop Facilitators: Arthur Hull & Jim Boneau
  Rhythm! Discovery Center

5 PM – 9 PM 
 REGISTRATION OPENS 
 PASIC SHOW OFFICE OPENS 
 PASIC GIFT SHOP OPENS 
 
8 PM 
 PEDRITO MARTINEZ GROUP
  Evening Concert 
  Sagamore Ballroom
 

Wednesday 11.09.22 Schedule of Events
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New Music/Research Presents

New Futures in Contemporary Percussion
Abby Fisher, Jennifer Torrence, & Eric Retterer, hosts

Concert A: Opening Concert                                                                                                        9 AM | Thursday
Rebecca Lloyd-Jones “Allegro ma non troppo” (1998) by Unsuk Chin

Sean Hamilton  “LOCI” (2016) by Sean Hamilton

Michal Brauhn Damm “Figure and Form” (2021) by Molly Joyce

Michael Jones “Dust” (excerpts) (2017/2018) by Rebecca Saunders

Concert B: Stories Untold                                                                                                           11 AM | Thursday                                                              
Justin DeHart “Braided Plain Soundwalk for riverstones & live electronics” (2021) by Reuben de Lautour

Western Carolina University Percussion Ensemble
Adam Groh, director

“Open Space” (2019) by inti figgis-vizueta

Luke Helker “Reduce, Reuse, Recycle” (2021) by Daijana Wallace

Xyloboyz “Lengua Tejida” (2021) by Jonathan Rodriguez

Concert C: Revisiting Classics                                                                                                       1 PM | Thursday
Lorenzo Orsenigo “Tap Oratory” (2015) by Casey Cangelosi / Arr. Lorenzo Orsenigo

Rowan University Percussion Ensemble, Dr. Fabio Oliveira, director “Gio Nom: Southern Monson” (2003) by Kim Ngoc

Beverley Johnston “Cinnabar Heart” (2009) by Chinary Ung

Karlyn Viña “Argoru VII” (1994) by Alvin Singleton

CalArts Percussion Group “Composition 399 (+287+368e+...)” (various) by Anthony Braxton

Concert D: Vulnerability                                                                                                                3 PM | Thursday
Yónder Muñoz-Calderón “IV woodcuts by Emilia Prieto for undetermined sound artifacts” (2022) 

by Susan Campos-Fonseca

Elizabeth Soflin World premiere of “Impostor Poems” by Elizabeth Soflin

Andrew Bambridge Movements of “From My Little Island” (late 1980s, revised 2002 ) by Robert Aldridge

Eric Shuster “Book of Hours” (2022) by Wally Gunn 

Christopher Thompson “Fearless” (2021) by Christopher Thompson 

Concert E: Early-evening Showcase: The Future is Fearless                                                          5 PM | Thursday
I-Jen Fang with composer Judith Shatin “Adventure on Mt. Hehuan for solo bass drum and optional interactive electronics” (2021) 

by Judith Shatin

Vanessa Tomlinson “New Futures, Deep resonance, Multiple perspectives (NDM),” three new world premieres 
from Michael Askill, Elizabeth Jigalin, and Vanessa Tomlinson

Recap (Arlene Acevedo, Alexis Carter, Tiahna Sterling, & Aline 
Vasquez) with Lesley Flanigan

“Hedera” by Lesley Flanigan

Technology & Percussion Workshop/Presentation                                                      9 AM | Friday | Room 201
Bri Wiegand “Sine Language” (2022) by Bri Wiegand

Aiyun Huang & David Bithell “Windward” (2018) by David Bithell

Sound & Visual Installation                                                          9 AM | Thursday, Friday, Saturday | Room 125
Michael Gould, Stephen Rush, & Marion Tränkle “World Without Ice” (2012)

Room 120
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Thursday 11.10.22 Schedule at a Glance 
Schedule subject to change.

bAllrooM 
500

rooM 105 rooM 109 wAbAsh rooM 120 sAgAMore rooM 201 rooM 204 rooM 205 rooM 209 outside 
exPo hAll

8 AM

8:30 AM Interactive 
Drumming
Committee 

Meeting
(8:30–10)

9 AM Forney High 
School

IPEC concert

New Music/
Research 
Presents

Concert A

10 AM Cameron Leach
electronic / 
technology

Texas Christian 
University

IPEC concert

Jeff Luft
symphonic

11 AM Keith Carlock
drum set

Scott Johnson, 
Brian Dinkel, & 

Dave Glyde
marching

New Music/
Research 
Presents

Concert B

Arthur Hull & 
Jim Boneau
interactive 
drumming

12 PM Dylan Wissing
drum set

Jacksonville 
State University 

Percussion 
Ensemble
ensemble
(12–1:30)

Edoardo 
Giachino

symphonic

Rudiment 
Training

1 PM Jason McGerr 
drum set

Ney Rosauro
keyboard

New Music/
Research 
Presents

Concert C

Sound Magic
experiential 

wellness

2 PM Pedrito 
Martinez

world

Galaxy Plays 
Udow

ensemble

3 PM Omar Hakim
drum set

New Music/
Research 
Presents

Concert D

Marching Panel 
Discussion

Mock Audition 
Final Round

15-Minute Flash 
Jam

4 PM Kevin Murphy
drum set

Quey Percussion 
Duo

ensemble

Christopher 
Wilson

keyboard 
FUNdamenals

5 PM Dave Weckl
drum set

New Music/
Research 
Presents
Concert E

(5–6:30)

Health & 
Wellness Panel 

Discussion

6 PM

7 PM

8 PM Amadinda
evening concert

9 PM

10 PM Late Night 
Drum Circle
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Thursday 11.10.22 Schedule at a Glance 

wAbAsh 3 rooM 113 rooM 114 rooM 115 rooM 125 rooM 126 rooM 128 sAgAMore 
2

westin 
lobby

westin 
cAPitol 2

westin 
council

8 AM Education 
Committee 

Meeting
(8–9:30)

UPC Workshop

8:30 AM World
Committee 

Meeting
(8:30–10)

9 AM NM/R Sound 
& Visual 

Installation

10 AM

11 AM Board of 
Directors/Board 
of Advisors/Past 

Presidents
Meeting

(11–12:30)12 PM HBCU Lunch
(12–1:30)

I&E 
Performance 

Room

1 PM

2 PM

3 PM

4 PM Socioeconomic 
Discussion Hour

5 PM I&E 
Performance 

Room

I&E 
Performance 

Room

6 PM PAS Awards 
Banquet

7 PM

8 PM

9 PM

10 PM Keyboard Late 
Night Hang
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8 AM 
 PASIC REGISTRATION OPENS
 EDUCATION COMMITTEE MEETING: Oliver Molina, chair
  Convention Center Room 115
 UNIVERSITY PEDAGOGY COMMITTEE WORKSHOP
  Westin Council
8:30 AM 
 INTERACTIVE DRUMMING COMMITTEE MEETING: Dr. Robert Damm & John Yost, chairs 
  Convention Center Room 209
 WORLD COMMITTEE MEETING: Mark Stone, chair
  Convention Center Room 114
9 AM 
 PASIC GIFT SHOP OPENS
 EXHIBIT HALL OPENS 
  Exhibit Halls D & E
 RHYTHM! DISCOVERY CENTER OPENS
  Located on the Northwest corner of Washington and Illinois Streets
 FORNEY HIGH SCHOOL PERCUSSION ENSEMBLE | Riley Warren, director
  International Percussion Ensemble Competition Winner Showcase Concert
  Wabash Ballroom
 NEW MUSIC/RESEARCH PRESENTS
 CONCERT A: Opening Concert
  Convention Center Room 120
  REBECCA LLOYD-JONES
   “Allegro ma non troppo” (1998) by Unsuk Chin
  SEAN HAMILTON
   “LOCI” (2016) by Sean Hamilton
  MICHAL BRAUHN DAMM
   “Figure and Form” (2021) by Molly Joyce
  MICHAEL JONES
   “Dust” (excerpts) (2017/2018) by Rebecca Saunders
 SOUND & VISUAL INSTALLATION | Michael Gould, Stephen Rush, & Marion Tränkle
  “World Without Ice” (2012)
  Convention Center Room 125
10 AM
 CAMERON LEACH
  Electronic/Technology Daytime Showcase: EvolvƎ: an electroacoustic percussion show
  Convention Center Room 105
 TEXAS CHRISTIAN UNIVERSITY PERCUSSION ENSEMBLE | Dr. Brian West, director
  International Percussion Ensemble Competition Winner Showcase Concert
  Sagamore Ballroom
 JEFF LUFT
  Symphonic Lab / Workshop: Changing Tambourine Heads
  Convention Center Room 205
11 AM
 KEITH CAROLOCK
  Drum Set Clinic / Performance
  Ballroom 500
 SCOTT JOHNSON, BRIAN DINKEL, & DAVE GLYDE
  Marching Clinic: Under the Hood with the Blue Devils Percussion Designers
  Convention Center Room 109

Thursday 11.10.22 Schedule of Events
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 NEW MUSIC/RESEARCH PRESENTS
 CONCERT B: Stories Untold                
  Convention Center Room 120                                                                                                                                            
  JUSTIN DEHART
    “Braided Plain Soundwalk for riverstones & live electronics” (2021) by Reuben de Lautour
  WESTERN CAROLINA UNIVERSITY PERCUSSION ENSEMBLE | Adam Groh, director
   “Open Space” (2019) by inti figgis-vizueta
  LUKE HELKER
    “Reduce, Reuse, Recycle” (2021) by Daijana Wallace
  XYLOBOYZ
   “Lengua Tejida” (2021) by Jonathan Rodriguez
 ARTHUR HULL & JIM BONEAU
  Interactive Drumming Workshop: Facilitating the Dance between Technology and Humanity in a Drum Circle
  Convention Center Room 209
 BOARD OF DIRECTORS/BOARD OF ADVISORS/PAST PRESIDENTS MEETING
  Westin — Capitol 2
12 PM
 DYLAN WISSING
  Drum Set Clinic: Session Drumming in the Remote Era
  Convention Center Room 105
 JACKSONVILLE STATE UNIVERSITY PERCUSSION ENSEMBLE | Dr. Matthew Jordan, director
  New Percussion Literature Showcase
  Wabash Ballroom
 EDOARDO GIACHINO
  Symphonic Clinic: Classical Repertoire 
  Convention Center Room 205
 RUDIMENT TRAINING
  Outside Expo Hall
 HBCU LUNCH
  Convention Center Room 113
 MARCHING INDIVIDUAL & ENSEMBLE PERFORMANCE ROOM
  Convention Center Room 128
1 PM
 JASON MCGERR
  Drum Set Clinic / Performance: Turning On All The Lights 
  Ballroom 500
 NEY ROSAURO
  Keyboard Clinic / Performance: Ney Rosauro at 70: A retrospective of his works and his approach to composition  
  Convention Center Room 109
 NEW MUSIC/RESEARCH PRESENTS
 CONCERT C: Revisiting Classics          
  Convention Center Room 120       
   LORENZO ORSENIGO
   “Tap Oratory” (2015) by Casey Cangelosi / Arr. Lorenzo Orsenigo
  ROWAN UNIVERSITY PERCUSSION ENSEMBLE | Dr. Fabio Oliveira, director
   “Gio Nom: Southern Monson” (2003) by Kim Ngoc
  BEVERLEY JOHNSTON
   “Cinnabar Heart” (2009) by Chinary Ung
  KARLYN VIÑA
    “Argoru VII” (1994) by Alvin Singleton
  CALARTS PERCUSSION GROUP
   “Composition 399 (+287+368e+...)” (various) by Anthony Braxton

Thursday 11.10.22 Schedule of Events
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 SOUND MAGIC
  Experential Wellness (Recreational drumming) Clinic: Yoga for Percussionists with live accompaniment 
  Convention Center Room 209
2 PM
 PEDRITO MARTINEZ
  World Clinic
  Convention Center Room 105
 GALAXY PLAYS UDOW | Pius Cheung, Eriko Daimo, Anthony Di Sanza, Shoko Araya, Roger Braun, Renee Keller, 
 Joseph Gramley, Payton MacDonald, Takako Nakama, Dan Piccolo, Patrick Roulet
  Daytime Showcase Concert
  Sagamore Ballroom
3 PM
 OMAR HAKIM
  Drum Set Clinic / Performance: What’s more important… Chops or Choices?
  Ballroom 500
 NEW MUSIC/RESEARCH PRESENTS
 CONCERT D: Vulnerability
  Convention Center Room 120
  YÓNDER MUÑOZ-CALDERÓN
   “IV woodcuts by Emilia Prieto for undetermined sound artifacts” (2022) by Susan Campos-Fonseca
  ELIZABETH SOFLIN
   World premiere of “Impostor Poems” by Elizabeth Soflin
  ANDREW BAMBRIDGE
   Movements of “From My Little Island” (late 1980s, revised 2002) by Robert Aldridge
  ERIC SHUSTER
   “Book of Hours” (2022) by Wally Gunn 
  CHRISTOPHER THOMPSON
   “Fearless” (2021) by Christopher Thompson 
 MARCHING PANEL DISCUSSION
  Timpani, Timpani, Where For Art Thou?: Arranging for Timpani in The Marching Arts
  Moderator: Neal Flum
  Panelists: Jim Ancona, Iain Moyer, Sandi Rennick
  Convention Center Room 201
 MOCK AUDITION FINAL ROUND
  Convention Center Room 205
 15-MINUTE FLASH JAM
  Outside Expo Hall
4 PM
 KEVIN MURPHY
  Drum Set Clinic / Performance: How To Steal My Gig
  Convention Center Room 105
 QUEY PERCUSSION DUO
  Percussion Ensemble Clinic / Performance: Our Approach to Chamber Music 
  Wabash Ballroom
 CHRISTOPHER WILSON
  Keyboard FUNdamentals: Articulation, Range, and Voicing: tips for utilizing graduated set on four-mallet marimba
  Convention Center Room 204
 SOCIOECONOMIC DISCUSSION HOUR
  Convention Center Room 113

Thursday 11.10.22 Schedule of Events
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5 PM
 DAVE WECKL
  Drum Set Clinic / Performance 
  Ballroom 500
 NEW MUSIC/RESEARCH PRESENTS 
 CONCERT E: Early Evening Showcase
  Convention Center Room 120
  I-JEN FANG WITH COMPOSER JUDITH SHATIN
   “Adventure on Mt. Hehuan for solo bass drum and optional interactive electronics” (2021) by Judith Shatin
  VANESSA TOMLINSON
   “New Futures, Deep resonance, Multiple perspectives (NDM),” three new world premieres from Michael Askill, 
   Elizabeth Jigalin, and Vanessa Tomlinson
  RECAP (Arlene Acevedo, Alexis Carter, Tiahna Sterling, & Aline Vasquez) with Lesley Flanigan
   “Hedera” by Lesley Flanigan
 HEALTH & WELLNESS PANEL DISCUSSION
  Hearing Loss and How It Is Affecting All Percussionists 
  Moderator: Dr. Brad Meyer
  Panelists: Julie Davila, Ann Bilodue M.S./CCC-SLP, Quincy Davis
  Convention Center Room 201
 MARCHING INDIVIDUAL & ENSEMBLE PERFORMANCE ROOM
  Wabash 3
 MARCHING INDIVIDUAL & ENSEMBLE PERFORMANCE ROOM
  Convention Center Room 126
6 PM
 PAS AWARDS BANQUET
  Hall of Fame
   Peter Erskine
   Roland Kohloff 
   Michael Udow
   Bernard Woma
   Nancy Zeltsman
  Lifetime Achievement in Education Award
   Doug Howard
   Dane Maxim Richeson 
   Anthony Robinson
  Outstanding PAS Service Award   
   Sherry Rubins
  Outstanding PAS Supporter Award
   Dom Famularo 
  PAS President’s Industry Award
   Chris Hart
  PAS Outstanding Chapter Award
   Oregon
  Sagamore Ballroom 2
8 PM
 AMADINDA
  Evening Concert 
  Sagamore Ballroom
10 PM
 LATE NIGHT DRUM CIRCLE
  Convention Center Room 209
 KEYBOARD LATE NIGHT HANG
  Westin Lobby

Thursday 11.10.22 Schedule of Events
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Friday 11.11.22 Schedule at a Glance 
Schedule subject to change.

bAllrooM 
500

rooM 105 rooM 109 wAbAsh rooM 120 sAgAMore rooM 201 rooM 204 rooM 205 rooM 209 conf. 
rooM 
eAst

outside 
exPo hAll

7 AM

8 AM

9 AM Trinity High 
School

IPEC concert

Ganesh Kumar
world

Aiyun Huang & 
David Bithell / 
Bri Wiegand
new music/ 

research 
workshop

Free Hearing 
Tests

Drum Set 
Training

10 AM Jim Toscano
drum set

Ney Rosauro 
& Friends 70 

Birthday 
Ensemble
ensemble

Diversity 
Alliance
Meeting

James 
Yoshizawa
interactive 
drumming

11 AM Allison Miller
drum set

The Louisville 
Leopard 

Percussionists
education

Vesna Duo
keyboard

Becca Laurito
symphonic / 

health & 
wellness

12 PM Mike Miley
drum set

Chelsea Levine
marching

Scholarly
Research 
Lightning
Session A

Interactive 
Artists

interactive 
drumming

Keyboard 
Training

1 PM Tony Coleman
drum set

DRAX/
Jordan Walsh

electronic/ 
technology

Diversity 
Alliance Panel 

Discussion

Neil W. Grover
symphonic

2 PM Matt Jordan, 
Tony Lymon, & 

Tony Nuñez
marching

Eastman 
School of 

Music
IPEC concert

15-Minute 
Flash Jam

3 PM Donald Barrett
drum set

Fabian Ziegler
keyboard

Symphonic 
Panel 

Discussion

Joe Hobbs
FUNdamentals

4 PM Andy Narell
world

Katarzyna 
Myćka & 

Conrado Moya
keyboard

Duck Samba — 
University of 

Oregon
interactive 
drumming

Drum Set 
Training

5 PM Robert “Sput” 
Searight & 
Nate Werth

drum set

Drummer’s 
Heritage 
Concert
marching

Jean-Baptiste 
Leclère

symphonic

5:30 PM

6 PM

7 PM

8 PM Ju Percussion
evening concert

9 PM

10 PM Late Night 
Drum Circle
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Friday 11.11.22 Schedule at a Glance 

rooM 113 rooM 114 rooM 115 rooM 125 rooM 128 sAgAMore 
2

rooM 210 rooM 211 rooM 212 westin 
lobby

westin 
cAbinet

westin 
council

7 AM Fun Run

8 AM Keyboard
Committee 

Meeting
(8–9:30)

Concert 
Chamber 

Percussion
Ensemble 

Competition

Symphonic 
Committee 

Meeting
(8–9:30)

9 AM Composition 
Committee 

Meeting
(9–10:30)

NM/R Sound 
& Visual 

Installation

10 AM Music 
Technology 
Committee 

Meeting
(10–11:30)

Marching 
Committee 

Meeting
(10–11:30)

11 AM Majestic Demo
Christopher 

Lamb

12 PM Chapter 
Presidents 
Meeting
(12–1:30)

1 PM Majestic Demo
Christopher 

Lamb

2 PM New Music/ 
Research 

Committee 
Meeting
(2–3:30)

3 PM PAS Editors 
Meeting

Majestic Demo
Christopher 

Lamb

4 PM Blue Devils 
Auditions

Blue Devils 
Auditions

5 PM University 
Student 

Committee 
Meeting

5:30 PM Diversity 
Alliance 
Drop-in

(5:30–6:30)
6 PM University 

Student 
Committee 
Career Hall7 PM

8 PM

9 PM

10 PM Drum Set Late 
Night Hang



40           PASIC 2022 Program 

7 AM 
 PASIC FUN RUN
  Westin Lobby
8 AM 
 PASIC REGISTRATION OPENS 
 CONCERT CHAMBER PERCUSSION ENSEMBLE COMPETITION
  Convention Center Room 128
 KEYBOARD COMMITTEE MEETING: Adam Blackstock, chair
  Convention Center Room 115
 SYMPHONIC COMMITTEE MEETING: Keith Aleo, chair
  Westin — Cabinet
9 AM 
 EXHIBIT HALL OPENS 
  Exhibit Halls D & E
 PASIC GIFT SHOP OPENS
 RHYTHM! DISCOVERY CENTER OPENS
  Located on the Northwest corner of Washington and Illinois Streets
 TRINITY HIGH SCHOOL PERCUSSION ENSEMBLE | Manny Flores, director
  International Percussion Ensemble Competition Winner Showcase Concert
  Wabash Ballroom
 GANESH KUMAR
  World Clinic / Performance: Konnakol: Global Language for World Rhythms 
  Convention Center Room 120
 NEW MUSIC/RESEARCH PRESENTS 
  SOUND & VISUAL INSTALLATION | Michael Gould, Stephen Rush, & Marion Tränkle
   “World Without Ice” (2012)
   Convention Center Room 125
 NEW MUSIC/RESEARCH WORKSHOP
  AIYUN HUANG & DAVID BITHELL
   “Windward” (2018) by David Bithell
   Convention Center Room 201
  BRI WIEGAND
   “Sine Language” (2022) by Bri Wiegand
   Convention Center Room 201
 FREE HEARING TESTS
  Convention Center Conference Room East
 DRUM SET TRAINING
  Outside Expo Hall
 COMPOSITION COMMITTEE MEETING: Dr. Nicolaus Meyers, chair
  Convention Center Room 114
10 AM 
 JIM TOSCANO
  Drum Set Clinic / Performance: Technology and the Drummers Studio 
  Convention Center Room 105
 NEY ROSAURO & FRIENDS 70TH BIRTHDAY ENSEMBLE
  Daytime Showcase Concert: A Concert Celebration of Ney Rosauro’s 50 years of Percussion Compositions
  Sagamore Ballroom
 DIVERSITY ALLIANCE MEETING: Elizabeth DeLamater, chair
  Convention Center Room 204
 JAMES YOSHIZAWA
  Interactive Drumming Workshop: Introduction to the Rhythm Bones 
  Convention Center Room 209

Friday 11.11.22 Schedule of Events
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 MUSIC TECHNOLOGY COMMITTEE MEETING: Victor Pons, chair
  Convention Center Room 115
 MARCHING COMMITTEE MEETING: Sean Womack, chair
  Westin -— Council
11 AM
 ALLISON MILLER
  Drum Set Clinic: How To Practice Efficiently — The Melodic Way
  Ballroom 500
 THE LOUISVILLE LEOPARD PERCUSSIONISTS
  Education Clinic / Performance: An Alternate Way to Teach Young Percussionists 
  Convention Center Room 109
 VESNA DUO (Ksenija Komljenović, marimba & Liana Harron, piano)
  Keyboard Daytime Showcase Concert: Vesna Duo Presents: The Rite of Spring 
  Wabash Ballroom
 BECCA LAURITO
  Health & Wellness / Symphonic Clinic: Performing to Your Potential: A Holistic Approach to Anxiety 
  Convention Center Room 205
 MAJESTIC DEMO — CHRISTOPHER LAMB
  Majestic Opus One snare drum product demonstration/presentation
  Convention Center Room 212
12 PM
 MIKE MILEY
  Drum Set Clinic: Let the Music Play YOU 
  Convention Center Room 105 

Friday 11.11.22 Schedule of Events
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 CHELSEA LEVINE
  Marching Workshop: Advanced Marching Cymbals: This is what’s possible
  Convention Center Room 120
 SCHOLARLY RESEARCH LIGHTNING ROUND SESSION A 
  Michael Schutz: Moving to hear: Using body movement to improve timekeeping 
  Aundre Wesley: Motion Capture Analysis of Snare Drumming Technique
  Convention Center Room 201  
 INTERACTIVE ARTISTS
  Interactive Drumming Lab: An Interactive History Of Your Favorite Rhythms 
  Convention Center Room 209
 KEYBOARD TRAINING
  Outside Expo Hall
 CHAPTER PRESIDENTS MEETING
  Sagamore 2
1 PM
 TONY COLEMAN
  Drum Set Clinic / Performance: The Art of Blues, Funk & Soul Drumming
  Ballroom 500
 JORDAN WALSH & DRAX (Megan Arns, percussion & Leo Saguiguit, saxophones)
  Electronic / Technology Daytime Showcase Concert
  Convention Center Room 109
 DIVERSITY ALLIANCE PANEL DISCUSSION
  Percussion is for Every Body: Black Women Percussionists 
  Moderator: Dr. Jillian Baxter
  Panelists: Britton-René Collins, Camellia Akhamie Kies, Donna Lee Thompson
  Convention Center Room 204
 NEIL W. GROVER
  Symphonic Lab: Playing Percussion Accessories: Not as easy as you think!
  Convention Center Room 205
 MAJESTIC DEMO — CHRISTOPHER LAMB
  Majestic Opus One snare drum product demonstration/presentation
  Convention Center Room 212
2 PM
 MATT JORDAN, TONY LYMON, & TONY NUÑEZ
  Marching Clinic: Powerhouse Arranging for Electronics
  Wabash Ballroom
 EASTMAN SCHOOL OF MUSIC PERCUSSION ENSEMBLE | Michael Burritt, director
  International Percussion Ensemble Competition Winner Showcase Concert
  Sagamore Ballroom
 15-MINUTE FLASH JAM
  Outside Expo Hall
 NEW MUSIC/RESEARCH COMMITTEE MEETING: Joseph Van Hassel, chair
  Convention Center Room 115
3 PM
 DONALD BARRETT
  Drum Set Clinic / Performance: Inside The Groove 
  Ballroom 500
 FABIAN ZIEGLER
  Keyboard Clinic / Performance: New Music for Percussion
  Convention Center Room 109
 SYMPHONIC PANEL DISCUSSION
  The Changing Role of the Principal Percussionist in the Modern Symphony Orchestra 

Friday 11.11.22 Schedule of Events
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   Moderator: Niel DePonte
  Panelists: Christopher DeViney, Doug Howard, with contributions from percussionists across the country
  Convention Center Room 201
 JOE HOBBS
  FUNdamentals: Expanding the Tool Box: Tips and Tricks for teaching Snare Drum Fundamentals for ALL Levels
  Convention Center Room 205
 PAS EDITORS MEETING
  Convention Center Room 114
 MAJESTIC DEMO — CHRISTOPHER LAMB
  Majestic Opus One snare drum product demonstration/presentation
  Convention Center Room 212
4 PM
 ANDY NARELL
  World Clinic / Performance: Sampled Steel Pans — the Ellie Mannette Collection
  Convention Center Room 105
 KATARZYNA MYĆKA & CONRADO MOYA
  Keyboard Clinic / Performance: The Goldberg Variations by J.S.Bach
  Wabash Ballroom
 DUCK SAMBA—UNIVERSITY OF OREGON
  Experiential Wellness (Recreational drumming) Workshop: Higher education as a hub for community music: University of Oregon’s  
  Duck Samba presents a workshop with guest Dr. Dana Monteiro of Harlem Samba Academy 
  Convention Center Room 209
 DRUM SET TRAINING
  Outside Expo Hall
 BLUE DEVILS AUDITIONS
  Convention Center Rooms 210 & 211
5 PM
 ROBERT “SPUT” SEARIGHT & NATE WERTH
  Drum Set Clinic / Performance
  Ballroom 500
 DRUMMER'S HERITAGE CONCERT
  Marching Clinic / Performance
  Convention Center Room 120
 JEAN-BAPTISTE LECLÈRE
  Symphonic Clinic: How to develop our musicality?
  Convention Center Room 205
 UNIVERSITY STUDENT COMMITTEE MEETING: Emily Magee, chair
  Sagamore 2
5:30 PM
 DIVERSITY ALLIANCE DROP-IN
  Convention Center Room 113
6 PM
 UNIVERSITY STUDENT COMMITTEE CAREER HALL
  Sagamore 2
8 PM
 JU PERCUSSION
  Evening Concert
  Sagamore Ballroom
10 PM
 LATE NIGHT DRUM CIRCLE
  Convention Center Room 209
 DRUM SET LATE NIGHT HANG
  Westin Lobby

Friday 11.11.22 Schedule of Events
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Saturday 11.12.22 Schedule at a Glance
Schedule subject to change.

bAllrooM 500 rooM 105 rooM 109 wAbAsh rooM 120 sAgAMore rooM 201

8:30 AM

9 AM Wakeland High School
IPEC concert

World Panel Discussion

10 AM Damon Grant
world

Furman University
IPEC concert

11 AM Marco Pacassoni
keyboard

Dickerson Middle School
IPEC concert

Drum Set Panel Discussion

12 PM Henry Cole
drum set 

Dr. Brian Zator
keyboard

1 PM Dr. Clifford Alexis Memo-
rial Showcase Concert

world

Boston Crusaders Battery
marching

2 PM Mike Johnston
drum set

Colin Malloy & Aaron 
Butler

electronic / technology

Scholarly Research 
Lightning Session B

3 PM Jonathan Barber
drum set

Heartland Marimba
keyboard

4 PM Benny Greb
drum set

Alejandro Solano
world

The United States Army 
Old Guard Fife and 

Drum Corps
marching

5 PM

5:30 PM Ghost-Note
evening concert
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Saturday 11.12.22 Schedule at a Glance

rooM 204 rooM 205 rooM 209 outside exPo 
hAll

rooM 113 rooM 125 westin cAPitol 
2 

serPentine 
lobby

8:30 AM Drum Set Committee 
Meeting
(8:30–10)9 AM Shawn Galvin

FUNdamentals
Keyboard Training NM/R Sound 

& Visual 
Installation

10 AM Tom Akins
symphonic

Dr. Matthew Lau
health & wellness

11 AM Karlyn Viña
FUNdamentals

15-Minute Flash Jam

12 PM John Psathas
education / composition

Interactive Drumming 
Panel Discussion

Queer Lunch
(12–1:30)

1 PM

2 PM Jake Nissly
symphonic

Rudiment Training

3 PM Ed Stephan
symphonic

4 PM Closing Drum Circle

5 PM

5:30 PM
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8 AM
 PASIC REGISTRATION OPENS 
8:30 AM
 DRUM SET COMMITTEE MEETING: Mark Powers, chair
  Westin — Capitol 2
9 AM 
 EXHIBIT HALL OPENS 
  Exhibit Halls D & E
 PASIC GIFT SHOP OPENS
 RHYTHM! DISCOVERY CENTER OPENS
  Located on the Northwest corner of Washington and Illinois Streets
 NEW MUSIC/RESEARCH PRESENTS 
  SOUND & VISUAL INSTALLATION | Michael Gould, Stephen Rush, & Marion Tränkle
   “World Without Ice” (2012)
   Convention Center Room 125
 WAKELAND HIGH SCHOOL PERCUSSION ENSEMBLE | Brian Teed, director 
  International Percussion Ensemble Competition Winner Showcase Concert
  Wabash Ballroom
 WORLD PANEL DISCUSSION
  Steelpan in the 21st Century
  Moderator: Yuko Asada
  Panelists: Mia Gormandy-Benjamin, Akua Leith, Andy Narell, Victor Provost, Larry Snider, Liam Teague, Tracy Thornton
  Convention Center Room 201
 SHAWN GALVIN 
  FUNdamentals: Harnessing the Thunder: Musicality at the Concert Bass Drum
  Convention Center Room 205
 KEYBOARD TRAINING
  Outside Expo Hall
10 AM
 DAMON GRANT
  World Clinic / Performance: Expanding Your Creativity, While Building Your Independence
  Convention Center Room 109
 FURMAN UNIVERSITY PERCUSSION ENSEMBLE | Omar Carmenates, director 
  International Percussion Ensemble Competition Winner Showcase Concert
  Sagamore Ballroom 
 TOM AKINS 
  Symphonic Clinic: The Creation of William Kraft's Timpani Concerto Number One
  Convention Center Room 204
 DR. MATTHEW LAU
  Health & Wellness Workshop: Effortless and Relaxed Playing Through Yoga Alignment Knowledge
  Convention Center Room 209
11 AM
 MARCO PACASSONI 
  Keyboard Daytime Showcase Concert: The Art of Trio
  Convention Center Room 105
 DICKERSON MIDDLE SCHOOL PERCUSSION ENSEMBLE | Scott Brown, director 
  International Percussion Ensemble Competition Winner Showcase Concert
  Convention Center Room 120

Saturday 11.12.22 Schedule of Events
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 DRUM SET PANEL DISCUSSION
  What I Learned From The Pandemic: Part 2—How Our Work and Careers Have Evolved Over the Past Two Years 
  Host: Mark Powers
  Moderator: Sarah Hagan
  Convention Center Room 201
 KARLYN VIÑA
  FUNdamentals: Expressivity and Musicality: Moving Beyond the Ink
  Convention Center Room 205
 15-MINUTE FLASH JAM
  Outside Expo Hall
12 PM
 HENRY COLE
  Drum Set Clinic / Performance: The Afro Caribbean Beyond Clave and Cowbells
  Ballroom 500
 DR. BRIAN ZATOR 
  Marimba Masterclass: Works composed and/or commissioned by Keiko Abe 
  Convention Center Room 109
 JOHN PSATHAS
  Education / Composition: Igniting the Spark: The Composer-Performer Connection 
  Convention Center Room 204
 INTERACTIVE DRUMMING PANEL DISCUSSION
  Drum Circles Suck!
  Moderator: Robert J. Damm
  Panelists: Jim Boneau, puck glass, Arthur Hull, K. Michelle Lewis  
  Convention Center Room 209
 QUEER LUNCH
  Convention Center Room 113
1 PM
 DR. CLIFFORD ALEXIS MEMORIAL STEEL BAND
  Showcase Concert
  Wabash Ballroom
 BOSTON CRUSADERS BATTERY 
  Marching Clinic / Performance
  Sagamore Ballroom
2 PM
 MIKE JOHNSTON
  Drum Set Clinic: Developing Your Voice
  Ballroom 500
 COLIN MALLOY & AARON BUTLER
  Electronic / Technology Clinic / Performance: Performing with Guitar Pedals
  Convention Center Room 109
 SCHOLARLY RESEARCH LIGHTNING ROUND SESSION B
  Chris Bill: The Percussive Nature of Tigran Hamasyan's Music
  David Valdés: Tambourine and fortepiano: a long forgotten repertoire now rediscovered
  Convention Center Room 201
 JAKE NISSLY
  Symphonic Lab: Dare to Play!
  Convention Center Room 205
 RUDIMENT TRAINING
  Outside Expo Hall

Saturday 11.12.22 Schedule of Events
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Saturday 11.12.22 Schedule of Events

3 PM
 JONATHAN BARBER
  Drum Set Clinic / Performance: Drumming with Intention
  Convention Center Room 105
 HEARTLAND MARIMBA
  Keyboard Daytime Showcase Concert: Heartland Marimba showcases their commitment to the marimba art form and its future
  Wabash Ballroom
 EDWARD STEPHAN
  Symphonic Clinic: Dare to Think!
  Convention Center Room 205
4 PM
 BENNY GREB
  Drum Set Clinic / Performance: The Top 5 things to get from good to great 
  Ballroom 500
 FLAMENCUSIÓN: ALEJANDRO SOLANO
  World Daytime Showcase Concert: Flamencusión
  Convention Center Room 109
 THE UNITED STATES ARMY OLD GUARD FIFE AND DRUM CORPS
  Marching Clinic / Performance: Power & Precision — Foundational Concepts of American Rudimental Drumming
  Convention Center Room 120
 CLOSING DRUM CIRCLE
  Serpentine Lobby
5:30 PM
 GHOST-NOTE
  Evening Concert 
  Sagamore Ballroom
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About the Live Artists

Tom Akins | Saturday, Nov. 12, 10 AM
Tom Akins was principal timpanist of the Indianapolis Symphony 
Orchestra from 1965–1991, a chair that is now endowed and named 
in his honor. In 1984 Akins performed the world premiere of William 
Kraft’s Timpani Concerto No. 1 with the ISO and later recorded it 
with the Alabama Symphony Orchestra. He also played the work 
with orchestras in Washington, D.C. (Kennedy Center) and Toronto. 
Akins was the founder of the Sonic Boom Percussion Ensemble and 
guest conducted the ISO and several other orchestras on several oc-
casions. His compositions are published by Kendor Music and Per-
Mus Music, and his students hold prominent teaching and perform-
ing positions in major music centers throughout the USA. Tom is a 
56-year member of PAS and has written for various PAS publications 
and performed as a member of the Emeritus Symphonic Section at 
PASICs since 2011. He has served on the PAS Symphonic Commit-
tee for two terms.

Amadinda | Thursday, Nov. 10, 8 PM
Amadinda Percussion Group gave its first performance at the Liszt 
Academy Budapest in 1984.
 In 1985 the group won the first prize at Gaudeamus Contem-
porary Music Competition in Rotterdam. During the past decades 
Amadinda became one of the most renowned percussion groups 
all over the world performing in 35 countries of 4 continents. The 
group appeared at many prestigious festivals in Europe such as Paris 
Autumn, Sidney Spring Festival, Prague Spring, Zagreb Biennale, 
Warsaw Autumn, Tampere Biennale, Bath Festival, Huddersfield 
Contemporary Festival, BBC Proms, Berlin Biennale and Wiener Fes-
twochen. Amadinda performed also at Carnegie Hall and Meyerson 
Hall in the USA, Japan, Mexico City, China, Lebanon, Armenia and 
four times in Taiwan at Taipei International Percussion Convention. 
Amadinda has recorded more than ten CD-s for Hungaroton, includ-
ing the complete percussion works of John Cage. Additional record-
ings were made for TELDEC (The Ligeti Project) and for Tzadik, New 
York.
 John Cage dedicated his 72 minutes long composition Four4 to 
Amadinda. The piece was premiered in Tokyo during the group’s 
first tour in Japan in 1992. In 2000, they performed the world pre-
miere of György Ligeti's new piece Síppal, dobbal, nádihegedűvel 
for mezzosoprano and percussion, composed for the group as well. 
In 2009, Steve Reich, one of the greatest living composers com-
posed and dedicated a new piece for the ensemble - Mallet Quartet 
– on the occasion of Amadinda’s 25th anniversary.
 In 1988 Amadinda Percussion Group was awarded Franz Liszt 
Prize by the Hungarian government as well as the Order of the Merit 
of the Hungarian Republic by the President of Hungary in 1997. In 

2004 Amadinda received the Kossuth Prize, the highest artistic prize 
of Hungary. In addition, they received a very prestigious prize in 
2008: the Bartók Béla – Pásztory Ditta prize.
 Amadinda has collaborated actively in the past decades with re-
nowned artists like Zoltán Kocsis, András Schiff, Éva Marton, György 
Kurtág, Péter Eötvös, James Wood, Theatre of Voices and Paul Hill-
ier, Eighth Blackbird, Iván Fischer and Budapest Festival Orchestra, 
Hungarian National Philharmonic Orchestra. Collaboration with such 
names has greatly contributed to the fact that informed international 
opinion holds Amadinda to be one of the most original and multi-
faceted percussion groups in the world. 

A World Without Ice | Thursday, Nov. 10 – Saturday, Nov. 12 
Musicians, composers and artists Michael Gould, Stephen Rush, 
and Marion Tränkle have collaborated with climate scientist Henry 
Pollack to create a multimedia installation that depicts a precarious 
moment in the history of Earth’s climate. Michael Gould, Stephen 
Rush and Professor Emeritus Henry Pollack are all colleagues at the 
University of Michigan.

Andrew Bambridge | Thursday, Nov. 10, 3 PM
Andrew Bambridge is a percussionist, composer, and music edu-
cator from New Jersey. He has written for soloists and ensembles 
across the country and has performed at the Kennedy Center, the 
NJPAC, and Lincoln Center. In 2020, Andrew Bambridge was named 
a “Rising Artist” by All Arts, a web channel operated by WNET, for 
his accomplishments as a marimbist and his work combining percus-
sion and theatre.

Jonathan Barber | Saturday, Nov. 12, 3 PM
International Recorded artist, composer, educator and bandleader 
Jonathan Barber was voted the #1 Up-and-Coming Drummer of 
2018 in Modern Drummer. Barber has already recorded and toured 
worldwide with such artists as Pat Metheny, Terence Blanchard, 
Erykah Badu, Nicholas Payton, Buster Williams, Jimmy Greene, Jer-
emy Pelt, Wallace Roney, Terrace Martin, Jennifer Holiday, Harold 
Mabern, Steve Davis, J.D. Allen, The Brooklyn Philharmonic and 
many more. 
  In addition to his first-call status as a sideman, Barber has recently 
stepped forth as a composer and leader with his Vision Ahead band. 
Even with Barber’s history of high-profile gigs and recordings taken 
into consideration, Jonathan Barber has independently release his 
with band Jonathan Barber & Vision Ahead: Vision Ahead, Legacy 
Holder, Live at Jazz Standard and Poetic . Barber has tour asa solo 
clinician, performing all over South America and China. Currently 
Jonathan Barber has a newly appointed Jazz Drum Professor at 

Tom Akins Amadinda A World Without Ice
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University of Connecticut. Barber endorses Ludwig Drums, Istanbul 
Agop Cymbals, Promark Drumsticks, and Evans Drumheads.

Donald Barrett | Friday, Nov. 11, 3 PM
Donald Barrett was born in Waukegan, Illinois, a suburb of Chicago. 
He learned to play the drums at the age of three years old. After 
graduating high school Donald Barrett received a scholarship at 
Northern Illinois University. During his stay at NIU, he immersed him-
self in every musical style and studied with some of the jazz greats 
including professor Ron Carter, Ed Thigpen and Wynton Marsalis. 
 Donald Barrett has worked with Lady Gaga,Toni Braxton, George 
Benson, Sade, Seal, Pink, New Kids On The Block, Jesse McCartney, 
Dolly Parton, CeCe Winans, Yolanda Adams, Lionel Richie, Colbie 
Caillat, Miguel, Leona Lewis, Pussy Cat Dolls, Snoop Dog, George 
Clinton and the Parliament Funkadelic, Katy Perry, Shawn Mendes 
and many more. Donald Barrett has also worked on many film and 
tv projects for Disney, NBC, CBS and MTV. Donald Barrett’s band 
IMPROV TRIO has 2 live album releases “Live at Hotel Cafe Vol 1 & 
2” 
 Current releases include features on award winning film composer 
Lyle Workmans new album “Uncommon Measures,” “MusiCares 
Tribute To Dolly Parton” Concert on Netflix, the newly released fea-
ture film “Coming 2 America” starring Eddie Murphy and on CBS 4 
time Emmy nominated musical special “One Last Time” Featuring 
Lady Gaga and Tony Bennett. 
 Donald Barrett currently can be seen swinging away with Lady 
Gaga’s 40 piece orchestra for Her Jazz and Piano show in Las Vegas 
and He also serves as the musical director at his church “The Foun-
tain Church” in Pomona California.

Chris Bill | Saturday, Nov. 12, 2 PM
Chris Bill is an active drummer and educator performing in NYC. 
He holds a DMA in jazz studies and is currently an ABD Ph.D. can-
didate at Stony Brook University. His research and practice focus on 
methods of improvisation, composing new music that is influenced 
by a diverse pallet of music, jazz composition, and advancing drum 
set pedagogy. His DMA dissertation focused on translating metric 
modulation traditionally found in modern contemporary music to 
jazz and other genres, and the use of motivic development in con-
temporary percussion and drum set. To complete his Ph.D. in com-
position, Chris is producing a theatrical work retelling the story of 
Kalief Browder who was cruelly swallowed up by the justice system 
in America. Chris also holds a MM in Modern American Music from 
Longy School of Music, a BM in Jazz Performance and Music Educa-
tion from the University of Massachusetts Amherst.

Boston Crusaders Battery | Saturday, Nov. 12, 1 PM
The Boston Crusaders Drum & Bugle Corps, founded in 1940, is 
the third-oldest junior drum and bugle corps in the nation and is 
proud to be a founding member of Drum Corps International. The 
corps, composed entirely of brass players, percussionists and color 
guard members under the age of 22, travels over 10,000 miles each 

summer, performing in more than 40 competitions and exhibitions 
before a combined audience of over 300,000 fans.
 The Boston Crusaders are incorporated in the Commonwealth 
of Massachusetts and are registered with the United States Internal 
Revenue Service as a 501(c)3 Not-for-Profit Corporation, governed 
by a Board of Directors.
 The Boston Crusaders’ mission is to provide its members an op-
portunity to reach their highest potential, both as a person and an 
artist. While providing a healthy balance between education and 
competition, the Boston Crusaders seek to constantly challenge 
members to excel every day through a dynamic and unique combi-
nation of artistic, athletic, and life goals our members will not find 
elsewhere.

Aaron Michael Butler | Thursday, Nov. 10, 11 AM & Saturday, 
Nov. 12, 2 PM
Aaron Michael Butler is a percussionist/composer currently based in 
Athens, OH. He regularly presents concerts of contemporary solo 
and chamber music, and has been active in the creation of new 
works through commissioning composers of his generation. Recent 
performance highlights include the 2013 Athens International Film 
Festival, 2012/14 Percussive Arts Society International Conventions, 
the 2014 Ohio University World Music and Dance Festival with 
marimbist Pei-Ching Wu, a performance with Luciano Chessa's Or-
chestra of Futurist Noise Intoners in 2015, and the 2016 Nelsonville 
Music Festival.

CalArts Percussion Group | Thursday, Nov. 10, 1 PM
The CalArts Percussion Ensemble is dedicated to finding the new. 
It explores new ways of hearing sounds and new ways of making 
music, performing historical and contemporary pieces for percussion 
group, commissions, and music using improvisation, text and graph-
ic scores, group composition, and pieces by its individual members. 
Its founder John Bergamo was inducted into the PAS Hall of Fame 
in 2012, and its alumnx include Amy Knoles and Art Jarvinen of the 
California Ear Unit, Hands On'Semble, and the LA Percussion Quar-
tet, among innumerable others. Its current director is Tim Feeney.

Dr. Clifford Alexis Memorial Steel Band | Saturday, Nov. 12, 1 PM
Dr. Clifford Alexis (1937–2019) spent his life performing, teaching, 
composing, arranging, building and tuning steelpans for musicians 
around the world. His life-long commitment to steelpan began as a 
youth Trinidad in Hit Paraders, Sterophonics, Joyland Synco Steel-
band, and the National Steelband. In the USA, he performed with 
BWIA Sunjets, and toured with his own band: Clifford Alexis and 
Trinidad Troubadours, closely associated to Liberace. Alexis honed 
his building and tuning skills out of necessity for maintaining the 
instruments while teaching steelband in St. Paul Minnesota schools 
(1972–1985). Alexis also tuned for the Navy Steelband where G. 
Allan O’ Connor scouted his talent and convinced Alexis to perma-
nently come to Northern Illinois University (NIU) where he stayed for 
over 3 decades. His more recent awards included the Sunshine Hall 

Andrew Bambridge Jonathan Barber Donald Barrett Chris Bill Aaron Butler
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of Fame Award (2002), PAS Hall of Fame (2013), an honorary doctor-
ate degree (2017) from NIU, and from Trinidad, a Chaconia Silver 
(2018).

Keith Carlocok | Thursday, Nov. 10, 11 AM
Keith Carlock has recorded and/or toured with such musical luminar-
ies as Steely Dan, John Mayer, Sting, James Taylor, Toto, Christo-
pher Cross, Donald Fagen, Walter Becker, Diana Ross, Faith Hill, The 
Blues Brothers, Wayne Krantz, Mike Stern, Robben Ford, Bill Evans, 
Leni Stern, David Johansen, Richard Bona, Chris Botti, Rudder, Harry 
Belafonte, Oz Noy, Larry Carlton, Clay Aiken, Rascal Flatts, Paula 
Abdul, Eros Ramazzotti, Bootsy Collins, Michael Buble', and Grover 
Washington, Jr, to name only a few.
 Keith was honored to be voted number 1 Pop drummer, number 1 
Fusion drummer, and number 1 Best All-Around drummer in Modern 
Drummer’s 2009 Readers Poll. He has been the drummer with Steely 
Dan on every tour since 2003 and his first recording with them, "Two 
Against Nature" won the Grammy for "Album Of The Year" in 2001.
 Keith’s instructional DVD with Hudson Music is entitled “Keith 
Carlock- The Big Picture: Phrasing, Improvisation, Style, & Tech-
nique.
 Keith proudly endorses Gretsch drums, Zildjian cymbals, Vic Firth 
sticks, Evans drum heads, DW hardware, LP percussion, and Earth-
works microphones.

Henry Cole | Saturday, Nov. 12, 12 PM
Henry Cole is a shape-shifting drummer whose versatile, multicul-
tural style positions him at the forefront of a growing wave of jazz in-
novation and cross-cultural 21st-century rhythms. A Grammy award 
winner, Multi-time Grammy nominee, master drummer and skilled 
arranger. He draws inspiration from a long line of highly skilled Bo-
ricua Pioneers who performed in local, military and jazz bands. His 
sonic roots—African, Indigenous and European—have been brew-
ing for years and have come together to create a unique, mestizo 
sound. 
 Initially inspired by Latin percussionists Giovanni Hidalgo and 
Anthony Carrillo, Cole discovered a passion for Jazz and improvised 
music. In Puerto Rico, Cole cultivated a reputation in Old San Juan's 
diverse music scene, working with poets, rappers, Bomba musicians, 
Pleneros, Rockers, and Salsa ringleaders. 
 His flexibility, grace and sheer power behind the drum-kit has 
proven indispensable to some of the world’s most acclaimed jazz 
groups and artists, including the Grammy-nominated Miguel Zenón 
Quartet, Grammy Award winner David Sánchez, The Gary Burton 
Quartet, Quincy Jone’s Global Gumbo, Fabian Almazan, Ben Wen-
del Quartet, Stefon Harris and Nicholas Payton, Eric Reed and the 
pianist Chano Domínguez, Also, Henry has recorded and performed 
with Chambao, Calle13, Residente, Natti Natasha and Draco Rosa. 
 His debut album "Roots Before Branches" (2012) drew accolades 
across the industry. The World Music Report touted, “Henry Cole 
has left an indelible mark on music with a singularly memorable 
debut record, National Public Radio, selected the album as "One 

of the Five New Directions in Jazz Evolution.” Living legend Chick 
Corea applauded Cole for “beautifully expanding on the traditions 
he grew up with.” 
 Henry Cole experiences music as one world, “a space beyond 
styles.” His primary goal is to reach a broad audience with a mes-
sage of diversity, determination and unity.

Tony Coleman | Friday, Nov. 11, 1 PM
Tony Coleman has had an illustrious career touring the world with 
B.B. King, Otis Clay, Bobby Blue Bland, Johnnie Taylor, Albert King, 
Albert Collins, Etta James, James Cotton, Katie Webster, Z.Z. Hill, 
O.V. Wright and Buddy Guy. 
 His early aspirations led to his meeting soul singer Otis Clay. He 
quickly joined Clay’s band and toured with him for a couple of years, 
recording a live album in Tokyo, Japan. Tony moved to Dallas, Texas 
in 1980 to play drums for Johnnie Taylor. Tony toured with Johnnie 
for a couple of years and was then asked to join Bobby Blue Bland, 
with whom he worked for a few years as well. 
 The next 25 years would define Tony’s life when he became the 
drummer for the legendary B.B. King. He played over 300 shows per 
year with B.B. before we lost B.B. in 2015. 
 In recent years, Tony’s friend Willie Nelson introduced him to one 
of a kind mega country star Jamey Johnson who he played drums 
and percussion with for over two and a half years. Being the multi 
talented drummer that he is, Tony proved once and for all he could 
play it all! 
 Tony has been working on his career with the Tony Coleman 
Band. His latest Cd Take Me As I Am is on sale now and features an 
array of musical geniuses! Recently, Tony came up with an idea for a 
tribute show in the memory of B.B. King. So, working with help from 
Blackbird Presents Tony Co Produced and performed The Thrill Is 
Gone; A Tribute To B.B. King at the Capitol Theater in Port Chester, 
New York on February 16, 2020 with a knock out lineup of musicians 
including Warren Haynes, Bobby Rush, Bob Margolin, Susan Tede-
schi, Derek Trucks, Jamey Johnson, Christone “Kingfish” Ingram, 
Buddy Guy and many more!! Tony, has also produced albums for 
other artists and himself!

Michal Brauhn Damm | Thursday, Nov. 10, 9 AM
Michal Brauhn Damm is a percussion performer, arranger, published 
composer, and educator from southeast Iowa. She has performed 
and toured across the country with groups such as the University 
of Iowa Steel Band, where she played for small communities and 
school districts to help promote the education of steel pan. Michal 
Brauhn played drum set for the Iowa Steel Band 2018 album, Jungle 
Music, which featured world renowned pan artist, Andy Narell. 
Brauhn was also the staff drummer for Andy Narell at the Mor-
gantown Ellie Mannette steel pan festival in the summer of 2018. 
Brauhn received second place in the Ottumwa Symphony Orchestra 
2015 Young Artist Competition, as well as third place in the Univer-
sity of Iowa Voxman School of Music Scholarship Competition. 
 Michal Brauhn Damm received her Bachelor's degree in percus-
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sion performance from the University of Iowa, where she studied 
with Dr. Dan Moore. She played in the Hawkeye Marching Band, 
Jazz Repertoire Ensemble, University of Iowa Steel Band, University 
of Iowa Symphony Orchestra, and Percussion Ensemble, where she 
improved her chamber, solo, and ensemble skills. 
 Michal Brauhn Damm received her Masters in Percussion Perfor-
mance at the University of Arizona with Dr. Morris Palter. As a Teach-
ing Assistant for the percussion program, she taught the University 
of Arizona Steel Band, as well as undergraduate lessons. 
 Michal Brauhn Damm is currently receiving her Doctorate at the 
University of Oklahoma with Dr. Andrew Richardson. As a freelance 
musician, Brauhn is always open to new performance opportuni-
ties. She is well versed in arranging, transcribing, and composing 
for steel band, solo marimba, percussion chamber ensembles, and 
more.

Justin DeHart | Thursday, Nov. 10, 11 AM 
From Sacramento, California, Justin DeHart is a GRAMMY-nominat-
ed performer of contemporary musical styles from classical to pop, 
and from world to electronic. He is a current member of Los Angeles 
Percussion Quartet and his musical resume includes performances 
with the New Zealand Symphony Orchestra, LA Phil New Music 
Group, I.C.E., red fish blue fish, and pop legends Stewart Copeland 
and Cheap Trick. Justin was awarded a Fulbright Scholarship for 
percussion studies in India and his talents have been featured at 
concerts around the globe. 
 Justin appears on over 100 solo, chamber and contemporary 
releases on MCA, Sony, Mode, Innova, Sono Luminus, Albany, 
New World, HatHut, Rattle, Populist, Bridge, Sub Pop, and Skunk 
Records. His debut solo album entitled Strange Paths on Innova 
Recordings was lauded as “mesmerizing” by Percussive Notes for 
his “palette of sounds and intricate weaving of lines.” The Com-
plete Early Percussion Works of Karlheinz Stockhausen on MODE 
Records won the Deutscheschallplattenkritikpreis for the best new 
music release of 2015. In 2020, Justin recorded the complete suite 
of drumset solos from Stuart Saunders Smith and was featured as a 
soloist on the entire first—of six—retrospective discs of Stuart’s mu-
sic released on Chen Li Records. Justin was named a finalist for a Te 
Kaipuoro Inamata Toa | Best Classical Artist Aotearoa Music Award 
for his solo album, Landfall: New Zealand Percussion Volume 1, re-
leased on Rattle records in 2021. 
 Justin holds a B.M. degree from CSU Sacramento, a M.F.A. from 
the California Institute of the Arts, and a D.M.A. from UC San Diego. 
An Associate Professor of Music at the University of Canterbury, in 
Christchurch, New Zealand, Justin is a YAMAHA Performing Artist 
and an endorser of Black Swamp Percussion, REMO, Sabian, and In-
novative Percussion Inc.

Dickerson Middle School Percussion Ensemble, Scott Brown, 
director | Saturday, Nov. 12, 11 AM
Since its inception in the spring of 2002, the Dickerson Percussion 
Ensemble has performed for numerous festivals and conventions 

including 2003 National Middle School Association Conference, the 
2004 and 2018 Georgia Music Educators Association Conference, 
the 2005 National Band Association Southern Div. Conference, the 
2014 Midwest Clinic, the 2010, 2014, and 2018 Sandy Feldstein 
National Percussion Festival, and the 2019 PASIC. In addition, Mr. 
Brown and the Dickerson Percussion Ensemble presented a clinic/
performance, “Developing a Successful Middle School Percussion 
Ensemble,” for the GMEA Conference, PASIC, and The Midwest 
Clinic. In 2006, 2009, and 2013 the ensemble received Commenda-
tions from the Governor of Georgia, Proclamation from the Cobb 
County Board of Commissioners in 2014 and 2017, Citation of Ex-
cellence from the Percussive Arts Society in 2010, 2014, and 2018, 
and a Letter of Congratulations from President Barack Obama in 
2014. Past guest artists and clinicians for the ensemble include: 
Ralph Hardimon, Nick Angelis, Emil Richards, Lalo Davila, Glen Ca-
ruba, John Lawless, Dr. Tony McCutchen, Dr. John Culvahouse, Dr. 
John Parks, Sonny Emory, Kit Chatham, Michael Spiro, “Boomshaka” 
from Northwestern University, Fushu Daiko Taiko Ensemble, Dom 
Famularo, Yasukazu Kano of Kodo, Nick Petrella, She-e Wu, Dr. Andy 
Bliss, Patrick Sheridan, Dr. Gifford Howarth, Dr. Thad Anderson, Kirk 
Gay, Jeff Moore, and Zoro.  Alumni of the Dickerson Percussion 
Ensemble have continued their percussion studies at Florida State 
University, University of Michigan, University of Georgia, University 
of Maryland, Indiana University, University of North Texas, and the 
Eastman School of Music.
 The Dickerson Percussion Ensemble is supported by, Mapex 
Drums, Majestic Percussion, Innovative Percussion, and Sabian Cym-
bals.

Brian Dinkel | Thursday, Nov. 10, 11 AM
For over 20 years, Brian has been in demand as a performer, teach-
er, composer and  arranger based in the Southern California area. 
In that time, he has performed with  internationally renowned art-
ists such as Peter Erskine, Alex Acuna, Tom Scott and the  late Ed 
Shaughnessy. Brian attended California State University, Northridge 
where he  studied percussion with John Magnussen, Karen Ervin-
Pershing, and Jerry Steinholtz. 
 Brian has been on the staff of the 20-time DCI World Champion 
Blue Devils Drum &  Bugle Corps since 2009, and is currently the 
Front Ensemble and Audio Caption Head  and Designer, as well as 
Director of Front Ensemble programs for BDPA. 
 Since 2005, Brian has worked at Riverside City College, in Riv-
erside, California.  Currently, Brian serves as the Front Ensemble 
Caption Head and Designer for the  internationally renowned RCC 
Marching Tigers, and as the Music Coordinator and  Front Ensemble 
Arranger for five-time WGI World Champion - RCC Indoor Percus-
sion. 
 In addition, Brian has had the privilege of teaching and design-
ing for some of the most  highly decorated programs in the world 
- Woodbridge High School, Chino High School,  Mission Viejo High 
School, and many more. 
 Brian resides in Chino Hills, California and proudly endorses Lud-
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wig/Musser  Percussion, Promark Sticks and Mallets, Evans Drum-
heads, Meinl Percussion & Zildjian Cymbals. 

DRAX | Friday, Nov. 11, 1 PM
Formed in 2014, DRAX is a faculty ensemble-in-residence at the 
University of Missouri School of Music with Megan Arns (percussion) 
and Leo Saguiguit (saxophone). Dedicated to performing and creat-
ing new repertoire for this unique combination of instruments, the 
duo made its international debut at the World Saxophone Congress 
in Strasbourg, France. DRAX has performed at the Mizzou Inter-
national Composers Festival, conferences of the North American 
Saxophone Alliance, the Missouri Percussive Arts Festival, Odyssey 
Chamber Music Series of Columbia, Missouri Contemporary Ballet, 
and residencies at Virginia Tech University and Sam Houston State 
University. DRAX will release its' debut CD on Ravello Records in 
the Fall of 2022, consisting of newly commissioned electroacoustic 
works by José Martínez, Asha Srinivasan, Steven Snowden, and 
Carolina Heredia. Megan endorses Vic Firth Sticks & Mallets, Pearl/
Adams Musical Instruments, Black Swamp Percussion, Remo Drum-
heads, and Zildjian Cymbals.

Duck Samba—University of Oregon | Friday, Nov. 11, 4 PM
Cameron Siegal is a music education PhD candidate and graduate 
teaching assistant at the University of Oregon. He holds a Master of 
Music degree in Performance in jazz studies from Florida State Uni-
versity, a Master of Arts in Teaching from Western Oregon University, 
and a Bachelor of Arts in Music from University of Massachusetts 
Dartmouth. Cam’s experience includes field study and performance 
in the Asante region of Ghana, West Africa, and Salvador da Bahia, 
Brazil. Selected collaborations include work with Marvio Ciribelli, 
Jorge Continentino, Dr. Cassio Vianna, Choro das Tres, Obuamah 
Laud Addy, Scotty Barnhart, and Dr. Carlos Odria. Cam is currently a 
PreK–5 music teacher in the Dartmouth Public Schools (Dartmouth, 
MA). Cam has instructed music at Fern Ridge Middle School (where 
he was awarded the district’s yearly Distinguished Educator award 
in 2019), West Salem High School, Dartmouth High School, and 
Umpqua Community College. 
 Dr. Dana Monteiro has twenty years of experience as a music 

educator in the New York City public school system. He holds a 
B.S. in music education from N.Y.U., a M.A. in music education from 
Teachers College, Columbia University and a doctoral degree in 
music education from Boston University. Monteiro has studied at 
over twenty samba schools in Rio de Janeiro and São Paulo. Mon-
teiro was awarded “Outstanding Educator of the Year” by Education 
Update in 2015. In 2016, he received the Big Apple Award from the 
New York City Department of Education, the Lincoln Center Arts 
Teacher of the Year Award, and the NYC Men Teach Anchor Award. 
In 2021, Monteiro was the Manhattan winner of the Flag Award 
for Teaching Excellence. He is the author of The Samba School: A 
Comprehensive Method for Learning, Playing, and Teaching Samba 
Percussion.

Eastman Percussion Ensemble, Michael Burritt, director | 
Friday, Nov. 11, 2 PM
The Eastman Percussion Ensemble, under the direction of Michael 
Burritt, is a three-time winner of the Percussive Arts Society Inter-
national Percussion Ensemble Competition and has performed at 
the international convention as a result in the 2013, 2017 and in 
2022. The group was also the featured ensemble at the 2009 Paris 
Conservatory international Percussion Festival, made its Kennedy 
Center Debut in 2012, and has performed at numerous local fes-
tivals. The ensemble has commissioned and premiered works by 
Alejandro Vinao and John Psathas and this past gave the world pre-
miere of works by Grammy Award winning jazz pianist and composer 
Billy Childs as well as the Pulitzer Prize winning composer Joseph 
Schwantner. The ensemble is the primary chamber experience for 
percussionists studying at the Eastman school and represents the 
upperclassman and graduate students in the studio.
 This year the ensemble will release its first recording, The Works 
of Alejandro Vinao, in collaboration with the Grammy award-winning 
ensemble Third Coast Percussion.

I-Jen Fang with composer Judith Shatin | Thursday, Nov. 10, 
5 PM
Described as an “intrepid percussionist” by Fanfare Magazine, I-Jen 
Fang has a career as a solo performer, chamber musician, orchestral 
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player, and teacher.  She joined the faculty of the McIntire Depart-
ment of Music at the University of Virginia in 2005 and as Principal 
Timpanist and Percussionist of the Charlottesville Symphony.
 As a soloist, I-Jen has performed as a marimba soloist in Taiwan, 
U.S., Austria, France, Hungary, Romania, and South Africa.  She was 
also the featured marimba soloist with the Charlottesville Symphony 
in 2006 and 2010. As a chamber musician, I-Jen has performed or 
recorded with artists such as Keiko Abe, William Cahn, Christopher 
Deane, Mark Ford, Mike Mainieri, Ed Smith, Michael Spiro, Nanik 
Wenton, Nyoman Wenton, EcoSono Ensemble, Cantata Profana, At-
tacca Percussion Group, DaCapo Chamber Players, and Victory 
Hall Opera. She is also a founding member, with Ayn Balija, of the 
Piedmont Duo, which explores the sonic possibilities of the viola and 
percussion.  I-Jen has appeared in Staunton Music Festival, Charlot-
tesville Chamber Music Festival, Wintergreen Festival, Heritage The-
ater Festival, Percussive Arts Society International Convention and 
Regional PAS Day of Percussion.
 An advocate of New Music, I-Jen was the director of the UVA 
New Music Ensemble for 14 years. The ensemble has collaborated 
with composer/improviser George Lewis, and performed for com-
posers such as Phillip Glass and Christian Wolff.  She has also com-
missioned and/or premiered works by Jon Bellona, Matt Boehler, 
Matthew Burtner, Ted Coffey, Kevin Davis, Christopher Deane, Erik 
DeLuca, Aurie Hsu, Sarah O’Halloran, Chris Peck, Leah Reid, Judith 
Shatin, Brian Simalchik, Ed Smith, D.J. Sparr, Max Tfirn, Zachary 
Wadsworth, Kristina Warren, and Michele Zaccagnini.
 Born in Taipei, Taiwan, I-Jen began her musical education at age 
six taking piano. Taking up percussion at the age of nine, she came 
to the United States at age fifteen to pursue her Bachelor of Fine 
Arts degree in Percussion Performance at Carnegie Mellon Univer-
sity.  She received her Master of Music degree from Northwestern 
University and her Doctor of Musical Arts degree from the University 
of North Texas where she served as a teaching fellow.
 I-Jen is a Marimba One and Innovative Percussion artist.
 Composer Judith Shatin is renowned for her richly imagined mu-
sic that seamlessly spans acoustic and digital realms. Called “highly 
inventive on every level” by The Washington Post, her music com-
bines an adventurous approach to timbre with dynamic narrative 
design and a keen awareness of the sonic landscape of modern life. 
She draws on fascinations with literature, the visual arts, the sound-
ing world, and music’s social and communicative power to craft a 
clear, direct musical language that resonates with performers and 
audiences worldwide.
 Shatin’s extensive catalog includes chamber, choral and orchestral 
music, and electronic, electroacoustic, and multimedia pieces. Com-
posing for percussion is one of her passions, and her music includes 
Time to Burn (oboe and 2 percussion); Trace Elements (2 pianos and 
2 percussion); Khamsa (percussion quintet) and Study in Black (flute 
and percussion).
 Her compositions are performed at venues such as Carnegie 
Hall, The Concertgebouw and The Kennedy Center, and at festi-
vals including Aspen, BAM Next Wave, Moscow Autumn and West 

Cork. She has been commissioned by organizations and ensembles 
including the Barlow Endowment, the Fromm Foundation, Kronos 
Quartet, the Library of Congress, and The American Composer’s 
Orchestra.
 Shatin’s musical honors include four National Endowment for the 
Arts Composer Fellowships and grants from the American Music 
Center, the Virginia Commission for the Arts, and the Lila Wallace 
Readers Digest Arts Partners Program. She has held residencies 
at the Rockefeller Center in Bellagio, IT: La Cité Internationale des 
Arts, MacDowell, the Virginia Center for Creative Arts and Yaddo. 
Her music is published by C.F. Peters, Colla Voce, E.C. Schirmer, Hal 
Leonard, and Wendigo Music, and appears on over 30 commercial 
recordings.
 Shatin is William R. Kenan Jr. Professor Emerita at the University of 
Virginia, where she founded the Virginia Center for Computer Music.

Forney High School Percussion Ensemble, Riley Warren, director 
| Thursday, Nov. 10, 9 AM 
The Forney High School Percussion Ensemble is a premiere per-
formance ensemble based in Forney, Texas, about 20 miles east of 
Dallas.
 Forney Percussion competes as a part of the Forney High School 
Band at UIL, BOA, and local marching band competitions across the 
Dallas-Fort Worth Metroplex and the state of Texas. Recently, the 
Forney HS Band earned 8th place in the 2021 UIL 5A Texas State 
Marching Contest in San Antonio. The Forney High School Drumline 
also competes in local fall drumline competitions, such as the HEB 
Drumline Contest, the Lone Star Classic Drumline Competition, and 
the North Texas Drumline Contest, hosted by Forney ISD. Recently, 
the Forney High School Drumline received the silver medal in the 6A 
Advanced Category at the 2022 HEB Drumline Contest. 
 Forney Percussion also competes in the North Texas Colorguard 
Association and Winter Guard International Indoor Drumline com-
petitions in the spring. In 2021, the Forney High School Indoor 
Drumline earned 1st place overall in the final NTCA contest of the 
season. In addition to being competitive in local indoor circuits, stu-
dents participate in percussion ensemble preparation as members 
of the Forney High School Percussion Ensemble. During this time, 
students prepare ability-based percussion ensemble literature dur-
ing their band class in anticipation of the annual “Night of Percus-
sion” concert. Members of the Wind Ensemble percussion section 
participate in multiple recording sessions and percussion ensemble 
competitions, including the North Texas Percussion Festival, hosted 
by Forney ISD.
 Students begin their percussion studies in the 6th grade at Rhea 
Intermediate School, and continue as 7th & 8th graders at Warren 
Middle School. The 25 members of Forney Percussion are AP/Dual-
Credit students, members of National Honor Society, student coun-
cil, and various other student organizations at Forney High School. 
Graduates of Forney Percussion can be seen around the country 
performing in college marching bands, indoor drumlines, commu-
nity bands, and many other musical groups. The mission of Forney 
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Percussion is to develop strong leaders, create powerful and lasting 
relationships, and promote excellence in life through music.
 Forney Percussion proudly uses Vic Firth Sticks & Mallets, Zildjian 
Cymbals, Remo Drumheads, and Yamaha Keyboards and Marching 
Equipment. The group is under the direction of Riley Warren and 
Shannon Jacobs.

Furman University Percussion Ensemble, Omar Carmenates, 
director | Saturday, Nov. 12, 10 AM
The Furman University Percussion Ensemble performs a wide vari-
ety of literature while also dedicating itself to the commissioning, 
performing, and recording of new works from a diverse body of liv-
ing composers and collaborators. The ensemble’s recent accolades 
include being named a winner of the 2022 Percussive Arts Society 
International Percussion Ensemble Competition, a New Music/Re-
search Performance at the 2019 Percussive Arts Society International 
Convention, and recording works for “The John Psathas Percussion 
Project: Volume 1” released through Navona Records. Gramaphone 
magazine has hailed the recording as having “superbly rendered 
performances [that] match any of their competitors. We all need a 
little bit of percussion in our lives, and this fits the bill splendidly.”
 As part of a long-standing collaboration with the Shi Institute for 
Sustainable Communities, the ensemble has also become known for 
its performances of ecoacoustic music, helping promote Furman’s 
standing as one of the nation’s academic leaders in sustainability. 
Recent projects include the commissioning and premiering of the 
concert-length outdoor work Inuksuit by Pulitzer-Prize winning com-
poser John Luther Adams, and a 2019 premiere recording of the 
music of Matthew Burtner including “Avian Telemetry,” an interdis-
ciplinary work written expressly for the ensemble. This recording, 
released through Ravello Records, has been hailed as “a firm com-
mentary about human’s place in nature… an absorbing and enlight-
ening experience that you can’t help but admire.”
 As part of Furman's commitment to the undergraduate liberal arts 
experience, students of the Furman Percussion Ensemble also regu-
larly engage in interdisciplinary research and have performed and/
or presented at the Percussive Arts Society International Conven-
tion, the Ecomusics and Ecomusicologies conference, the nief-norf 
Summer Festival Research Summit, the International Conference on 
Romanticism, and the ESRI International GIS User Conference.

Galaxy Plays Udow | Thursday, Nov. 10, 2 PM
Galaxy, a percussion collective, was formed when Keiko Abe asked 
Michael Udow to create a professional group of former students to 
tour with them in Japan. As a result, Keiko Abe & Galaxy performed 
concerts of Keiko’s Music and works by leading Japanese compos-
ers. Keiko performed an evening concert with Galaxy at PASIC 2011 
at Nashville’s historic Ryman Auditorium. Two months prior, 9/11 oc-
curred. Not knowing what the state of the world would be, Keiko still 
wanted to come to Nashville to share her music and lift the spirits of 
those in the 2400 capacity audience. At the suggestion of Keiko, 

Kang-ku Lee invited Galaxy to tour South Korea with his Akademie 
Percussion Ensemble, APE. Several years later, the ensemble was 
invited back to South Korea for a televised festival performance with 
APE and the Swiss percussion group, QuaDrums. Udow’s former 
students perform in symphony orchestras, as soloists, in jazz en-
sembles, and in diverse chamber groups, including Silk Road, Harry 
Partch Ensemble, Cirque de Soleil, Ensemble Duniya, etc. 
 The artists and educators in Galaxy 2022 have come together to 
honor Michael’s legacy as a performer, educator, composer, and in-
ventor. They include soloists Pius Cheung (University of Oregon), Er-
iko Daimo (New York University and the Juilliard School pre-college 
division), and Anthony Di Sanza (University of Wisconsin — Madi-
son, Ensemble Duniya). While consummate solo artists themselves, 
these members elected to participate in sharing Michael’s music at 
PASIC 2022. Shoko Araya (Percussion Lecturer at Kunitachi College 
of Music and Tokyo Kasei University), Roger Braun (Ohio University, 
Los Viejos, Biakuye), Renee Keller (ProMusica Chamber Orchestra, 
Duoma), Joseph Gramley (Indiana University, Yo-Yo Ma’s Silkroad 
Ensemble, Organized Rhythm, The Knights), Payton MacDonald 
(William Patterson University), Takako Nakama (Kagoshima Univer-
sity, Four Mallets Percussion Quartet), Dan Piccolo (Bowling Green 
University, X4 Percussion Quartet, Ensemble Duniya), Patrick Roulet 
(Department Chair, Western Washington University, Arranger).

Shawn Galvin | Saturday, Nov. 12, 9 AM
Shawn Galvin has served as percussionist and timpanist with the 
Pittsburgh Symphony Orchestra since 1996. He can be heard on 
numerous PSO recordings including the 2018 release of the Shosta-
kovich Fifth Symphony which was awarded the GRAMMY for Best 
Orchestral Performance. Shawn has also served as percussionist and 
timpanist of the United States Navy Band, Washington, DC (2001–
2008), and as a member of Tempus Fugit Percussion Ensemble. 
 Shawn has conducted productions at the Arizona Opera, North 
Carolina Opera, and Duke Performances. He also served as conduc-
tor for the Big Star Third Live tour with members of R.E.M., Wilco, 
and Yo La Tengo as well as Kurt Vile and Sharon Van Etten. He has 
produced collaborative events for the National Gallery of Art, the 
North Carolina Symphony, CAM Raleigh, and the Hopscotch Mu-
sic Festival, and has served on panels for New Music USA and the 
Greater Baltimore Cultural Alliance. 
 Shawn has been invited to perform at five Percussive Arts Society 
International Conventions, and he has appeared as percussion solo-
ist with the Lancaster Symphony Orchestra, the Great Falls Sympho-
ny, Hamiruge (LSU Percussion Group) and the United States Navy 
Band. He has presented clinics and masterclasses at the Midwest 
Band and Orchestra Clinic, Music for All National Festival, and nu-
merous state educator’s conventions as well as at universities across 
the country. 
 Currently serving as Artist-in-Residence at the Louisiana State 
University School of Music, Shawn holds a Master of Science in Arts 
Administration at Drexel University where his research focused on 
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small-market orchestras and engagement with contemporary music 
and a Bachelor of Music in Performance from Duquesne University 
where he studied with Gerald Unger, Andrew Reamer, and Stanley 
Leonard. Shawn is and artist/educational clinician for Yamaha Per-
cussion and Innovative Percussion.

Ghost-Note | Saturday, Nov. 12, 5:30 PM
Headed by Snarky Puppy’s multi-grammy–winning percussion duo of 
Robert “Sput” Searight and Nate Werth, Ghost-Note is an explosion 
of sound. With an expansive roster of next-level musicians—repre-
senting members of Prince, Snoop Dogg, Erykah Badu, Herbie Han-
cock, Kendrick Lamar, Marcus Miller, Toto, Justin Timberlake, and 
more—the band is pushing funk music into the future, building on 
the uplifting, pioneering foundations laid out by the likes of James 
Brown and Sly & The Family Stone and infusing their fresh take with 
tastes of afrobeat, hip-hop, psychedelia, world folklore, and more.
 With the release of 2018’s Swagism, Ghost-Note has made their 
mission clear. The album puts rhythm at the forefront, with irresist-
ible, heavy-hitting beats underlying the group’s wild, rich music. Fea-
turing numerous guest collaborators, including Kamasi Washington, 
Karl Denson, Bobby Sparks, Nigel Hall, Taz, and others, Swagism 
showcases the band’s stunning ability to meld and amplify sounds, 
ultimately adding to Ghost-Note’s sharp, complex collaborations.
 Fearless, both in Swagism’s sonic depth and conscious social com-
mentary, the band easily translates this adventurousness in a live set-
ting. Ghost-Note’s live performances are bold and in your face, with 
the group offering up none of the tight-laced pretenses frequently 
associated with the band’s jazz roots. Focused on creating seductive 
danceable grooves and a contagious feel-good energy, each show is 
an opportunity to let loose and connect, for both fans and the musi-
cians alike.
 After forming in 2015, Ghost-Note has already begun to take the 
world by storm. The group’s two studio albums—2018’s Swagism 
and 2015’s Fortified—have earned critical acclaim and popular suc-
cess around the globe, with both albums hitting the #1 spot on the 
iTunes jazz charts. Furthermore, the ever-growing family of musi-
cians has mounted successful headlining tours in the United States, 
Europe, Australia, New Zealand, Canada, and Japan and performed 
at high-profile international music festivals and events across the 
globe.

Edoardo Giachino | Thursday, Nov. 10, 12 PM
Edoardo Giachino is the percussionist of the Orchestra Nazionale 
di Santa Cecilia of Rome since the audition won in 2009. In 2007 he 
was chosen by Zubin Mehta to be the percussionist of the Orchestra 
del Maggio Musicale Fiorentino. Since 2010 he is Professor of the 
Accademia Nazionale di Santa Cecilia. He has developed new per-
forming techniques, he has made videos and his channel is followed 
in Europe, Asia and America. He wrote seven teaching manuals and 
various pieces of concert music expressly written for his students. 
 Very active in the field of contemporary music, he plays as a solo-

ist and in chamber music ensembles, collaborating with many com-
posers and performing national and international premieres. 
 In 2015 he founded Takt-Time, a group of eclectic musicians of-
fering pieces of baroque, romantic, rock, contemporary, folk, urban 
music, giving life to a new sound experience created by the use of 
traditional and alternative instruments.

puck glass | Friday, Nov. 11, 12 PM
Representing various cultures, this group is excited to share a few 
rhythms that make their music unique! This excellent group of musi-
cians is brought to you with facilitation by the professional opportu-
nities subcommittee of the diversity alliance.

Dave Glyde | Thursday, Nov. 10, 11 AM
Dave Glyde’s international influence on Marching Music and Show 
Composition is of  sizable proportions. His cutting edge designs 
and arrangements for the 19 time World  Champion Concord Blue 
Devils, www.bluedevils.org (1992–present) have inspired  thousands 
of performers, fans and aspiring arrangers around the world. In ad-
dition  Dave has been their Music Director and in-house Composer/
Arranger (2003–Present). 
 Since 1992 he has earned a total of Seven DCI High Percussion 
Titles and Twelve DCI  World Championships. His original custom 
musical designs lead the Blue Devils to their  2003, 2007, 2009, 
2010, 2012, 2014, 2015, 2017 & 2019 DCI World  Championships. 
 Dave was hired by the International Olympic Committee to 
coordinate and design  Opening Ceremonies music for the 2008 
Summer Olympic Games in Bejing, China and  for the 2000 Olympic 
Games in Sydney, Australia. 
 Dave‘s arrangements and technical expertise have helped lead 
Japan's Soka  Renaissance Vanguard to an unprecedented Fifteenth 
National Championships through  2018. 
Dave also worked with and wrote for the Brigadiers Drum and 
Bugle Corps from  Syracuse, NY www.brigadiers.org who have 
since been awarded an incomparable Five  DCA World Champion-
ships (1997,1999,2000,2001 and 2002) and Three High Drum  Titles 
(2000, 2001, 2002). 
 Other renowned organizations that Dave has worked with and 
have performed  arrangements by him include: The internationally 
acclaimed Riverside Community  College Marching Tigers (1996-
2000), the WGI World Class Champion (1993) Clovis  West High 
School Indoor Percussion Ensemble, the DCI Class A Champion 
(2002) The  Magic Of Orlando. 
 The latest project Dave has been heavily involved in producing 
and writing for include  the "Odyssey" Music Motion Theater show 
that toured Japan in Fall 2008. Check out  the latest Odyssey news 
at www.show-designs.com -- Or just go there to contact Dave. 
 Dave was a snare drummer for the Concord Blue Devils (1984), 
the Santa Clara  Vanguard (1982 and 1983) and the Troopers (1981). 
He began his arranging career  for marching percussion his senior 
year (as a student) at Hoover High School in Fresno,  CA in 1980. He 
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currently holds degrees in both Psychology and Mathematics from 
CSU  Fresno. 
Dave is available for Writing, Program Coordination and Visitation 
to bands in United  States as well as International locations. His 
material is published through Arranger's  Publishing Company, Sony 
Music Corporation and a member of ASCAP.

Damon Grant | Saturday, Nov. 12, 10 AM
Damon Grant is a professional percussionist who works with world-
renowned musicians. He recorded an album called ‘Prevailing 
Melodies’ produced by David Ryan Harris. The album features 
Harris, along with: Morgan James, Marc Broussard, Zane Carney, 
Stephen Kellogg JJ Johnson & more. He recorded on the Grammy-
Nominated album by Joe Louis Walker. Previous to that he worked 
with Madonna on her Super Bowl halftime show, MDNA tour, & DVD 
premiere. As a sideman, Damon has performed and/or recorded 
with world-class musicians in all genes including: Charlie Hunter, Eric 
Hutchinson, Javier Colon, Erich Bergen, Norbert Leo Butz, Horacio 
“El Negro” Hernandez, Stefon Harris, Randy Rainbow, & countless 
others. He's been featured in Modern Drummer & Latin Beat maga-
zines, performed at the 1996 & 2012 Olympics & was a member 
of both the Cadets & Boston Crusaders drum corps. He was also 
a member of American Music Award winning group, The Bomb 
Squad, and the Tony and Emmy winning Broadway show Blast! 
 Damon uses Latin Percussion, Vic Firth, Zildjian, Remo, DW Hard-
ware, SKB, JH Audio, Sennheiser, Roland, Amplified Timber, and 
Cymbal Resonance System.

Benny Greb | Saturday, Nov. 12, 4 PM
Benny Greb is one of the most respected drummers in the world 
today. Apart from headlining nearly every international drum festival 
you can think of and touring with his clinics and drum camps, he is 
also recognized as a composer and solo artist as well as bandleader 
of his own group Moving Parts, which won him the German “Echo 
Jazz Award” (the German equivalent of a Grammy in jazz). 
 Benny Greb helped creating many signature products that are 
available to drummers today. With “The Language of Drumming,” 
“The Art and Science of Groove,” and his latest book “Effective 
Practicing for Musicians” he has published some of the most suc-
cessful and critically acclaimed educational products. 
 In 2021, the prestigious Batterie Magazine named him one of the 
"Top 30 greatest drummers of the 21st century.“

Neil W. Grover | Friday, Nov. 11, 1 PM
Neil Grover holds the distinction of performing with one of the 
world’s foremost orchestras (Boston Symphony), contributing to the 
soundtrack for one of the most successful blockbuster movies of all 
time (Indiana Jones and the Temple of Doom) and both performing 
and recording with the iconic rock band, Aerosmith. 
 In addition to performing with the Boston Symphony and Bos-
ton Pops for 42 years, Neil has given masterclass presentations at 

over 100 colleges and universities throughout the US, Europe, Asia 
and Oceana. Publications include: Four Mallet Primer, Four Mallet 
Fundamentals, Art of Triangle & Tambourine Playing, Percussionist’s 
Cookbook, and The Art of Percussion Playing, all published by Mer-
edith Music. 
 Neil’s company, Grover Pro Percussion, was featured on two 
episodes of the Discovery Channel’s series "How It’s Made". In 2019 
the US Small Business Administration recognized Neil's lifetime of 
entrepreneurial achievements by presenting him with the New Eng-
land Region Small Manufacturer of the Year award. 
 Formerly the Chair of the Percussion Programs at Boston Con-
servatory and University of Massachusetts-Lowell, he has served on 
both the PAS Board of Directors and the Board of Advisors. A long 
standing Trustee for the Winchester Community Music School, one 
of America’s top community music schools, he is currently on the 
Board of Directors of the Massachusetts Symphony Orchestra. Neil 
is married to Tony nominated Broadway actress Maureen Brennan.

Omar Hakim | Thursday, Nov. 10, 3 PM
Widely acclaimed for his versatility and groove, Omar Hakim is one 
of the most successful drummers and session men of the past 45 
years. He has collaborated with artists ranging from Miles Davis to 
Madonna to Daft Punk, and has left his imprint on hundreds record-
ings including several under his own name.
 Born in New York City to a musical family, Omar began playing 
the drums at age 5. At the age of ten, he was performing publicly 
with his father Hasan Hakim, a trombone veteran of the Duke El-
lington and Count Basie bands. This period formulated Omar’s 
traditional and improvisational jazz drumming techniques, and built 
a strong foundation for his unique and eclectic drumming style. His 
father’s friendship with John Coltrane enabled young Omar spend 
time with Elvin Jones and Art Blakely. And at age 11 he studied with 
(then Count Basie big band drummer and master technician) Clyde 
Lucas. This expertise in the Jazz tradition is what attracted band 
leader Mike Manieri to hire Omar and Music & Art HS classmate and 
future bass star, Marcus Miller for the Band Steps Ahead in 1980.
 Seeking to broaden his horizons and implementing Duke Elling-
ton’s theory that, “there are only 2 types of music… good and bad”, 
he successfully branched out into other genre’s of music. Allowing 
him to balance and develop a career that bridged many styles of 
music in a way that no other drummer before him had ever done.
 After seeing Omar’s versatility, Mike Manieri (who was also pro-
ducing Carly Simon) hired him to play and sing in her touring band 
in 1980. He went on to record and tour with Gil Evans Big Band, 
David Sanborn and many others. Soon after, he joined the ground-
breaking fusion band “Weather Report”, a job he would keep per-
manently until the band’s breakup in 1985. In addition to the three 
albums he recorded with Weather Report, he also landed a gig play-
ing on David Bowie's 1983 return to the American pop charts, “Let's 
Dance.”
 His early successes led to many more high profile engagements 
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and by the end of the 1980s, Omar had performed on landmark re-
cordings with artists such as Miles Davis (Tutu, Amandala, and Music 
from Siesta soundtrack album), Dire Straits (Brother in Arms, Money 
for Nothing) Anita Baker (Giving You the Best That I Got) and Sting 
(Dream of the Blue Turtles, and the popular “Rockumentary” movie 
Bring on the Night). His drum solo in Sting’s movie on the song “I 
Burn For You” is considered by many fans and critics alike to be 
one of the greatest drum solos to be documented on film. It was a 
powerful and virtuosic drum solo in the middle of the show that took 
fans by surprise and excited them to respond with standing ova-
tions every night of the tour. Building on these successes, in 1989 he 
even found time to produce and release his first solo album, Rhythm 
Deep, which earned him his first Grammy nomination.
 He was also a founding member of the Jazz Super Band “Urban 
Knights” along with Ramsey Lewis, Grover Washington Jr. and bass-
ist Victor Bailey. The band featured his songwriting and vocal skills. 
He also recorded and toured with Lionel Ritchie for 4 years and In-
ternational Pop Superstar Madonna for 8 years.
 Omar was also exploring the latest advances in electronic drums 
and keeping up with the newest recording and percussion technolo-
gies. He was so excited about the Roland Musical Instruments Co. 
development of the “V-Drums” that he became the first interna-
tional spokesman and adopter of that technology. His versatility put 
him in even greater demand, and his eclectic interests kept him busy 
in the pop, jazz, rock, fusion and R&B worlds.
 Using V-Drums with Madonna on one hand and recording and 
performing on acoustic drums with Hank Jones Great Jazz Trio, he 
further established himself as a major innovator on his instrument.
 In 2009 he formed The Trio of OZ with his wife, pianist and key-
boardist extraordinaire Rachel Z. Their eponymous debut album was 
released in 2010 (on their own OZmosis Records) to impressive criti-
cal acclaim and was named the top debut of 2010 by Jazziz Maga-
zine.
 His busy career continues to this day… Collaborating with doz-
ens of prominent artists including his studio work on the Grammy 
Award winning album “Random Access Memories by: Daft Punk; 
Kate Bush’s return to the concert stage in 2014 for her “Before the 
Dawn” Concert Series in London. Touring Drummer with the band 
“Journey” for their 2015 Canadian Tour. And various other tours 
and sessions with Madonna, Weather Report, Sting, Miles Davis, 
Lionel Richie, Chaka Khan, Anita Baker, Bobby McFerrin, John Sco-
field, Bruce Springsteen, Michael Jackson, Celine Dion, Jewel, J-Lo, 
D’Angelo, Mariah Carey, and to name a few.
 In 2014, Omar released his long awaited 3rd solo album “We Are 
One” by: The Omar Hakim Experience. The album not only features 
his powerful drumming, but also showcases his skills as a composer, 
producer, arranger and recording engineer. The highly respected 
jazz critic and writer Bill Milkowski called We Are One “the great 
drummer’s
magnum opus in a long and illustrious career.”
 In 2019 Omar was invited to participate in the recording sessions 

for the Foo Fighter’s 10th album titled “Medicine At Midnight”. 
Playing percussion on several of the albums songs. He also intro-
duced a new band project called Ozmosys with an exciting debut 
EP titled “Eye’s to the Future Volume 1”. Ozmosys is currently in the 
studio working on their highly anticipated follow up to be released 
in 2023.
 In September 2022 Omar played at the “Taylor Hawkin’s Tribute 
Concert’s” at Wembley Stadium in London UK and the Kia Center 
in Los Angeles CA. Performing with RUSH, Nile Rogers and the Foo 
Fighter’s for 2 wonderful Celebration of Life shows in honor of his 
friend and the late drummer for the Foo Fighter’s Taylor Hawkins.

Sean Hamilton | Thursday, Nov. 10, 9 AM 
Sean Hamilton is a percussionist, composer, improviser, and audio 
engineer currently based in western Colorado. His playing has been 
described as “certainly radical but also remarkably cool” (Kathodik), 
“rich with invention” (Percussive Notes), and “immediately gripping 
and absorbing” (babysue). His work primarily focuses on creating 
musical structures and opportunities that blend composed elements 
with improvisation, taking influence from avant-garde and experi-
mental music, free improvisation, electroacoustic music, noise, and 
sound art. 
 Sean has performed in over thirty states and six countries, with 
notable performances including the Interference Series, the Skronk 
Sessions, Oakland Freedom Jazz Society, the Racer Sessions, MOX-
Sonic, WKCR-FM’s Afternoon New Music, Vibraphone Century, and 
the SEAMUS National Conference. Sean has also presented guest 
lectures and clinics at various universities in the United States and 
United Kingdom, including Cincinnati College-Conservatory of 
Music, Arizona State University, New York University, Goldsmiths 
University of London, the University of Leeds, and City University of 
London. 
 In addition to his creative practice, Sean is an audio engineer 
specializing in live sound production. He has produced audio for 
the Contemporary Art Music Project (CAMP), St. Petersburg Opera 
(FL), the Vail Dance Festival, the Wyoming Symphony Orchestra, 
the Grand Junction Symphony Orchestra, Go Pro Mountain Games, 
the Vail Jazz Festival, and the Florida Dance Festival. Sean holds a 
Master of Music degree from the University of South Florida and a 
BM from Slippery Rock University. He is proud to perform exclusively 
with Innovative Percussion sticks and mallets and Grover Pro Percus-
sion instruments and accessories.

Heartland Marimba | Saturday, Nov. 12, 3 PM
Heartland Marimba began in 2014 through the vision and leadership 
of solo artist Matthew Coley. Coley (founding executive/co-artistic 
director) works closely with Jenni Brandon (co-artistic director), Joe 
Millea (operations director), Ujjal Bhattacharyya (productions direc-
tor), and other company artists to support and celebrate the classical 
marimba art form. Their steady commitment benefits performers, 
students, communities, and composers annually. Through a multifac-
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eted business plan, HM averages 50 events a season. The organiza-
tion has two professional performing groups, the Quartet and the 
Ensemble. In addition, HM has a Publications branch with more than 
75 titles released and hosts other events and festivals for perform-
ers, students, and composers each season. 
 HMQ has appeared in over 160 concerts across the country since 
its creation in 2016. The four distinctly creative forces of Ujjal Bhat-
tacharyya, Matthew Coley, Marco Schirripa, and Hannah Weaver 
combine to form a virtuosic and electrifying group. HMQ has soloed 
with the Dubuque Symphony, Minot Symphony, and International 
Marimba Orchestras; the University of Puget Sound and University 
of Nebraska-Omaha Wind Ensembles; and the University of Arizona 
and Millikin University Percussion Ensembles. Through assistance 
from New Music USA and other members of the New Quartets 
Project Consortium, HMQ has commissioned seven new quartets by 
women composers. 
 The dynamic artists of the Heartland Marimba Ensemble include 
Eri Isomura, Nathaniel Holman, Sophia Lo, Jordan Nielsen, Ryan 
Pearson, Matt Silverberg, and Ethan Strickland. In addition to pre-
miering works from HM’s Composer LabFest, HME performs a selec-
tion of diverse classical repertoire spanning many styles and genres. 
This group has been a training entity for several emerging artists 
since its inception in 2015. In a new phase of HM’s evolution, HME 
has become an established professional group within the organiza-
tion with the members primarily located in the Midwest. 
 To catch an HM event and learn more please visit www.Heartland-
Marimba.com.

Luke Helker | Thursday, Nov. 10, 11 AM 
Luke Helker is a percussionist, educator, and sound engineer cur-
rently living in Lawrence, Kansas. He is currently pursuing his DMA 
in percussion performance under the tutelage of Dr. Sam Um. He 
has established Ears to the Earth, an annual concert program that 
both celebrates music about nature and commissions new works to 
emphasize current attitudes. For the inaugural concert, Frank Naw-
rot and Daijana Wallace were commissioned to create new works for 
percussion and percussion/cello. Jenni Brandon and Nicholas Tran 
were commissioned for the 2022 concert that took place on Earth 
Day. 
 James Alexander recently graduated with a DMA in cello per-
formance at the University of Kansas with a cognate in orchestral 
conducting. His research and cello performances center around art 
music of Vietnam. He recognizes the value in all musical perspec-
tives and seeks to bring the world together through music. He is a 
co-founder of Amorphous Ensemble, of which Luke is also a mem-
ber.

Joe Hobbs | Friday, Nov. 11, 3 PM
Joe Hobbs is in his 7th year as the Director of Percussion at Vande-
grift High school in Austin, TX. Under his direction the Drum Line 
won the Dripping Springs Drum Line Contest in 2016, 2017, and 

2019 as well as the Lone Star Classic in 2018. The Vandegrift Percus-
sion Ensemble was also selected to perform at the Midwest Band 
and Orchestra Clinic in 2017 in Chicago. The Vandegrift Percussion 
Section was invited to perform at the 2019 Percussive Arts Society 
International Convention (PASIC) in Indianapolis. 
 The band program at Vandegrift High has received National 
recognition since their opening in 2009. They were selected as the 
TMEA Honor band in 2018 and were selected to perform at the 
prestigious Midwest Band and orchestra clinic in 2021. The group 
also recently received both the Sudler Shield and Sudler flag in 
2020. Vandegrift was also named the BOA Grand National Marching 
Band Champion in 2019. 
 Aside from his work with Vandegrift, Mr. Hobbs is currently the 
Battery Coordinator for the Bluecoats Drum and Bugle Corps from 
Canton, Ohio. He previously served as the percussion caption head 
for The Cavaliers Drum and Bugle Corps from Rosemont, IL from 
2015-2018. During this time, the percussion section saw a radical 
change in placement going from 10th place in 2015 to 3rd place by 
2017. Before joining The Cavaliers, Mr. Hobbs served on the percus-
sion staff for the Phantom Regiment Drum and Bugle Corps and the 
Spirit of Atlanta Drum and Bugle Corps from Atlanta, GA. He was 
also involved with Music City Mystique as a battery instructor from 
2009–2011. 
 Joe endorses Pearl/Adams Percussion, Innovative Percussion, Sa-
bian Cymbals, and Evans Drum Heads.

Aiyun Huang & David Bithell | Friday, Nov. 11, 9 AM
Aiyun Huang enjoys a musical life as soloist, chamber musician, re-
searcher, teacher and producer. Globally recognized since winning 
the 2002 First Prize and Audience Prize of the Geneva International 
Music Competition. She is a champion of existing repertoire and a 
prominent voice in the collaborative creation of new works. Huang 
has commissioned and premiered over one hundred works in her 
two decades as a soloist and chamber musician. The Globe and Mail 
critic Robert Everett-Green describes Huang’s playing as “engross-
ing to hear and to watch” and her choice of repertoire as capable 
of “renovating our habits of listening.” Born in Taiwan, Aiyun holds 
a DMA from the University of California, San Diego. Between 2004 
and 2006, she was a Faculty Fellow at UCSD. 
 Between 2006 and 2017, she led the percussion program at Mc-
Gill University and held the position of William Dawson Scholar. She 
currently holds the position of Associate Professor of Music at the 
Faculty of Music, University of Toronto where she serves as the Head 
of Percussion. She is the Artistic Director for soundSCAPE Festival in 
Bobbio, Italy.

Arthur Hull & Jim Boneau | Thursday, Nov. 10, 11 AM 
Arthur Hull is the founder of Village Music Circles and at the core of 
the modern, facilitated, drum circle movement. Since his first experi-
ments with drum circle facilitation during the summer of love in San 
Francisco in 1968, Arthur has been committed to the creation and 
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development of rhythma-culture through family friendly, community 
drum circles. Arthur has taught thousands of drum circle facilitators 
around the world through his intensive training Playshops. Arthur's 
books include Drum Circle Spirit, Drum Circle Facilitation, Drum 
Circle Games, and the Drum Circle Facilitators Handbook. 
 Jim Boneau has been partnering with Arthur for over 20 years 
as a training partner in both drum circle facilitation and leadership/
mentorship. Jim serves as curriculum designer, master facilitator, and 
teacher of the Village Music Circles Mentor Training. In addition to 
his work in the drum circle facilitation community, Jim is an execu-
tive coach, master facilitator of leadership workshops, and author of 
The Rumble Zone: Leadership Strategies in the Rough & Tumble of 
Change.

Jacksonville State University Percussion Ensemble, Dr. Matthew 
Jordan, director | Thursday, Nov. 10, 12 PM 
JSU’s School of Music is made up of a diverse and inspiring faculty 
trained at some of the nation's premier institutions and are active 
as performers, scholars, composers, and teachers throughout the 
world. Students have rare opportunities to work closely with and 
learn from these artist-teachers individually and in a wide variety of 
ensemble, seminar, and classroom settings. An energetic student 
body is fully engaged in a wide variety of musical performance and 
learning activities, and all gain significant experience by playing key 
leadership roles within them.  
 There are many performing ensembles available to percussion 
students, including 2 percussion ensembles, 3 concert bands, or-
chestra, steel band, Latin Jazz, 3 Jazz Big Bands, a variety of jazz 
combos, and the Marching Southerners marching band. 
 If you want to become part of this dynamic venture in music, we 
urge you to consider JSU as part of your educational plans for the 
future. Join us. “JSU Music: A Proud Tradition in Sound Education.” 

Scott Johnson | Thursday, Nov. 10, 11 AM
Scott’s musical training began at the age of four when he began 
taking drum lessons  from a local percussion instructor. At the en-
couragement of this instructor he became  involved in the Drum and 
Bugle Corps activity. Before his fifth birthday, Scott joined the  Red 
Knights Drum and Bell Corp. and later graduated to the Royalairs 
Drum and Bugle  Corps. Scott remained with the unit until he joined 
the Blue Devils Drum and Bugle  Corps at age 18. He was a march-
ing member in the Blue Devils snare line from 1976  through 1979. 
He became a member of the Blue Devil staff as a Percussion instruc-
tor  from 1978 through 1989 and later rejoined the organization in 
1994 as Director of  Percussion and Percussion Arranger. Scott is 
also the former Percussion Arranger for  Riverside Community Col-
lege, as well as the arranger for Beatrix Drum Corp. from  Holland, 
San Francisco Renegades Drum and Bugle Corps, and arranger for 
many drum  corps and marching bands in the United States as well 
as in Japan. 
 During his time away from the Blue Devils, Scott was hired as 

Director of Percussion  and Percussion Arranger for the Santa Clara 
Vanguard Drum and Bugle Corps from  1991 through 1993, after 
one year as percussion consultant in 1990.
 Personal awards include nineteen D.C.I. Gold medal champion-
ships, fourteen D.C.I. High  Percussion titles, two W.G.I. Gold medal 
championships, three DCA Gold medal  championships, two DCA 
High Percussion titles, ten DCE championships, nine DCE High  Per-
cussion titles, ten High Percussion titles in Japan, and 1977 D.C.I. & 
1978 P.A.S.  Individual Snare champion. 
 Scott is very honored to have been inducted into the 2012 class of 
the DCI Hall Of  Fame, and the 2012 WGI Hall Of Fame. Scott was 
also inducted into the 2015 World  Drum Corp Hall Of Fame. 
 Although the primary focus of his teaching career has been in the 
Drum Corps idiom,  Scott has taught privately and arranged percus-
sion scores at the elementary, junior,  senior high, and university 
levels. 
 Scott’s judging assignments have included numerous marching 
band and percussion  competitions throughout the world, including 
P.A.S. championships, W.G.I.  championships, South African Cham-
pionships, Indonesia Championships, and the Bands  of America 
Grand National Championships. 
 Scott is one of the most sought after Marching Percussion clini-
cians in the world  today. 
 He has held numerous percussion clinics throughout the United 
States, Japan, Canada,  Belgium, Germany, Holland, Scotland, 
South Africa, South Korea, Indonesia, Guatemala,  Costa Rica, Aus-
tralia, China, and Italy. 
 Scott’s current endorsements: Drums and hardware: Ludwig. 
Sticks and mallets: Pro Mark. Cymbals: Zildjian. Drumheads: Evans. 
Hand drums and Accessories: Meinl. Drum pads: Offworld

Beverley Johnston | Thursday, Nov. 10, 1 PM
Beverley Johnston is one of Canada’s leading percussionists. Over 
the years, she has commissioned and performed many works by 
leading Canadian composers some of which have become a staple 
of the standard percussion repertory around the world. In honour 
of her exemplary commitment to the performance of the music of 
Canadian composers, she has been awarded the distinction of “Ca-
nadian Music Centre Ambassador.”
 Her exceptional stage presence, her remarkable virtuosity and 
musicianship have established her reputation beyond the border 
of her native Canada where she tours and performs frequently as 
a soloist and chamber musician. She has been invited to numerous 
internationally renowned marimba and percussion festivals over 
the years. She has released seven solo recordings (mostly through 
Centrediscs) and can be heard as soloist and chamber musician on 
many other recordings. Her recordings are available mostly from the 
Canadian Music Centre, iTunes and YouTube.
 Beverley teaches at the University of Toronto and is a Marimba 
One and Paiste Artist. For more information, please visit her on 
Facebook and at www.beverleyjohnston.com.
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Mike Johnston | Saturday, Nov. 12, 2 PM
Mike Johnston is an American drummer and educator from Folsom 
California. He currently runs one of the world’s largest educational 
website for drummers, Mikeslessons.com, where he offers live and 
prerecorded drum lessons. He also hosts 10 drum camps each year 
at the Mikeslessons.com studio in Folsom California. To date Mike 
has hosted 108 drum camps at the Mikeslessons studio in Folsom 
CA, and many other around the world. 
 Mike gave up touring full time back in 2006 and has focused sole-
ly on drum education. Since then he has performed at PASIC, the UK 
Drum SHow, The Meinl Drum Festival, The London Drum Show, The 
La Bag Drum Show, and countless others. 
 He has also had the privilege of being on the cover of Modern 
Drummer, DRUM Magazine, Rhythm Magazine, and DRUMMER UK 
magazine.

Michael Jones | Thursday, Nov. 10, 9 AM 
Michael Jones (he/they) is a percussionist based in San Diego, 
California. His creative and scholarly work focuses on performative 
cultural processes and the lyricism of embodied performance. They 
regularly appear with the percussion ensemble red fish blue fish, the 
William Winant Percussion Group, and other contemporary music 
projects around southern California. He has performed on the LA 
Philharmonic’s Noon-to-Midnight Festival, the Other Minds Festival, 
the Dog Star Orchestra Festival, the Vernon Salon Series, and the 
Hartford New Music Festival. He has completed residences at the 
Nief-Norf Summer Festival (Tennessee), the Darmstadt Courses for 
New Music (Germany), the Banff Centre for Arts and Creativity (Can-
ada) and others. He can be heard on the Naxos, New Focus, Edition 
Wandelweiser, and New World labels. They hold a five-year dual 
BM degree from the University of Hartford, where they studied with 
Benjamin Toth, and is currently a graduate student at the University 
of California, San Diego, where they study with Steven Schick. He 
endorses Marimba One vibraphones and marimbas.

Matt Jordan | Friday, Nov. 11, 2 PM
Dr. Matthew Jordan currently serves as Assistant Professor of Percus-
sion at Jacksonville State University in Jacksonville, Alabama. He is 
also the front ensemble arranger for Music City Mystique, the music 
coordinator and sound designer for the Bluecoats Drum and Bugle 
Corps, front ensemble arranger and sound designer for the “Com-
mandant’s Own” United States Marine Drum and Bugle Corps, and 
a music advisor for the Colts Drum and Bugle Corps. Prior to start-
ing at JSU, Matt was the Concert Percussion Marketing Manager 
for Pearl Corporation/Adams Musical Instruments, and Assistant 
Director of Bands/Instructor of Percussion at Middle Tennessee State 
University. 
 Matt has worked as a percussion instructor and arranger with 
a number of DCI and WGI groups, including the Phantom Regi-
ment (2011–2014), Carolina Crown (2015), and Spirit of Atlanta 
(2007–2010, 2018). He is also very involved at the scholastic level as 
an arranger for indoor drumlines and marching bands, having writ-

ten for groups such as Max Percussion (Bangkok, Thailand), Bangkok 
Society Drumline, Franklin High School, Science Hill High School, 
McGavock High School, Dobyns-Bennett High School, and Father 
Ryan High School, among others.
 As a performer, Matt plays regularly with the Nashville Symphony 
Orchestra, and has also performed with the Alabama Symphony, 
Huntsville Symphony, Tuscaloosa Symphony, Intersection Contem-
porary Music Ensemble, Keith Brion’s New Sousa Band, Tallahassee 
Symphony Orchestra, San Angelo Symphony, Eastern Philharmonic 
Orchestra, and the Tennessee Philharmonic. While at North Texas, 
Matt performed with the UNT Wind Symphony, as well as the One 
o’Clock and Two o’Clock Lab Bands. Matt was the timpanist of The 
Cavaliers (2003–04) and Music City Mystique (2000–05) and in 2004, 
he received 1st place in both the DCI and PAS Timpani Individu-
als competitions. Matt has also been involved in commissioning or 
premiering works from numerous composers, including Nathan 
Daughtrey, Dave Hall, Evan Chapman, Caleb Pickering, Russell 
Wharton, Matt Filosa, Lucas Garner, Bill Hickok, Matt Ridge, and 
Greg Harrison. 
 Matt also travels abroad frequently, having performed in Mexico, 
China, South Korea, Hong Kong, Macau, and Japan. In the summer 
of 2010 he traveled to Ghana in West Africa to study Ewe drum-
ming. Matt's major influences include Dr. John W. Parks IV, Dr. Rob-
ert Schietroma, Christopher Deane, Mark Ford, Paul Rennick, Lalo 
Davila, Erik Johnson, Leigh Howard Stevens, Christopher Norton, 
John Feddersen, and Bill Wiggins.
 Matt completed the Doctor of Music degree from the Florida 
State University, a Master's Degree from the University of North Tex-
as, and a Bachelor's Degree from Middle Tennessee State University. 
Matt is a proud artist and clinician for Pearl/Adams instruments, In-
novative Percussion sticks and mallets, Evans Drumheads, Zildjian 
Cymbals, and Presonus Audio Electronics.

Ju Percussion Group | Friday, Nov. 11, 8 PM
Rooted in Taiwan and shining on the world stage, the Ju Percus-
sion Group has continued to maintain its “Moving On” spirit and 
unique approach to “Blending tradition and modern, balancing East 
and West.” To date, the group has played in 34 different countries 
around the world, and cultivated more than 150,000 percussion 
learners by means of its instruction system. The growth of the Ju 
Percussion Group is a reflection of the development of contempo-
rary percussion on the island of Taiwan.
 In 1986, the Ju Percussion Group met at a hot pot restaurant in 
Taipei and announced to the world that Taiwan’s very first profes-
sional percussion band had been born. When the Ju Percussion 
Group was first established, most people in Taiwan were unfamiliar 
with its percussion music genre. Thanks to the group’s activities, 
however, the Ju Percussion Group soon became a household name 
throughout the island. In 1991, the Ju Percussion Group introduced 
its instruction system, which swept the country with its absorbing 
and authentic teaching format. At present, there are 26 existing per-
cussion music schools around the world.

Matt JordanMike Johnston Michael Jones
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 To lend its performances further variety, the Ju Percussion Group 
holds three grand concerts every year, and these events serve to 
demonstrate its creativity, showcase its inherited cultural legacy, and 
fuse Western and Asian culture. Apart from its concert performanc-
es, another feature of the group is its composition of original musical 
pieces. The Ju Percussion Group is one of the few ensembles with 
its own exclusive composers, and the group has commissioned the 
creation of as many as 247 pieces. It invests massive resources in 
domestic and overseas creation to develop and treasure the voice of 
this era.
 Meanwhile, the Ju Percussion Group is widely recognized and has 
been invited to various international events such as the “Quartier 
D’ete, Paris,” “Budapest Spring Festival, Hungary,” “2005 World 
Exposition, Japan,” and “Chekhov International Theatre Festival, 
Moscow, Russia.” The group has also performed in Washington 
D.C., and has served as a cross-Strait cultural ambassador by per-
forming in such different parts of China as Xian, Beijing, Shanghai, 
Guangzhou, Xiamen, Nanjing, and Hangzhou.
 Since 2013, the Ju Percussion Group has been chosen as a “Tai-
wan Brand Performing Arts Group”. In 2014, the Ju Percussion 
Group conducted a European tour in Linz, Vienna, Germany, and 
Hungary, and also performed in the Wiener Konzerthaus for the 
first time. Throughout this tour, the group received enthusiastic re-
sponses from audiences and favorable comments from critics. The 
unique professional performances of the Ju Percussion Group have 
successfully captured the heights of the performing arts world and 
let the world hear the sound of Taiwan.
 Based on the vision of bringing the world to Taiwan, and taking 
Taiwan to the world, JPG has hosted the triennial Taiwan Inter-
national Percussion Convention (TIPC) since 1993. Over the past 
two-plus decades, the successful events which were supported by 
world-renowned percussion ensembles and musicians, the TIPC has 
become an important venue exploring global percussion trends. 
To further the spirit of the TIPC, the Taipei International Percussion 
Summer Camp (TIPSC) was held every year since 1999. And in 2017, 
the first Taiwan International Percussion Convention Competition 
(TIPCC) was held in conjunction with the 9th TIPC.
 In 2016, the founder and artistic director of the Ju Percussion 
Group, Mr. Ju Tzong-Ching, has been inducted by the Percussive 
Arts Society (PAS) into its Hall of Fame, which is considered the 
highest honor, representing the international percussion world’s rec-
ognition of Taiwan’s achievements in the development of percussion 
music.
 The Ju Percussion Group has grown and developed since its 
establishment. In recognition of the creativity of youth, the Ju Per-
cussion Group 2 devotes itself to holding concerts for children. The 
Jumping Percussion Group performs at schools in order to foster 
the development of future performing talent. The Juvenile Percus-
sion Ensemble recruits learners primarily from the group’s instruction 
system. Both of these groups display the vitality of percussion music 
among the younger generations in Taiwan. To date, the Juvenile 
Percussion Ensemble has established 100 groups throughout Tai-

wan, and the groups are instructed by members of Ju Percussion 
Group and members of the JUT percussion instructors’ group.

Ganesh Kumar | Friday, Nov. 11, 9 AM
Ganesh Kumar is among the world’s leading exponents of classical 
percussion instruments from South India, the Kanjira (South Indian 
Frame Drum ) a one sided frame drum of stretched monitar lizard 
skin with brass jingles fitted at the wooden rim. Disciple of Sri T R 
Hari Hara Sharma and T H Subash Chandran, Ganesh established 
himself as one of the world’s leading Kanjira artist and has been 
mainly instrumental in expanding the scope of the music of the Kan-
jira beyond purely Carnatic South Indian Classical Music. Through 
his works he proved that this instrument is not confined to Indian 
classical music alone as it perfectly blends with other traditions of 
world music. 
 Ganesh Kumar frequently perform with many jazz greats in USA 
and Europe. Using concerts, lecture demonstrations, master classes 
and workshops, Ganesh Kumar has actively participated in the cre-
ation of a new form of music, a fusion of Jazz, pop and traditional 
carnatic music that critics have recognized as signaling the growth 
of what a news article in “The Hindu” called a “whole new genre of 
Indo-Western Classical Music.” 
 Ganesh received the prestigious Fulbright Fellowship from US 
Department of State and he taught Kanjira and other percussion in-
struments in various Universities in North America through his work-
shops and master classes. Received Maryland State Arts Council 
Fellowship for Folk Arts and also released his signature series Kanjira 
from the Cooperman Drum Company in Vermont under the Artists 
Innovation Series. To reach out all the students of percussion, he has 
released a two volume instructional DVD titled ”The Art of Kanjira.“ 
 Ganesh Kumar endorsed Kanjira instruments from Cooperman 
Drums. visit : https://www.cooperman.com/coopermanhanddrums/
hand-drums-kanjira/

Dr. Matthew Lau | Saturday, Nov. 12, 10 AM
Hailed by the Aspen Times for his “soulful and technically impressive 
solo” at his vibraphone concerto debut at the Aspen Music Festival, 
percussionist Dr. Matthew Lau performs a wide range of repertoire 
with an absolute commitment to communicating the meaning and 
essence of percussion music to its audience, from arrangement of 
Bach to avant-garde contemporary pieces by Donatoni. Matthew 
is the co-founder and artistic director of Hong Kong contemporary 
percussion group The Up:Strike Project. He is a member of The 
Hong Kong New Music Ensemble. 
 Matthew enjoys an international teaching & performing career, 
2019 engagements include countries like USA, Argentina, Mexico, 
Peru, Taiwan, Spain, Australia, and Russia. Matthew obtained his 
DMA in percussion performance from Stony Brook University under 
Eduardo Leandro. 
 Dr. Lau is artist endorser of Marimba One, Black Swamp Percus-
sion, Rustic Percussion and Elite Mallets (Spain), where his signature 
mallets are manufactured.

Ganesh Kumar Dr. Matthew LauJu Percussion Group 



64           PASIC 2022 Program 

Becca Laurito | Friday, Nov. 11, 11 AM
Becca Laurito is the Principal Percussionist of the Hawai’i Symphony 
Orchestra in Honolulu and performs regularly as an extra with the 
Philadelphia Orchestra. Prior to her appointment in Hawai’i in 2017, 
Becca maintained an active freelance career in Chicago, serving as 
Principal Percussion in the Dubuque Symphony, Section Percussion 
in Battle Creek Symphony, and as an extra player in Kansas City 
Symphony, among others. 
 A Chicago native, Becca received her degrees from Northwestern 
University, DePaul University, and Temple University. Her primary 
teachers were Michael Burritt, James Ross, Alan Abel, Chris Deviney 
and Eric Millstein. As a student, Becca earned fellowships with the 
Civic Orchestra of Chicago, National Repertory Orchestra, and 
served as a substitute with the New World Symphony. 
 In addition to her musical career, Becca is trained in various forms 
of holistic healing methods including yoga, meditation, breathwork, 
nutrition and energy healing. Becca runs a successful business 
teaching musical techniques to wellness instructors in playing gongs 
and other instruments for meditative purposes.

Cameron Leach | Thursday, Nov. 10, 10 AM
American percussionist Cameron Leach is a bold performer rec-
ognized for his expressive virtuosity, musical athleticism, and dar-
ing interpretations. As a soloist and chamber musician, Leach has 
concertized in the United States, Canada, Europe, and Asia. Leach 
is the winner of both the Percussive Arts Society Solo Artist Com-
petition and Yamaha Young Performing Artist Competition, and was 
awarded the prestigious Performer’s Certificate from the Eastman 
School of Music. He serves as Acting Principal Percussion for the 
Columbus Symphony Orchestra and teaches at Capital University. 
Leach proudly endorses Black Swamp Percussion, Sabian Cymbals, 
Rustic Percussion, and Malletech.
 Highlights from recent seasons include recital appearances in Bei-
jing, Nuremberg, Salzburg, San Francisco, Orlando, Houston, and 
Portland, as well as artist residencies at the Space City New Music 
Festival, MalletLab Summer Intensive, TUTTI Festival at Denison 
University, and Purdue University Fort Wayne. Leach has performed 
on series such as the Eastman Summer Concert Series, Old First 
Concerts, New Music at Short North Stage, Rochester Fringe Festi-
val, SPLICE Festival, and more.
 During the COVID-19 lockdown, Leach continued engaging audi-
ences with an array of virtual concerts and clinics. He collaborated 
with the Longmont Symphony Orchestra, New Mexico Philharmonic, 
World Vibes Congress, Johnstone Fund for New Music, and music 
programs across the United States. Most notably, Leach premiered 
a new percussion concerto by Adam Roberts with the New Al-
bany Symphony Orchestra in March 2021, a project documented by 
WOSU Public Media.
 Leach’s concerto debut with the Dallas Winds continues to be 
rebroadcast on American Public Media’s Performance Today, Amer-
ica’s most popular classical music radio program. Other concerto 
highlights include performances with the Eastman Wind Ensemble, 

Euclid Symphony Orchestra, and McConnell Arts Center Chamber 
Orchestra, plus world premieres of several concertos written for 
Leach: Dave Maric’s SPIEL; Durwynne Hsieh’s Prelude and Cartoon; 
and Garrett Schumann’s This Could Be Madness.

Jean-Baptiste Leclère | Friday, Nov. 11, 5 PM
Jean-Baptiste Leclère has been holding a position as 1st Percus-
sion solo in the Opéra National de Paris Orchestra since 2013, after 
being successfully accepted as an 2nd Percussion playing timpani 
in 2007. He studied percussions with Daniel Sauvage, then Michel 
Gastaud before joining the Conservatoire National Supérieur de Mu-
sique et de Danse de Paris in 2005 in Michel Cerutti, Florent Jodelet 
and Eric Sammut's classes. 
 His determination to bring together French eclectic percussion 
personalities drove him to found the Paris Percussion Group in 2014. 
He is the Artistic Director with Vassilena Serafimova and works with 
composers as Philippe Manoury, Yan Maresz, Philippe Schoeller, Al-
exandros Markeas or even Yann Robin. 
 His keen interest in orchestral percussion draws him to host regu-
larly masterclasses and clinics in France as well as overseas (United 
States, Canada, Columbia, Greece, Italy, Bulgaria, Belgium, Ger-
many, Switzerland, Holland, Taiwan, Australia). 
 He also attends various concerts as a soloist and in Chamber Mu-
sic (Percussion and Marimba Festival of Bulgaria, Shanghai Concert 
Hall, Radio France, Opéra National de Paris, Teatro Major Santo Do-
mingo, Australian Percussion Gathering...). 
 Attracted by the world of dance, he took part in the elaboration 
and the creation of Musique et Danse evenings in Palais Garnier in 
2012 with Brigitte Lefèvre, then in 2014 with Benjamin Millepied. He 
then worked with choreographers such as Sébastien Bertaud, Bruno 
Bouché and Simon Valastro. 
 At the same time as he keeps up with his performing, JBL teaches 
at the CRR in Saint-Maur-des-Fossés, at the Conservatoire de Paris 
(CNSMDP), at the CNMSD de Lyon and in the Académie Eurocuivres 
(France and Asia). 
 He is still a Zildjian, Black Swamp Percussion, Innovative and 
Bergerault artist. He has also been a member of the symphonic 
committee for the Percussive Art Society since 2016.

Chelsea Levine | Friday, Nov. 11, 12 PM
Chelsea Levine is an established cymbal technician throughout the 
United States, Europe, and Asia. 
 She’s dedicating her post-marching career to the advancement of 
marching cymbals through education, Seavine, and founding The 
Cymbal Scholarship. 
 Chelsea has marched and taught in various groups around the 
world. She was fortunate enough to perform with Rhythm X, Cross-
men Drum & Bugle Corps, Jersey Surf Drum & Bugle Corps, United 
Percussion & Gateway Indoor. Since aging out, Chelsea has been 
a cymbal technician for Rhythm X since 2014 and has previously 
taught Spirit and Colts Drum and Bugle Corps, Centerville High 
School, Western Carolina University, and DrumSpirit. She has also 
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promoted the art of cymbal playing with clinics in the United States, 
Belgium, Poland, Lithuania, China, Thailand, and Australia. 
 In 2010 Chelsea founded Seavine, her company that offers high 
quality cymbal and hornline performance products such as The 
Cymbal Gloves. She founded The Cymbal Scholarship- assisting 
WGI & DCI cymbal players with their membership fees. Since 2012, 
Seavine has given away over $30,000 to marching cymbalists fully 
funded by Seavine profits. 
 Chelsea is also the author and instructor of the Seavine Cymbal 
Education Series. It’s her hope to further strengthen the cymbal 
community through the videos and book. She currently resides in 
Nashville, TN with her super cool quad tech husband Thomas and 
their energetic dog Rachel.

Rebecca Lloyd-Jones | Thursday, Nov. 10, 9 AM 
Australian born percussionist Rebecca Lloyd-Jones is a multiform 
musician, passionate about performance, research, and education. 
 Having performed professionally across Asia, Europe, North 
American and Oceania, Rebecca has presented at several focus days 
for the Percussive Arts Society International Convention and attend-
ed the Roots and Rhizomes program at the Banff Centre for Arts and 
Creativity, Canada. Passionate about women’s performance practice 
and the percussion works of composer Lucia Dlugoszewski, Rebecca 
has presented at the Transplanted Roots Research Symposium and 
was a guest artist at the VI Semana Internacional de Improvisación 
and guest tutor at the Festival de Música Nueva 2019, Ensenada, 
Baja California. 
 Rebecca graduated from the Victorian College of Arts with the 
Desma Woolcock award for academic excellence, received a Master 
of Music Research from the Griffith University Queensland Conser-
vatorium, and is a Doctoral candidate at the University of California 
San Diego with Distinguished Professor Steven Schick and ensemble 
red fish blue fish. Rebecca is a Lecturer and Coordinator of Percus-
sion at Queensland Conservatorium, Griffith University.

The Louisville Leopard Percussionists | Friday, Nov. 11, 11 AM
The Louisville Leopard Percussionists began in 1993 as The Fabu-
lous Leopard Percussionists after some small mallet instruments 
were found in a storage closet at a Louisville elementary school. In 
2003, The Leopards launched as a non-profit, committed to provid-
ing the Leopard experience to children throughout the Louisville 
community. 
 Since the beginning, The Leopards have taught thousands of 
students and performed throughout the eastern United States. They 
have appeared in locations including Atlanta, Dayton, Chicago, In-
dianapolis, Tampa, Columbus, Orlando, and Cincinnati. They have 
opened for the Chick Corea Trio in New York City, and for My Morn-
ing Jacket in Louisville. They have played at the Duke Ellington Jazz 
Festival in Washington, DC, at the Rock & Roll Hall of Fame in Cleve-
land, a TEDx convention in Kansas City, at the Superdome in New 
Orleans, and at the Forecastle Festival in Louisville. 
 The Leopards have performed with some of the world’s greatest 

musicians including Ndugu Chancler, Louie Bellson, Joe Morello, 
Jerry Steinholtz, Ruben Alvarez, Dave Samuels, Emil Richards, Victor 
Mendoza, Zoro, and have performed for Coretta Scott King, Victor 
Wooten, Wynton Marsalis, The Jonathan Scales Fourchestra, Prince 
Charles & Camilla, and a host of other luminaries and professional 
musicians. 
 They have been featured in an HBO series, The Music in Me. The 
documentary, “The Leopards Take Manhattan: The Little Band That 
Roared” followed their journey to New York City to perform at the 
International Association for Jazz Education’s annual conference. 
They also appeared on A&E’s Ozzy & Jack’s World Detour, playing 
Crazy Train for Ozzy and his family. 
 What began 29 years ago with a classroom of just over 24 second 
and third graders, now comprises 8 ensembles ranging from 2nd–
10th grade, and an annual summer camp that serves over 200 kids. 
 The Leopards are supported by LP, Vater, Evans, and Sabian.

Jeff Luft | Thursday, Nov. 10, 10 AM 
Jeffrey attended Carnegie Mellon where he received is BM & MM in 
percussion performance. He was a member of the Dayton Philhar-
monic from 2005–2018.

Tony Lymon | Friday, Nov. 11, 2 PM
Tony is currently the Audio Caption Supervisor for Carolina Crown. 
He is also the co-music arranger/show designer for the Petal High 
School marching band in Petal, Mississippi and is the director and 
show designer for the Petal Indoor Percussion Theatre, a national 
WGI Percussion Scholastic World Class Finalist. He has twice been 
awarded the Outstanding Junior High Director of the Southeast Mis-
sissippi Band Directors Association and the 2008 Mississippi Band-
masters Association AE McClain Outstanding Young Band Director 
Award. Tony was also the Founder and Director of Eminence Indoor 
Percussion Ensemble (2003-2005), a regional and national WGI 
Open Class finalist and championship ensemble.
 Tony holds a Bachelors degree in Music Education from the Uni-
versity of Southern Mississippi and a Certification in 3D Architectural 
Rendering from The 3D Training Institute of New York. He was a 
member and principal percussionist in the world renowned Southern 
Miss Wind Ensemble and Southern Miss Symphony Orchestra. While 
at Southern Miss, Tony was the percussion arranger for the Pride of 
Mississippi Marching Band and USM indoor percussion ensemble. 
Tony was also a member of the World Champion Star of Indiana 
Drum and Bugle Corps (Bloomington, IN) from 1991-1993. In his 
three years of DCI experience, he won the DCI-Midwest Solo Timpa-
ni Champion and the 1994 Percussive Arts Society International Solo 
Timpani Award. Tony's original marimba composition "Of Thoughts 
and Thinking" has become a standard in percussion literature. The 
piece was most recently recorded by German percussion artist 
Cornelia Monkse on the CD "Marimba 2" and was featured in the 
French documentary film "Le Ciel."
 After college, Tony pursued a professional performance career for 
eight years with the pop/rock band King Konga . While with King 
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Konga, Tony toured the world selling out venues nationwide. The 
group did a post September 11th USO tour for the U.S. Military in 
Hawaii and South East Asia. The four-piece band gained critical ac-
claim reaching #81 on the AC Hot 100 Pop Charts with "Something 
Good." With a rare accomplishment by an independent band, King 
Konga captured the eyes and ears of many major record labels and 
the band went on to perform at Woodstock '99. Tony has also per-
formed with The Mississippi Symphony, Mobile Opera, Hattiesburg 
Civic Light Opera and The Meistersingers Orchestral/Choral Ensem-
ble.
 He has also served as Sound Designer for The Madison Scouts 
Drum and Bugle Corps in 2018 and Creative Designer for Pacific 
Crest Drum and Bugle Corps 2019-2020. He is the owner of Eidetic 
Creative, a multimedia creative designs solution business. He cur-
rently resides in Petal, Mississippi with his wife Emily and 15-year-old 
daughter Colette.

Colin Malloy | Saturday, Nov. 12, 2 PM
Colin Malloy is an award-winning percussionist, composer, and 
audio programmer specializing in contemporary solo and chamber 
percussion, the steelpan, and music technology. He is the 2022 artist 
in residence for Ocean Networks Canada where he is collaborat-
ing with ocean scientists to create new electroacoustic works that 
use the steelpan as a lens to examine the relationship between 
the oceans, the oil industry, and the climate. This builds upon “Oil 
Drum,” a recent electroacoustic work commissioned from composer 
Matthew Burtner for double tenor steelpans that Colin recently pre-
miered and recorded. 
 Colin also designs and builds guitar pedals and audio effects pl-
ugins. He was the lead content programmer on Digitech’s SDRUM 
pedal. He placed first in the 2021 Audio Engineering Society Matlab 
Audio Plugin competition with his intelligent harmonic equalizer plu-
gin, HarmonEQ. 
 Colin is currently pursuing an interdisciplinary PhD in Music and 
Computer Science at University of Victoria in British Columbia. His 
PhD research is centered around the steelpan and music technology. 
He studies the acoustical properties of the steelpan, uses that data 
to design custom audio effects for the steelpan, and then composes 
and performs electroacoustic works for steelpan using those effects. 
He holds Bachelor’s degrees in Pure Mathematics and Music Educa-
tion and Master's degrees in Percussion Performance and Music 
Technology.

Pedrito Martinez | Wednesday, Nov. 9, 8 PM &
Thursday, Nov. 10, 2 PM
Pedro Pablo “Pedrito” Martinez was born in Havana, Cuba, Sept 12, 
1973 and began his musical career at the age of 11. Since settling in 
New York City in the fall of 1998, Pedrito has recorded or performed 
with Wynton Marsalis, Paul Simon, Bruce Springsteen, Dave Mat-
thews, and Sting, and has contributed to well over 100 albums. 
 A master of Afro-Cuban folkloric music and the batá drum he has 

played and sung with dozens of Cuban rumba groups and contrib-
uted to several important films, including Calle 54 (2000) and Chico 
and Rita (2010). Pedrito was a founding member of the Afro-Cuban/
Afro-Beat band, Yerba Buena, with which he recorded two albums 
and toured the world in the mid-to late-90’s. 
 As a leader, Pedrito has released two albums, the first one of 
which was nominated for a Grammy, in 2013. Habana Dreams, their 
second, was recorded in Cuba, and released in June 10, 2016 featur-
ing, Ruben Blades, Isaac Delgado, Wynton Marsalis, and Angelique 
Kidjo. In February of 2019, Pedrito and Cuban pianist, Alfredo Rodri-
guez, a duo album with Quincy Jones as Executive Producer. In July 
2019, Pedrito and Eric Clapton recorded a newly arranged version of 
Clapton’s song, My Father’s Eyes, and on September 22, Pedrito and 
Clapton performed together at Clapton’s Crossroads Guitar Festival 
in Dallas, Texas. 
 Pedrito Martinez uses LP Percussion, A. Zildjian Cymbals, Vic Firth 
drumsticks, DW drums, Remo drumheads, and Earthworks audio 
mics.

Jason McGerr | Thursday, Nov. 10, 1 PM
Jason McGerr works as a performer and educator regionally and 
across the U.S. He is a member of the internationally known band 
Death Cab For Cutie, and he has also been a session player, engi-
neer, studio drum tech, and sideman working with independent and 
major label artists in various genres of music. Jason has been a core 
staff member and private instructor at The Seattle Drum School of 
Music and maintains a steady cliental of students, from beginners 
to advanced players, and including local and touring professionals.

Mike Miley | Friday, Nov. 11, 12 PM
I started at age 4. I grew up in a “musical” household. My dad 
played guitar and music was played loudly. I started with U2, Soft 
Cell, Queen, David Bowie, and Echo & the Bunnymen, to Bon Jovi, 
Poison, Def Leppard, and Iron Maiden; as well as the John Hughs’ 
film soundtracks. In high school I quit football and joined jazz and 
marching band; sports freak to band geek. At university, I received 
my bachelor of arts, in music, where I studied every genre and style 
of music I could fit into a, 7-year, bachelor’s degree; calypso/steel 
drums, Brazilian, classical orchestra, jazz, Latin, rock, and on and on. 
since graduating (CSU, Long Beach, class of ’99), I’ve been non-stop 
in pursuit of the rock and roll hall of fame. Signed my first record 
deal in 2000. Last Call with Carson Daly (NBC) was a fun gig I did for 
five years; as studio house band drummer. I’ve played with Veruca 
Salt, Kelly Clarkson, Bbird3, Josh Kelley, Joe Firstman, and currently 
with rival sons on Atlantic Records.

Allison Miller | Friday, Nov. 11, 11 AM
NYC-based drummer/composer/educator Allison Miller engages 
her deep roots in improvisation as a vehicle to explore all music. De-
scribed by critics as a “Modern Jazz Icon in the Making,” Miller won 
Downbeat’s 67th Annual Critics Poll for “Rising Star Drummer” and 
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Jazz Times’s 2019 Critics Poll for “Best Jazz Drummer.” Miller’s band, 
Boom Tic Boom, has released five critically acclaimed albums and 
their song “Otis Was a Polar Bear” is included on NPR’s list of The 
200 Greatest Songs by 21st Century Women+. Miller is also a proud 
member of the Bluenote recording supergroup Artemis. As a side-
musician, Miller has been the rhythmic force behind such artists as 
Natalie Merchant, Brandi Carlile, Ani DiFranco, Late Night with Seth 
Meyers, Sara Bareilles, and Dr. Lonnie Smith. Her compositions have 
been commissioned by Mid-Atlantic Arts Foundation, BioShock, 
Camille A Brown and Dancers, and Dorrance Dance. In addition to 
performing clinics at Universities both nationally and internationally, 
Miller is the Artistic Director of Jazz Camp West and holds faculty 
positions at The New School, Stanford University, JEN, Carnegie 
Hall, and Centrum. She endorses Yamaha drums, Zildjian cymbals, 
Vic Firth sticks, Evans drumheads, and Sunhouse sensory percussion.

Yonder Muñoz-Calderón | Thursday, Nov. 10, 3 PM
Yónder Muñoz-Calderón is a Costa Rican percussionist recipient 
of the Cultural National Prize of Costa Rica in Music Performance, 
winner of the Jacqueline Avent Concerto Competition and the Uni-
versity of Costa Rica Soloists contest and has been recognized as an 
honorary student of the School of Musical Arts of the University of 
Costa Rica. 
 He has performed as soloist with the University of Costa Rica 
Symphony Orchestra, University of Costa Rica Percussion Ensemble, 
Heredia Symphony Orchestra, Sewanee Festival Orchestra and the 
University of Costa Rica School of Music Symphony Orchestra. 
 Muñoz is well known for his multiple collaborations with Central 
American composers and can be heard in different recordings. The 
album “La voz del Ave,” in which he participated as soloist, was 
nominated for a Latin Grammy in 2020. 
 He is the principal timpanist and former principal percussionist of 
University of Costa Rica Symphony Orchestra and has been guest 
musician with the National Symphony Orchestra of Costa Rica, 
Costa Rican Philharmonic Orchestra, Cartago Symphony Orchestra 
and Heredia Symphony Orchestra. 
 He has been teaching privately, as well in public institutions and 
assisting the Percussion Chair of the University of Costa Rica. Yónder 
has toured in Costa Rica, Central America, Mexico, and the United 
States. Yónder Muñoz, holds a B.M. from University of Costa Rica, 
in addition, he has received master classes with renowned percus-
sionists such as Keith Aleo, Fernando Meza, William Moersch, Eriko 
Daimo, Philip O’banion, Angela Zator Nelson, John Kilkenny, Jona-
than O’valle, Jonathan Rance, John Tafoya, Svet Stoyanov and She-e 
Wu.

Kevin Murphy | Thursday, Nov. 10, 4 PM
Kevin has spent the last 25 years recording and playing shows and 
tours with a wide range of genres and artists including Tonic, Randy 
Houser, Jimmie’s Chicken Shack, Frankie Ballard, Chuck Wicks, Di-
erks Bentley, Emily West, David Cook, and many other artists, com-
mercials and soundtracks, balancing a busy touring schedule with 

recording sessions and remote tracking from his studio in Nashville, 
TN. He is currently on tour with country artist Jon Pardi, and proudly 
endorses Ludwig drums, Sabian cymbals, Vater drumsticks, Aquarian 
drumheads, and RootsEQ mutes.

Katarzyna Myćka & Conrado Moya | Friday, Nov. 11, 4 PM
Two of the most relevant marimba soloists on the current scene 
from Europe come together to carry out one of the most ambitious 
proposals for marimba duo in the baroque repertoire: the record-
ing and performance of Johann Sebastian Bach’s masterpiece the 
“Golberg Variations.” Katarzyna Mycka, one of the most recognized 
marimbists in the world, whom critics have given the sobriquet “she 
who dances with the mallets:” “the greatest fluidity,” “perfect mallet 
technique," and a “marvelous, rhythmic precision” are characteristic 
for the musician and Conrado Moya, one of the most relevant inter-
preters of the instrument in the world today. He has been acclaimed 
for his extraordinary technique and expressive power, as well as for 
his total commitment on stage. Together they form a perfect syner-
gy, uniting experience and new energy in the reinterpretation of this 
magnificent work in one of the most innovative versions of today, 
thus being recognized by experts.

Andy Narell | Friday, Nov. 11, 4 PM
Andy Narell recorded his first album as a leader in 1979 and has 
never looked back. He’s spent the past 40+ years exploring the 
possibilities of the steel pan in contemporary music, and is equally 
known as a jazz improviser and steel band composer. His work is 
the subject of two documentary films – ‘Andy and the Jumbies’ and 
‘Calypso Fever.’ In 2017 Narell was inducted into the Percussive Arts 
Society Hall of Fame.
Narell has made 20+ albums as leader and co-leader (University of 
Calypso w/Relator, Sakésho w/Mario Canonge, Michel Alibo, Jean 
Philippe Fanfant, Caribbean Jazz Project w/Paquito D’Rivera and 
Dave Samuels), and has played with an incredible diversity of artists 
such as Bela Fleck, Marcus Miller, Chucho Valdes, Maraca y Otro Vi-
sion, Pedrito Martinez, Flora Purim and Airto, Vince Mendoza, WDR 
Big Band, Metropole Orchestra, Dr. Billy Taylor, Etienne Charles, 
David Rudder, Kassav, Etienne Mbappe, Mokhtar Samba, Karim 
Ziad, Fatoumata Diawara, Toto, and the Kronos String Quartet. He’s 
featured on movie scores by James Horner, Maurice Jarre, Elmer 
Bernstein, Hans Zimmer, Michel Colombier, and Thomas Newman.
 As a bandleader and soloist he has played hundreds of concerts 
and jazz festivals all over the world.
In 1999 Andy became the first foreigner to compose for Trinidad’s 
Panorama steel band competition - he has composed for Skiffle 
Bunch and birdsong steel orchestras, as well as performing his music 
with Trinidad All Stars.
 He has been an artist in residence at Univ. of North Texas, Univ. of 
Akron, Northern Illinois Univ., Miami Univ.(Ohio), Univ. of Southern 
Mississippi, Eastern Kentucky Univ., Univ. of Iowa, Univ. of Delaware, 
Humboldt St. Univ., Calypsociation (France), Birdsong Academy 
(Trinidad), Laborie Steel Pan (Saint Lucia), Angel Harps (Grenada), 
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Pan Village (Japan), Women in Steel(NYC), Seattle Women’s Steel 
Pan Project, and many other schools.

Jake Nissly | Saturday, Nov. 12, 2 PM
Jacob Nissly is the Principal Percussionist of the San Francisco Sym-
phony. Prior to his appointment in San Francisco, Nissly was the 
Principal Percussionist of the Cleveland Orchestra for two seasons 
and the Principal Percussionist of the Detroit Symphony Orchestra 
for one season. Nissly also spent two years as a fellow in the New 
World Symphony. 
 Nissly is the Co-Chair of the percussion department at the San 
Francisco Conservatory of Music. Nissly is also a regular coach at 
the New World Symphony. He previously taught at the Eastman 
School of Music and Cleveland Institute of Music. He has served 
as a percussion coach for the Aspen Music Festival, National Youth 
Orchestra-USA, Verbier Festival and others. Nissly can be heard on 
recordings with the San Francisco Symphony, Cleveland Orchestra, 
and playing drum set on the St. Louis Symphony Orchestra’s Gram-
my award winning recording of John Adams’ “City Noir.” In 2019, 
Nissly premiered Adam Schoenberg’s Percussion Concert “Losing 
Earth” with the San Francisco Symphony. 
 Nissly holds a Bachelor of Music and Jazz Studies degree from 
Northwestern University, where he studied with Michael Burritt, 
James Ross, and Paul Wertico. He received his Master of Music 
degree from the Juilliard School, where he studied with Greg Zuber 
and Dan Druckman.

Tony Nuñez | Friday, Nov. 11, 2 PM
Tony Nuñez is a designer and business owner living in Los Angeles, 
California with his wife Joy and their Australian Shepherd puppy, 
Lil’Puff. He has a meticulous eye for details and knowing when 
something looks and feels complete. 
 One of his favorite things to do is bring people together to make 
unnecessarily complicated processes simple and fun.
 Tony is excited to join the Imperial Dynasty Youth Arts team and is 
looking forward to an amazing 2022 indoor season.
 Currently, Tony is the program coordinator at RCC Indoor Per-
cussion and Arcadia High School. He serves on the WGI Board of 
Directors, WGI Advisory Board, and is the owner & founder of Stay 
Other, The Arcadia Music & Arts Symposium, Arcadia Uniform & 
Prop, and co-owner of Bends - an apparel brand promoting commu-
nity, culture, love, friendship, and peace. Most recently, Tony, along 
with Kevin Shah, partnered with Promark to develop their SPYR line 
of mallets for keyboard percussion.
 Tony has held numerous arranging, design and instructional roles 
with the Blue Devils, Carolina Crown, Phantom Regiment, Blue 
Knights, Santa Clara Vanguard, Mandarins, Music City Mystique, 
Pulse Percussion, Broken Arrow HS, South Hills HS, and Unik Star to 
name a few.
 Tony is a Yamaha performing artist and proudly uses Promark, 
Zildjian, Evans, and D’Addario products.

Lorenzo Orsenigo | Thursday, Nov. 10, 1 PM
Lorenzo Orsenigo is an Italian percussionist, performer and perfor-
mative composer specializing in contemporary music. He has per-
formed in many countries around the world, from Austria to Norway, 
Belgium to Oman. Lorenzo’s artistic career is characterized by a wide 
range of collaborations with symphony and opera orchestras, wind 
orchestras, chamber ensembles, and pop/jazz bands. He has per-
formed several world and Italian premieres by numerous composers, 
including: Matteo Franceschini, Andrea Portera, Umberto Pedraglio, 
Piergiorgio Ratti, John Psathas, Casey Cangelosi, Matt Curlee, Paul 
Bissell, Timothy Peterson, Luca Mazzilli and Vittorio Zago.  
 Lorenzo’s artistic language is constantly evolving. Aiming to ex-
pand his expressive possibilities, he recently founded a duo with 
guitarist Verena Merstallinger to experiment with new interdisciplin-
ary and performative approaches. 
 He graduated at Conservatorio “G. Verdi” of Como (IT) in 2021. 
Further studies at the Norwegian Academy of Music (Oslo, NO), un-
der the guidance of Rob Waring, Jennifer Torrence, Tomas Nilsson 
and Bjorn A. Loken. 
 Lorenzo attended several masterclasses with many internationally 
renowned artists, including: Mike Mainieri, Marco Bianchi, Rihards 
Zalupe, Edgards Saksons, Josh Jones, Guy Woods, Kjetil Skøyen 
and he also joined the interdisciplinary course “Labo-ChampdAction 
2021” in Antwerp, Belgium. 
 Lorenzo is a new Doctoral Candidate — Dr. Artium Program — at 
the University of Music and Performing Arts (KUG) of Graz (AT).

Marco Pacassoni | Saturday, Nov. 12, 11 AM
Marco Pacassoni is graduated cum laude at “G. Rossini” conserva-
tory and in Professional Music at Berklee College of Music of Boston 
cum laude. He studied with Gary Burton, Ed Saindon, Victor Men-
doza, Daniele Di Gregorio, Eguie Castrillo. On 2005 Marco wins the 
award of the best jazz italian talent at “Chicco Bettinardi Competi-
tion” organized by Piacenza Jazz Festival. Marco has been played 
with Michel Camilo, John Patitucci, Antonio Sanchez, Alex Acuna, 
Horacio "el negro" Hernandez, Steve Smith, John Beck, Amik 
Guerra, Trent Austin, Greg Hutchinson, Chihiro Yamanaka, Bungaro, 
Malika Ayane... 
 As leader, Marco released Finally (Groovemaster Edition 2011), 
Happiness (AlfaMusic 2014), Grazie (Nasswetter Music Group 2017) 
and Frank & Ruth (Esordisco 2018), Life (Egea Music May 2022). 
Marco is percussion faculty at Liceo Musicale Marconi in Pesaro. 
 Marco tought Masterclasses at prestigious american colleges 
such as Oberlin Conservatory (Ohio), University of Minneapolis (Min-
nesota), Eastman School of Music (Rochester), Columbus University 
(Ohio), Cleveland University (Ohio), University of Texas San Antonio 
(Texas) and Washington University St. Louis (Missouri). 
 On April 2014 Marco release a harmony and composition book 
“Quasi quasi scrivo una canzone...” Rodaviva Edizioni. Marco has 
been invited on prestigious International and Italian Festivals and 
Clubs such as Estival Jazz Lugano (Swiss), Roccella Jonica Jazz Fes-
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tival, Fano Jazz Festival, Locomotive Jazz Festival, Sant’Elpidio Jazz 
Festival, Festival International de la Musica in Gandia (Spain), Adams 
Percussion Festival (Holland), DrumWorld Festival (Holland), Amster-
dam Marimba Festival (Holland), SummerJazz Festival Casa del Jazz 
in Rome, Blue Note Milan, Auditorium Parco della Musica in Rome, 
Bimhuis Jazz in Amsterdam (Holland), Bravo Caffè in Bologna, East-
Shore Jazz Club (Pechino, Cina), La Plantation (Pechino, Cina), Salon 
10 (Hong Kong, Cina), Peel Fresco (Hong Kong, Cina), Istituto Ital-
iano di Cultura di Pechino, Osaka (Giappone) e Hong Kong among 
many others. 
 Marco plays Adams, Vic Firth, Zildjian and Gon Bops.

John Psathas | Saturday, Nov. 12, 12 PM
NZ-Greek composer John Psathas shot to worldwide attention 
when his music was heard by more than a billion people during the 
Ceremonies of the 2004 Olympic Games. Since then he has been 
continually commissioned and performed by top musicians around 
the globe. He has achieved international success unprecedented for 
a NZ composer, his music having moved concert audiences in more 
than 50 countries on all 7 continents, even Antarctica. He is also 
considered one of the three most important living composers of the 
Greek Diaspora. 
 One striking element in his work is the scope and sheer variety of 
his collaborations. Such as, a Billboard classical chart-topping album 
with System of a Down front man Serj Tankian, feature-film scores, 
collaboration with the Grand Mufti in Paris’s Grand Mosque, jazz 
projects with luminaries Michael Brecker and Joshua Redman, and 
collaborating on an e-book project with Salman Rushdie. There are 
few composers who cross the boundaries of musical genres to such 
an extent and with such ongoing success. 
 His music emerges from a dazzling 21st century backdrop, where 
dynamic collaboration with creative masters from all corners of the 
physical and artistic globe result in outcomes that are visionary, and 
moving. Early collaborations included working with such luminaries 
as Sir Mark Elder, Kristjan Jarvi, the Takacs Quartet, Lara St. John, 
the Netherlands Blazers Ensemble, Evelyn Glennie, Pedro Carneiro, 
Halle Orchestra, Strasbourg Philharmonic Orchestra, Alexej Geras-
simez, and Michael Burritt. Then followed a period of intense explo-
ration in electronica and jazz, followed by a series of mega-projects. 
All of which has led to collaborations with artists from dozens of 
musical traditions spanning Asia, Europe, North and South America, 
Africa, and Australasia. 
 Percussion has always been a strong feature of Psathas’ output, 
with a current schedule of new percussion commissions from many 
of the world’s top players.

Quey Percussion Duo | Thursday, Nov. 10, 4 PM
QPD has dazzled audiences worldwide with their unmistakable 
style that blends traditions of Classical, world, and popular music 
to create colorful sound worlds that often place focus on interlock-
ing counterpoint and musical multi-tasking. For more than 18 years, 

they have worked on the international stage with music festivals, art 
galleries, chamber music series,’ conferences, professional orches-
tras, film, and have engaged in more than 80 university residencies 
worldwide. QPD has generated nearly 200 new works written for the 
duo, many of which become instant “earworms” for audiences. They 
have collaborated with renowned composers and have recorded 
for the Innova, Naxos, Centaur, and Equilibrium record labels. QPD 
holds the only full-time residency by a percussion duo in the US at 
the U. of Delaware where they co-direct the percussion program. In 
addition, their focus on creating high-level social media video con-
tent has led to nearly 2 million views of their performances.

Recap | Thursday, Nov. 10, 5 PM
Recap is a percussion quartet from a new generation of musicians 
dedicated to music reflecting the diverse society we live in today. 
Arlene Acevedo, Alexis Carter, Tiahna Sterling and Aline Vasquez, 
four musicians from Rahway, NJ, form Recap through music, friend-
ship and a desire to share their unique story. As recent alumni of 
Mantra Youth Percussion, the free-tuition teenage ensemble of Man-
tra Percussion, Inc., the members of Recap worked closely for sev-
eral years, performing both in their community as well as nationally. 
 Now as a professional ensemble, Recap released their debut al-
bum “Count to Five” on Innova Recordings in 2021 with premiere 
recordings of music by Angelica Negron, Allison Loggins-Hull, Ellen 
Reid, Lesley Flanigan, Mary Kouyoumdjian, and Caroline Shaw. Their 
album is featured on both NPR’s Top 10 Classical Albums of the Year 
(2021) as well as NPR’s Top 100 Songs of the Year for their perfor-
mance of Lesley Flanigan’s “Hedera.”

Ney Rosauro | Thursday, Nov. 10, 1 PM & Friday Nov. 11, 10 AM
A native of Rio de Janeiro, Brazil, Ney Rosauro is considered one of 
the most influential percussion composers. His 100-plus composi-
tions and method books are standards in the percussion repertoire. 
His 11 CDs have been hailed by critics, percussionists, and general 
music-lovers alike. Ney has given solo recitals and appeared as a so-
loist with orchestras in more than 45 countries. Dr. Rosauro was Di-
rector of Percussion Studies at the University of Miami (2000–2009) 
and headed the Percussion Department at the Federal University of 
Santa Maria, RS in Brazil (1987–2000). He received his DMA from 
the University of Miami, his Master’s degree from the Hochschule 
für Musik Würzburg. Ney Rosauro is a Yamaha, Sabian and Contem-
poranea artist, playing exclusively with NR mallets and sticks by Vic 
Firth.

The Ney Rosuaro 70 Birthday Ensemble | Friday, Nov. 11, 2 PM
The Ney Rosuaro 70 Birthday Ensemble is comprised of profes-
sionals, alumni and students from the University of Central Florida, 
Miami, the University of Southern Mississippi and others. They have 
formed to accompany the selected international artists, Katarzyna 
Myćka, Roberto Palomeque, Kirk Gay, Jeff Moore, Arthur Lipner 
and others performing works composed by Ney Rosauro. The 
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concert will feature movements from newer concerti as well older 
works.

Rowan University Percussion Ensemble, Dr. Fabio Oliveira, direc-
tor | Thursday, Nov. 10, 1 PM
In its fifth decade of uninterrupted activity, the Rowan University 
Percussion Ensemble continues to focus on the performance and 
creation of new music. The Ensemble functions as an experimental 
laboratory, where students perform a diverse array of classics of the 
Percussion Ensemble cannon and participate in the development of 
new music in collaboration with living composers.

Michael Schutz | Friday, Nov. 11, 12 PM
Michael Schutz is Professor of Music Cognition/Percussion at Mc-
Master University, where he directs the MAPLE Lab researching Mu-
sic, Acoustics, Perception & LEarning. Over the past two decades, 
he has been at the forefront of scientific research on percussion, 
with findings featured in multiple textbooks and discussed widely in 
popular media. Beyond his research’s implications for percussion, it 
has sparked an ongoing collaboration with doctors to improve alarm 
sounds in medical devices by modeling percussive sounds. His TEDx 
talk Death by Beep? outlines shortcomings of current approaches, 
which have been implicated in hundreds of patient deaths (www.
maplelab.net/ted). 
 Professor Schutz’s commitment to blending percussion research 
and performance led to his co-founding of the Canadian Percussion 
Network (CPN) with McGill Professor of Percussion Fabrice Maran-
dola in 2020. After two years of virtual programming to assist with 
percussion education during the pandemic, they obtained $25,000 
grant to host The Space Between, bringing together percussionists 
from across North America. In recognition of his success bridging 
music performance and research he received the prestigious 2019 
Alumni Award from the Penn State School of Music, as well as Mc-
Master’s designation of University Scholar. 
 Prior to McMaster, Schutz served as Director of Percussion Studies 
at Longwood University (Virginia), where he performed frequently 
with the Roanoke and Lynchburg Symphonies and was principal 
percussionist with Opera-on-the-James. He holds degrees in percus-
sion from Penn State (BMA) as well as Northwestern University (MM) 
where he studied with Michael Burritt. Scientific honors include the 
Petro Canada Young Innovator Award, the Ontario Early Researcher 
Award, and induction as a Fellow of the Psychonomics Society. Ar-
tistically, he appears on the title track of acclaimed composer Judith 
Shatin’s Time to Burn (Innova), continues to serve on percussion 
faculty at the Honors Music Institute, and is an artist/endorser for In-
novative Percussion and Sabian cymbals.

Robert "Sput” Searight | Friday, Nov. 11, 5 PM
Robert Searight is held in high esteem by his peers and fans alike. 
His credits are lengthy—from work with Kirk Franklin, Snoop Dogg, 
Timbaland, Erykah Badu, Cheryl ‘Salt’ James, and Justin Timber-

lake, to his years drumming and helping to shape the Snarky Puppy 
sound, to his most recent work with Shaun Martin and Kendrick 
Lamar. The Grammy winner expands the world’s notion of the drums 
as he constantly evolves and pours his soul into the music. Sput is 
the quiet and brilliant force that propels a band in new and powerful 
directions. Yet it is his work as producer that awaits the full under-
standing and recognition, and RSVP Records is the beginning of a 
expanding influence in this phase of his career.
 Started in 2015 with the premiere release from Ghost-Note, RSVP 
has been carefully aligning the right performers to build the label. 
And now the time has come to show what the label can do – new 
records are slated for release, with a diverse array of style.

Elizabeth Soflin | Thursday, Nov. 10, 3 PM
Dr. Elizabeth Soflin is a percussionist whose work primarily focuses 
on interdisciplinary works for solo speaking percussionist and on 
collaborative chamber and commissioning projects. She is a 2022 
recipient of the Arizona Commission on the Arts Research and De-
velopment Grant. She serves on the Percussive Arts Society’s New 
Music + Research Committee, as well as holding the office of Vice 
President for the PAS Arizona chapter. Dr. Soflin earned her Doctor 
of Musical Arts degree from the University of Arizona and is an artist 
endorser of Black Swamp Percussion and Mike Balter Mallets.

Alejandro Solano | Saturday, Nov. 12, 4 PM
Flamenco, that unleashed passion that, sinking its roots in the deep-
est feelings, and being able to make the most profane cry with emo-
tion, twists once again its entrails to give prominence to what has 
always occupied a place in the shadow of cantaores, bailaores and 
guitar tocaores. Percussion. 
 A new modality reborn, gets reinvented by the young master Ale-
jandro Solano, recently awarded with the “Filón” prize to the best 
instrumentalist in the last edition of the “Festival Internacional del 
Cante de las Minas de La Unión.”
 The show, which its young creator has bapti- zed with the singular 
name of FLAMENCUSIÓN has the virtue of arranging, giving an 
absolute prominence to percussion, one of the most important mile-
stones that history has given to this Spanish art. It promises, there- 
fore, to reach high levels of quality and originality, ensuring not to 
leave the lucky spectator indifferent.

Sound Magic | Thursday, Nov. 10, 1 PM
Jitka Yost, LMT, RYT and John Yost C.P.R.P. offer Sound Immer-
sions for indiviuals and groups in Community and Corporate set-
tings. Jitka is a licensed massage therapist, Reiki practitioner, yoga 
instructor, and Sound Practitioner. Jitka has been practicing yoga 
and doing bodywork for nearly 20 years. She received her yoga 
teaching certification from Bloom Yoga Studio in Chicago. She holds 
specialty certifications in gentle, restorative and Yoga Nidra. She 
mentored under Bob King specializing in Myofascial Massage. Jitka 
uses sound, touch, energy work and movement as modalities to 
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facilitate self-awareness. Some of the musical instruments she uses 
are crystal bowls, gongs, and Koshi chimes. John received his BA 
in percussion from Northeaster IL, is a certified Villiage Music Circle 
Facilitator and Trainer and is a Certified Recreation and Leisure Pro-
fessional. John has studied with masters of the djembe, taiko and 
gongs for many years in the U.S. Africa and Japan.

Eric Shuster | Thursday, Nov. 10, 3 PM
Eric Shuster is a musician and educator based on the Eastern Shore 
of Maryland. A percussionist by training, he regularly collaborates 
with composers and artists to create new work, sometimes projects 
that exist between music, theatre, dance, and visual art. He has per-
formed with a number of ensembles, including Tambor Fantasma 
and Steady State, and has participated in the Transplanted Roots 
Symposium (San Diego), Colón Contemporáneo series (Buenos 
Aires), and Bang on a Can Summer Festival. Shuster is currently a 
Lecturer of Music at Salisbury University, where he has served since 
2011. He heads the percussion area and teaches additional courses 
in music history, music theory, and music technology. He is the 
artistic director of the annual Salisbury Percussion Festival and co-
director of Friday Drums, an annual cooperative with the University 
of Maryland, Baltimore County percussion ensemble. He holds de-
grees from Louisiana State University (M.M.) and Kutztown University 
(B.A.).

Edward Stephan | Saturday, Nov. 12, 3 PM
Ed Stephan is principal timpanist of the San Francisco Symphony. 
He is also artist faculty at the San Francisco Conservatory and Aspen 
Music Festival. Ed has also held principal timpani positions in the 
Pittsburgh, Dallas and Fort Worth Symphony Orchestras.

Texas Christian University Percussion Ensemble, Dr. Brian A. 
West, director | Thursday, Nov. 10, 10 AM 
The TCU Percussion Orchestra, under the direction of Dr. Brian A. 
West, is dedicated to furthering percussion education and perfor-
mance by commissioning new works, performing a variety of litera-

ture on and off campus, and producing high-quality recordings. As 
a result of winning the International Percussion Ensemble Compe-
tition, TCU has performed Showcase Concerts at PASIC in 2019, 
2015, 2011, 2008, and 2005. In 2011 they made their New York City 
debut, performing at the Kaufman Center’s Merkin Hall. In 2005 the 
Percussion Orchestra performed at the Texas Music Educators As-
sociation Convention and released their first CD entitled The Palace 
of Nine Perfections. Albany Records has commercially released two 
TCU CD’s, Prelude to Paradise (2015) and Escape Velocity (2009). 
Both recordings include pieces only commissioned/premiered by 
TCU. In total, the TCU Percussion Orchestra has commissioned/pre-
miered over forty pieces and is awaiting several more for premieres 
in upcoming seasons.

Christopher Thompson | Thursday, Nov. 10, 3 PM
Professor Christopher Thompson, otherwise known as ‘Master 
Christopher’ is a diverse performer that is sure to entertain! As a 
Percussionist, Composer, and Rhythmic Lyricist, he actively creates 
innovative ways to desegregate music by merging contemporary 
percussion, jazz, and classical music with rap. 
 Chris is the founder and C.E.O. of M.A.P.S. (Motivational Arts, Per-
formance, and Sound), an organization that teaches vision and pur-
pose building through an inspirational performance of the arts. As 
a Motivational Performer, he currently travels to different churches, 
schools, and community programs, sharing his testimony and inspir-
ing others to maximize their potential. 
 Mr. Thompson recently served as the director of percussion 
studies at High Point University, where he lead a comprehensive 
percussion program. At HPU, Mr. Thompson also directed the Pan-
ther Pulse Drumline and was the assistant conductor of the Wind 
Ensemble. As of summer 2022, Chris and his wife have relocated to 
Philadelphia, PA. 
 Christopher has completed a Master’s degree in Percussion Per-
formance as well as a post-baccalaureate certificate in Jazz Studies 
from the University of North Carolina Greensboro School of Music, 
under Dr. Eric Willie. He is also a proud Alumnus of North Caro-
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lina A&T State University where he marched for the Blue and Gold 
Marching Machine and served as Drum Captain for the internation-
ally acclaimed Cold Steel Drumline. 
 Chris Thompson is endorsed by Marimba One & Black Swamp 
percussion. 

Vanessa Tomlinson | Thursday, Nov. 10, 5 PM
Vanessa is a percussive artist dedicated to exploring how sound 
shapes our lives, awakening our ears to new sounds, in new spaces, 
with the hope that attentive listening will lead to attentive custo-
dianship of place. Trained as a percussionist with a long history 
in experimental music, Vanessa uses this sonic approach to build 
compositions, create contexts for improvisation, interpret compos-
ers voices and collaborate across art-forms and disciplines. She has 
toured the world for 30 years, premiering over 100 works by sig-
nificant national and international composers. Vanessa contributes to 
her field as a Director of Transplanted Roots, and Artistic Director of 
Australian Percussion Gathering, BaDaBoom Percussion, The Piano 
Mill, and Tyalgum Music Festival. Vanessa was Head of Percussion at 
Queensland Conservatorium 2003 - 2021, and is currently Director - 
Creative Arts Research Institute, Griffith University. She is on Tzadik, 
Etcetera, Room:40, Hathut, Mode, and Innova labels. 
 She is playing the work of Michael Askill - a percussionist, com-
poser, musical director, musical ambassador and educator recog-
nised for his enduring contribution to Australian contemporary music 
and for his original blending of Asian and Western sounds. Michael 
was a founding member of Synergy, Australia's most important per-
cussion group and has recently performed Songs from the Bardos 
with Grammy Award nominee Tenzin Choegyal and the legendary 
Laurie Anderson. Michael co-composed In The Between (inspired by 
the Tibetan Book of the Dead) with Riley Lee, Tenzin Choegyal and 
James Khidir.

Jim Toscano | Friday, Nov. 11, 10 AM
Jim Toscano is a NYC freelance drummer, veteran educator, and 
clinician. He is the author of Filling In The Grooves: The Ultimate 
Guide To Drum Fills on Hudson Music. Jim’s playing and passion for 
teaching arrived at a young age. He has built a successful private 
teaching and technology coaching practice with more than 200 stu-
dents worldwide, and maintains a busy online presence, live stream-
ing, workshops, master classes and his weekly Hand Technique 
Workshop. Jim is a frequent contributor to the Sabian Education 
Network. 
 Jim is currently working with several NY Artists and many record-
ing projects, including Giant Flying Turtles, Roger Street Friedman 
Band, and One Block East, an original Jazz Fusion ensemble. 
 Jim Toscano plays Sabian cymbals, Prologix Percussion, Vater 
Drumsticks and Offset Pedals.

Trinity High School Percussion Ensemble, Manny Flores, director 
| Friday, Nov. 11, 9 AM
The Trinity Percussion Studio is a product of the Trinity High School 
band program located in Euless, TX, in the Hurst-Euless-Bedford In-
dependent School District. The Trinity Percussion Studio consists of 
high school students in grades 10-12 who have completed at least 
two years of percussion class at Euless, Central, or Harwood Junior 
High School, grades 7–9. 
 This is the second time in school history that Trinity High School 
has been selected to present a PAS International Percussion Ensem-
ble Contest showcase concert; the first time being in 2006 under 
the direction of Mike Matthew. Current and previous students have 
performed at the Midwest Clinic and Convention, the Texas Music 
Educators Association Convention, the Black Swamp Percussion 
Solo and Ensemble Competition and the Texas PAS Keyboard Com-
petition.
 Studio members are active participants in the Texas State Solo & 
Ensemble Contest, where some have been named most outstanding 
soloist. They also compete yearly in the Texas Music Educators As-
sociation All-State auditions, where many have found success at the 
region, area and state level. As a first-time participant at the 2022 
North Texas Percussion Festival, the Trinity Percussion Ensemble 
received top recognition in the Large Division category. The Trinity 
Percussion studio is constantly seeking growth and has had the dis-
tinct privilege of working with world class clinicians such as Dr. Brian 
West, Dr. Brian Zator, Dr. Thomas Burritt, Dr. Francisco Perez and Jeff 
Ausdemore. 
While the Trinity Percussion Studio holds a high standard of musi-
cal and academic performance, it is of equal importance that Trinity 
High School students leave equipped with the values fostered by 
Trinity High School and Hurst-Euless-Bedford Independent School 
District.
The Trinity Percussion program is currently endorsed by Remo, Zild-
jian and Vic Firth. The Trinity Percussion Studio is under the direction 
of Manny Flores and JR Alberto.

The United States Army Old Guard Fife and Drum Corps |
Saturday, Nov. 12, 4 PM
The United States Army Old Guard Fife and Drum Corps is the only 
unit of its kind in the armed forces and is part of the 3rd U.S. Infantry 
Regiment. The corps recalls the days of the American Revolution as 
it performs in uniforms patterned after those worn by the musicians 
of General George Washington’s Continental Army. Military musi-
cians of the period wore the reverse colors of the regiments to which 
they were assigned. The uniforms worn by members of the Corps 
are dated circa 1784, consisting of black tricorn hats, white wigs, 
waistcoats, colonial coveralls, and distinct red regimental coats. The 
69-member Corps uses 10-hole fifes, handmade rope-tensioned 
drums and two-valve bugles. In support of the president, the Corps 
performs at all armed-forces arrival ceremonies for visiting dignitar-
ies and heads of state at the White House, and has participated in 
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every Presidential Inaugural since President John F. Kennedy’s in 
1961.

David Valdés | Saturday, Nov. 12, 2 PM
David Valdés got his Postgraduate Diploma in Performance (Timpani 
and Percussion) at the Royal Academy of Music in London. He also 
got degrees in Piano, Chamber Music and Solfege, and has been 
awarded several prizes both in Spain and in the UK. 
 David has played with orchestras in Spain, Portugal, Germany, the 
UK, Russia and Poland. He also has a keen interest in early music, 
having performed with ensembles in France and Spain and collabo-
rates with several chamber groups. He is a busy freelancer and also 
works as a session musician, arranger and on-line instrumentalist. 
 He has translated “Method of Movement for Marimba” (L. H. Ste-
vens) and the web "Percussion Orchestrations" (Ed Cervenka) into 
Spanish. 
 David is a Grover Pro Artist and is currenty working on a new edi-
tion of “Histoire du Soldat.”

Vesna Duo | Friday, Nov. 11, 11 AM
Vesna [ˈvɛsna] / - a goddess associated with youth and springtime in 
early Slavic mythology 
 Vesna Duo (Ksenija Komljenović, percussion & Liana Pailodze 
Harron, piano) devotes its passion to bringing new and reimagined 
works to life. Their performances span a fiery new arrangement of 
The Rite of Spring, to premiering works by trailblazing international 
composers, to re-envisioning pieces by Avishai Cohen and Astor 
Piazzolla. Their debut album Vesna Duo Presents: The Rite of Spring 
(arranged for marimba and piano) garnered rave reviews at the 2022 
Chamber Music America Conference. 
 Kira Grunenberg (Throw the Dice and Play Nice) described the al-
bum as “A masterclass in performative focus, as well as an exquisite 
demonstration of musician chemistry to the most natural and audibly 
entrancing of results... Unto itself, Vesna Duo’s take on the Rite of 
Spring, is impressive, unexpected, whimsical, and beautifully cap-
tured.” 
 Hailing from The Republic of Georgia and Serbia, Dr. Liana 
Pailodze Harron (piano) and Dr. Ksenija Komljenović (percussion), 
embrace their dynamic backgrounds while exploring a diverse blend 
of musical traditions, cultures, and styles. Beyond arranging existing 
works, the ensemble seeks to transform the boundaries of what it 
means to be a pianist/percussionist, interpolating theatrical per-
cussion works as well as folk music of their home countries in their 
already vibrant repertoire. Between them, Liana and Ksenija share 
multiple international solo and chamber music awards. Ksenija is a 
Marimba One artist.

Karlyn Viña | Thursday, Nov. 10, 1 PM & Saturday, Nov. 12, 
11 AM
Karlyn Viña is a dynamic and creative percussionist based in Virginia. 
Karlyn serves as Assistant Professor of Percussion at Shenandoah 

Conservatory in Winchester, VA, and previously taught at Florida 
International University and New World School of the Arts in Miami, 
FL. During the summers, Karlyn serves as a percussion faculty mem-
ber at Interlochen Arts Camp in Interlochen, MI. 
 Karlyn maintains a busy schedule as an orchestral, chamber, and 
solo percussionist, and has a particular interest in works that incor-
porate theatrical elements. Performance highlights include several 
seasons with Palm Beach Symphony and Florida Grand Opera, per-
formances with Madera Viva, a bassoon and percussion duo with 
Carlos Felipe Viña, and a solo performance at PASIC 2021. 
 In addition to her teaching and performing, Karlyn serves as a 
Host and Producer on the @Percussion Podcast and is proud to 
serve on the Percussive Arts Society's Education Committee. Karlyn 
earned her Doctorate of Musical Arts in Percussion Performance 
from the University of Miami as a fellow of the Henry Mancini In-
stitute. Her dissertation focuses on the performance of works for 
theatrical percussion by Vinko Globokar, Mauricio Kagel, and Stuart 
Saunders Smith. She also holds degrees in Percussion Performance 
and Music Education from The Boston Conservatory and the Univer-
sity of Maryland. Karlyn is proud to endorse Grover Pro Percussion, 
Marimba One, and Zildjian cymbals.

Wakeland High School Percussion Ensemble, Brian Teed & Jeff 
Carmona, directors | Saturday, Nov. 12, 9 AM
Wakeland Percussion, located in Frisco, TX, is an award-winning 
music program that competes nationally and internationally on 
and off the stage. The Wakeland Drumline has received numerous 
accolades over the years performing with the award-winning Wake-
land Marching Band and as its own entity at North Texas Drumline 
Competitions earning SubSection Caption Titles and Champion 
Titles along the way. The Wakeland Concert and Jazz Percussion 
perform with the Wakeland Concert Bands, including most notably a 
performance with the Wakeland Wind Symphony at the 75th Annual 
Midwest Clinic and Convention in Chicago, IL. 
 The Wakeland Percussion Ensemble has performed on numerous 
stages, auditoriums, and convention halls. The Wakeland Percus-
sion Ensemble had the privilege to perform a showcase concert at 
the 75th Annual Midwest Clinic and Convention in Chicago, IL. The 
ensemble has a history of commissioning new works from and per-
forming with world-renowned musicians such as Dan Moore, Nathan 
Daughtrey, Ivan Trevino, Clif Walker, Adam Bruce, Justin Shelton, 
Doug Bush, and Patricia Islas. The ensemble has also performed 
in masterclasses with experts in percussion education such as Brian 
Zator, Dave Hall, Ray Ulibarri, Brian West, Andrew Eldridge, Jeff Aus-
demore, and Zach Scheer. 
 Wakeland Percussion consists of high school students in grades 
nine through twelve who have each completed at least one year 
of percussion class at the middle school level, grades six through 
eight. Current and previous students have performed at the PASIC 
Individual and Ensemble Competition, the Great Plains International 
Marimba Competition, the Black Swamp Percussion Solo and En-
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semble Competition, the Midwest Clinic and Convention, the Texas 
Music Educators Association Convention, and the Texas PAS Key-
board Competition. 
 The Wakeland Percussion Program is currently endorsed by Sa-
bian Cymbals, Remo Drumheads, and Vic Firth Sticks. Wakeland 
Percussion is under the direction of Brian Teed and Jeff Carmona.

Jordan Walsh | Friday, Nov. 11, 1 PM
Jordan Walsh is a percussionist, audio engineer, and educator based 
in Austin, Texas. A proponent of electronics and theater in music, 
he strives to perform the most absurd music with the most genuine 
fervor. Jordan frequently commissions and performs new works in 
both chamber and solo settings, including recent collaborations with 
composers including Elainie Lillios, Akshaya Avril Tucker, Kitty Xiao, 
and José Martinez. Frequently engaged as a solo performer, Jordan 
has performed as a guest at the SEAMUS conference, the New York 
City Electroacoustic Music Festival, the Percussive Arts Society In-
ternational Convention, Southwestern University, and the University 
of Arkansas – Fort Smith.  He is a founding member of Less Than 10 
Music, principal percussionist/personnel manager for the Density512 
new music collective, and a founding member of the Up/Down per-
cussion quartet. 
 Jordan’s work as a performer is largely defined by his dual inter-
est in audio technology. As an audio engineer, Jordan has acted as 
in-house engineer for a number of Density 512 projects, plus inde-
pendent work with artists including Kenken Gorder, Colin McCall, 
Ciyadh Wells, Peter Steiner, and more. Jordan’s work as an electro-
acoustic composer and performer led him to form the Electronic 
Integration Project, a dual commissioning and pedagogical effort 
intended to teach electroacoustic performance practice to perform-
ers. 
 Jordan currently serves as Assistant Professor of Applied Percus-
sion at Southwestern University and as Adjunct Associate Professor 
of Percussion & Audio Technology at Austin Community College. 
Jordan holds both a Doctorate and Master’s Degree from the Uni-
versity of Texas at Austin, and a Bachelor’s degree from Columbus 
State University. His primary teachers have included Thomas Burritt, 
Tony Edwards, Paul Vaillancourt, Ryan Smith, and Erik Forst. Jordan 
proudly endorses Sabian Cymbals, Black Swamp Percussion, and 
Artifact Percussion.

Dave Weckl | Thursday, Nov. 10, 5 PM
For more than 35 years, Dave Weckl has developed and maintained 
a reputation among fans, peers, and the international music commu-
nity, as one of the great living drummers. His contributions to iconic 
music, music education, and the gear that drummers use, are many. 
Modern Drummer magazine inducted Weckl into their Hall of Fame 
(2000) and named him “one of the 25 best drummers of all time.” 
These honors, in addition to many more bestowed by the music 
community, are the product of Weckl’s commitment to excellence. 
His dynamic and diverse drumming, which has inspired musicians 

worldwide, is built on a foundation of knowledge and passion. 
Weckl was born in St. Louis Missouri, January 8th, 1960. Though his 
parents were not professional musicians, his mother loved music and 
his father played the piano as a hobby. Weckl started drums at the 
age of 8 playing along to records in a spare room. He eventually was 
allowed to move his kit into the living room where he sometimes ac-
companied his father on the piano. Early on, Weckl practiced to rock 
records by the Monkees, Credence Clearwater Revival, and more. 
Rock drumming came easily and his interest quickly turned to Jack 
Sperling, Buddy Rich, Louie Bellson, Philly Joe Jones, and Steve 
Gadd, to name a few. In his early teens, Weckl's passion for jazz and 
big band drumming blossomed. During his high school years, Weckl 
received many awards from the NAJE (National Association of Jazz 
Educators) for outstanding performances in his high school's compe-
tition-winning jazz band. He also became involved with numerous 
local groups starting at the age of 16 while studying with St. Louis-
area teachers Bob Matheny, John DiMartino and Joe Buerger. 1979 
saw a move to the East coast and the University of Bridgeport. While 
playing the New York club scene with a band called Nite Sprite, 
Weckl started receiving accolades from established studio musicians 
such as Steve Kahn, Michael Brecker, and Peter Erskine. It was Ers-
kine who recommended Weckl for his first 'big gig' with a group 
called French Toast, forerunner to the Michel Camilo band. That 
band featured iconic electric bass player Anthony Jackson. From this 
group, Jackson recommended Weckl for the prestigious 1983 Simon 
and Garfunkel reunion tour. This got Weckl noticed by a much larger 
industry audience and lead to many session opportunities including 
radio and TV jingles, sound track sessions, and top recording dates 
with George Benson, Peabo Bryson, Diana Ross, Robert Plant, and 
many more. In 1985, Michael Brecker, amongst others, recommend-
ed Weckl to Chick Corea for his new Elektric Band. That was the be-
ginning of a seven-year relationship with both the Elektric and Ak-
oustic bands where nine recordings and three videos were pro-
duced. The Akoustic Band release earned Weckl and the band a 
Grammy. The Elektric Band showcased Weckl's cutting-edge drum-
ming and innovative use of electronic and acoustic drums, bringing 
him worldwide recognition. Though the Elektric Band went on a 10-
year hiatus in the early '90s, they released a 17-part conceptual al-
bum entitled To The Stars in mid-2004. The band reunited for tours 
between 2011 and 2017 and Weckl toured with the Akoustic band 
before Corea’s death in 2021. Weckl's solo career began in 1990 
with the release of Master Plan. Co-written/produced with longtime 
St. Louis friend/colleague Jay Oliver, the album was a watershed 
moment in Weckl's career. Some would say it ushered in a new gen-
eration of contemporary drumming. Master Plan featured a dynamic 
and diverse collection of tracks featuring top jazz artists of the time. 
The album created a palette for Weckl's wide-ranging abilities in 
jazz, fusion, and Latin-inspired music, solidifying him as an emerging 
leader in the drumming world. The album's title track, written and 
performed by Chick Corea, featured Weckl and Steve Gadd on 
drums with Jackson on bass and Oliver on extra keys. Weckl had 
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been seen as a protege to Gadd and their styles meshed perfectly 
on the track. But in many ways, the tune marked a "passing of the 
torch" in terms of Weckl’s next-generation artistry. Weckl has record-
ed and produced nine other solo/leader recordings to date. In addi-
tion to Master Plan, Heads Up and Hard-Wired earned him great 
notoriety in the early '90s. In 1998, Weckl realized his long-time goal 
of forming a world-touring band. The Dave Weckl Band released 
five studio records, including: Rhythm Of The Soul, Synergy, Transi-
tion, Perpetual Motion, and Multiplicity. The band also released a 
hot live album, LIVE (And Very Plugged In) plus a compilation of 
DWB and instructional videos entitled The Zone. Instructional videos 
have always played a big role in Weckl's career. His original product, 
entitled Contemporary Drummer + 1, was one of the first in-depth 
play-along products ever published for drums. His Back To Basics 
and The Next Step releases were best-sellers in the '90s and also 
continue to sell today. Weckl updated his technical approach in the 
'90s after studying with Freddie Gruber. He then released a three-
part series of videos called A Natural Evolution, which included an 
appearance by Gruber. These products redefined earlier concepts to 
help drummers understand how to play in a relaxed, efficient, and 
musical way. They also helped solidify Weckl's stature as an articu-
late and respected teacher. His clinics and master classes continue 
to attract capacity crowds worldwide. After many years of sideman 
work with guitar legend Mike Stern, Chris Minh Doky, Oz Noy, and 
more, Weckl spent 2013 reuniting with Jay Oliver. They launched a 
crowd funding campaign that attracted more than 2,000 pre-orders 
of a project that would eventually be called Convergence. The al-
bum featured 10 tunes and featured a remake of Stevie Wonder's 
legendary tune "Higher Ground." The video of "Higher Ground" 
has been viewed millions of times on YouTube and Facebook. Drum-
mer Chris Coleman, bassist Jimmie Johnson, guitarist Dean Brown, 
singer Chrissi Poland, and top LA horn players and vocalists took 
part. The project also saw collaborations with Canadian singer Emi-
lie-Claire Barlow and “Riverdance” creator Bill Whelan. Oliver re-
corded several native Irish instruments at Whelan's personal studio 
in Ireland. Dave’s daughter, Claire, was also featured as she sang a 
soulful version of “Cups (You’re Gonna Miss Me).” Convergence was 
released with three companion products: a play-along package for 
drums, a play-along package for all other instruments on the album, 
and a full-length documentary entitled Flies On The Studio Wall. In 
2015, Weckl formed an acoustic jazz group with longtime friend/col-
laborator Tom Kennedy (bass), Gary Meek (sax), and Makoto Ozone 
(piano/B3). The group was called The Dave Weckl Acoustic Band. To 
date, the band has released a CD entitled Of The Same Mind and a 
live DVD filmed at Catalina Jazz Club in Hollywood. More recently, 
Weckl has embarked on new ventures and relocated to a new home. 
He started an online school in 2016 that features more than 60 hours 
of lessons, play alongs, live footage, and more. He also moved back 
to his hometown of St. Louis (2021) to build a new studio and focus 
on new recording and new band projects. Part of the inspiration for 
the move was reuniting The Dave Weckl Band in 2019 to play a live 

show in St. Louis. Held at the Chesterfield Amphitheater, the show 
featured original members Buzz Feiten, Tom Kennedy, and Jay Oli-
ver plus longtime contributor Gary Meek. The show was planned 
and promoted by St. Louis record label Autumn Hill Records, led by 
brothers Rob and Michael Silverman. The label subsequently re-
leased the live album and now works with Weckl on other recording 
projects. Outside of music, Weckl has a passion for automobiles and 
racing. He and his 2007 Corvette ZO6 have posted competitive 
times at racetracks around Southern California and now in the Mid-
west. Weckl has a YouTube channel where he posts videos from the 
track. Weckl’s biggest passion is his family. His daughter, Claire, is a 
graduate of The University of Puget Sound (Psychology). His wife, 
Clivia, is a singer and recording artist. Her 2020 Autumn Hills Re-
cords release, “Love’s Way Back,” features her silky vocals and a 
band made up of Weckl, Kennedy, saxophonist Bob Franceschini 
and pianist George Whitty. Weckl is clear about his goal as a musi-
cian and as a person. He says "it is my goal to inspire as many young 
(and not-so-young) people as possible to want to play music, wheth-
er it be on drums or another instrument. With all the negatives in the 
world today, I feel this is my way of contributing a positive action to-
ward spiritual happiness, which music can be a big part of, if you let 
it. So parents, if your child has a talent for music, please allow them 
the opportunity to develop that talent!”

Nate Werth | Friday, Nov. 11, 5 PM 
Rooted in tradition and constantly innovating in the percussion 
world, Nate’s creative approach to sonic possibilities and rhythmic 
interplay has been integral to the sound he brings to both Snarky 
Puppy and Ghost-Note, and has earned the respect and support 
of percussionists all around the world. Performing and recording 
credits include Myron Butler & Levi, The Lee Boys, Jovino Santos 
Neto, Michael Spiro, Eric Krasno’s Chapter 2, and many more. Hav-
ing studied Indian, African, and Latin American traditions extensively 
abroad, Nate brings a unique sound palette to every musical envi-
ronment. He currently lives in Brooklyn, NY and plays regularly on 
the NYC and DFW music scene.

Aundre Wesley | Friday, Nov. 11, 12 PM
Aundre joined the Marine Band New Orleans in 2007 and honorably 
served until 2011. During his undergraduate studies, the Houstonian 
began a research project detailing the biomechanics of snare drum-
ming, drum set, guitar, and dancing; and began developing music 
theory that connects math and music. Aundre currently teaches 
mathematics in Austin while performing under the Knowrudmusic 
label.

Western Carolina University Percussion Ensemble, Adam Groh, 
director | Thursday, Nov. 10, 11 AM 
The Western Carolina University Percussion Ensemble, based in 
Cullowhee, NC, is committed to presenting the most important 
and innovative works for percussion from the past and present. In 
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addition to performing the most significant percussion repertoire 
from the 20th and 21st centuries, the ensemble regularly collabo-
rates with living composers and premieres new works. Recent col-
laborations include working with composers Jonathan Bingham, inti 
figgis-vizueta, Susanna Hancock, Molly Joyce, Yaz Lancaster, James 
May, Finola Merivale, Emma O’Halloran, Gemma Peacocke, Shruthi 
Rajasekar, Aeryn Santillan, Annika Socolofsky, and Cassie Wieland. 
The WCU Percussion Ensemble has performed at the Percussive Arts 
Society International Convention, the North Carolina Day of Percus-
sion, Porchefest in Highlands, NC, and at other festivals and events 
throughout the Southeast region.

Bri Wiegand | Friday, Nov. 11, 9 AM
Bri Wiegand is a composer, sound-designer, percussionist, dancer, 
and filmmaker. She uses her wide interests to create multi-media 
music and soundscapes through technology and movement. Her 
work has been described as having a “special edginess” —David 
Reeves. Currently, Wiegand is composing the score for upcoming 
film, Spooky Action, directed by Rod Bingaman, who states: “her 
work is clever, innovative, and her ideas are inspired.” 
 Through all of her work, Wiegand embodies an interdisciplinary 
mindset to present music in a not only auditory, but mental, visual, 
and physical context. Wiegand's work was presented at the Penn 
State New Music Festival. She also received two special mentions 
from the London X4 Seasonal Short Film Festival for her films with 
original composition. In 2019, she interned for the American Pavil-
ion during the Cannes Film Festival. In 2021, Wiegand wrote music 
for voice and fixed media, including vibraphone speaker-twitching, 
in Sam Osheroff’s production of A Midsummer Night’s Dream. 
She performed with new music groups including Open Music and 
Matchstick Percussion. Recently, Wiegand performed multiple cham-
ber and solo works with Thomas Moore, Melissa Wertheimer, and 
Boston-based experimental music ensemble Ordinary Affects in the 
Alvin Lucier Festival organized by Sam Pluta, Ian Power, and Heather 
Stebbins. These works included Lucier’s Key West, which she also 
played for the premiere of Sylvia Smith’s Vibraphone Century dur-
ing Penn State’s Vibraphone Festival. Wiegand holds two bachelors 
in Music Technology and Film Production as well as a Professional 
Performance Certificate in Music Composition and Technology from 
Penn State University. While at Penn State she received the premiere 
Mark Ballora and Wang Award for Outstanding Technological Cre-
ativity, the Creative Achievement Award, and served as Student Mar-
shal for the School of Music class of 2021. Her mentors include Dan 
Armstrong, Giff Howarth, Lee Hinkle, Steven Rice, Baljinder Sekhon, 
and Curtis Craig.

Christopher Wilson | Thursday, Nov. 10, 4 PM
Dr. Christopher Wilson is the coordinator of percussion at Washing-
ton State University where he teaches applied percussion, conducts 
the percussion ensemble, and serves as Assistant Director of the 
Cougar Marching Band. Regionally, Dr. Wilson performs as principal 

timpanist in the Washington-Idaho Symphony and Walla Walla Sym-
phony Orchestra.
 An engaging musician, Dr. Wilson regularly performs at institu-
tions and conferences around the nation. This includes recent en-
gagements at the Percussive Arts Society International Conference, 
the Idaho Bach Festival, and the National Conference on Percussion 
Pedagogy. He has a passion for presenting innovative recitals and 
inter-disciplinary collaborations, as well as exploring modern reper-
toire and popular music transcriptions. He frequently collaborates 
with his non-percussion colleagues, most notably with his wife and 
bassoonist Dr. Jacqueline Wilson in Ensemble 337.
 Dr. Wilson has an active presence in the Percussive Arts Society, 
where he is the president of the Washington Chapter and a member 
of the education committee. With the PAS education committee, he 
chairs the PASIC FUNdamentals subcommittee and has contributed 
significantly to the PAS Classroom initiative. An in-demand educa-
tor, Dr. Wilson has given workshops and assemblies at hundreds of 
K-12 schools throughout the country. His current research area stems 
from his dissertation which analyzed the ability of commonly used 
band method books to prepare beginning percussionists for mod-
ern Grade 1 repertoire. Dr. Wilson has subsequently presented his 
research at NAfME state music educator conferences in numerous 
states as well as at the National Conference on Percussion Peda-
gogy.
 Wilson received his Doctor of Arts from the University of Northern 
Colorado studying percussion performance with a secondary area in 
wind conducting. He is also a graduate of the Boston Conservatory 
and Eastern Washington University. His principal teachers include 
Gray Barrier, Nancy Zeltsman and Martin Zyskowski. Dr. Wilson is a 
proud endorser of Adams Percussion, Encore Mallets, Pearl Drums, 
and Salyers Percussion.

Dylan Wissing | Thursday, Nov. 10, 12 PM
Dylan Wissing is a session drummer based in Hoboken, New Jersey, 
who has recorded for such artists as John Legend, Drake, Kanye 
West, Jay-Z and Eminem. He is best known as the drummer on Alicia 
Keys’ Grammy award-winning hit, “Girl on Fire,” and he is heard in 
national ads for AT&T, American Airlines, Valvoline, Behr Paints and 
Banana Republic. 
 Wissing has appeared in Modern Drummer and DRUM! maga-
zines, on the Disney+ show “The Big Fib,” and was featured in the 
New York Times. His drum loop and sample packs for companies 
like Native Instruments, Sounds, Cymatics, Soundtrap and Patch-
banks feature a wide range of styles, from ‘50s R&B and ‘60s Pop, 
funky ‘70s breakbeats and Disco, through modern Pop and Hip Hop. 
 Born and raised in Bloomington, Indiana, Dylan was a student of 
session greats Kenny Aronoff and Shawn Pelton on the drum set, 
studied Latin percussion with Diana Valdés Santos, marimba with 
Rebecca Kite, and was a member of the Indiana All-State Jazz Band. 
 Dylan teaches the art of recording and session drumming at his 
website, Creating the Sound.
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Xyloboyz | Thursday, Nov. 10, 11 AM 
Jonathan Rodriguez is an interdisciplinary artist who works with 
composition/sound design and percussion in a diverse range of 
spaces. While his art engages dance, film, ethnography, and impro-
visation, he can also be found playing drums in a metal band or jazz 
combo at your favorite local pub. Rodriguez holds a degree in His-
tory/Spanish and Performance from Millikin University, a master’s in 
Performance from the University of New Mexico and is currently pur-
suing a doctorate in Performance from the University of Washington.

James Yoshizawa | Friday, Nov. 11, 10 AM
James Yoshizawa is a drummer, percussionist and educator living in 
Los Angeles, CA. He holds a degree in classical percussion and has 
studied many musical styles from around the world, though he is 
most active as a jazz drum set player and Irish percussion specialist. 
He served as the bodhrán soloist and percussionist for the Broadway 
musical, “Come From Away” in 2016 during its run at Ford’s Theater 
in Washington, DC, he has recorded on many albums and some 
video game soundtracks, he has been a guest artist at the Fairbanks 
Summer Arts Festival every year since 2013, and he recently won 
1st place in the 2022 All-Ireland International Bones Competition in 
Abbeyfeale, Ireland. While in college, he was awarded the 2007 PAS 
Armand Zildjian Percussion Scholarship. 
 He can be seen performing with many ensembles, including the 
Nick Mancini Collective, the Chris Norton Band, the ELEW Trio, 
Saga, Dylan Meek, and an Irish ensemble he recently formed under 
his own name.

Dr. Brian Zator | Saturday, Nov. 12, 12 PM
Dr. Brian Zator is a Professor of Music and the Director of Percussion 
at Texas A&M University-Commerce. As coordinator of the Percus-
sion Studio, he oversees five Percussion Instructors, Graduate As-
sistants, and is responsible for the classical and marching percussion 
ensembles, “Panimation” Steel Drum Band, “Samba Leão” Brazilian 
Ensemble, undergraduate and graduate applied lessons, and the 
Percussion Pedagogy and Literature courses. He holds degrees from 
Baylor University, the University of Michigan and the University of 
North Texas. He is also a student of world-renowned marimba artist, 
Keiko Abe, having performed and studied with her in Japan. 
 Dr. Zator has performed at seven PASIC's, conventions and festi-
vals across the United States, at Carnegie Hall, and abroad in Brazil, 
Argentina, Japan, China, Australia, Switzerland, Luxembourg and 
Canada. He has two CD’s released on Equilibrium Records: “Zamiki: 
Music for Solo Marimba” and a chamber-works CD entitled, “Zoo-
morphs.” Dr. Zator was also named a Co-Winner for The American 
Prize in Instrumental Performance, 2021 (professional division). 
 Active within the Percussive Arts Society (PAS), he served as Presi-
dent of the Executive Committee and Board of Directors from 2017-
2018. He was a member of the Keyboard and Percussion Ensemble 
Committees, has written reviews for Percussive Notes, and has ad-

judicated the PAS International Percussion Ensemble, Composition, 
and PASIC Marimba Solo Competitions. Dr. Zator and the A&M-
Commerce Percussion Ensemble were one of the three winners of 
the prestigious 2010 PAS International Percussion Ensemble Com-
petition. The ensemble also presented a concert at PASIC 2006, 
featuring works of Minoru Miki, and has released two CD’s since 
2007. Dr. Zator has an instructional keyboard book, “Keyboard Fun-
damentals with Play-Along Tracks”, and several published keyboard 
percussion solo and ensemble works. Dr. Zator is a performing artist 
and clinician for Innovative Percussion, Sabian, Evans, Black Swamp 
Percussion, Stryvemind, and Ensemble Block.

Fabian Ziegler | Friday, Nov. 11, 3 PM
In his young career, Fabian Ziegler has already achieved a goal in 
commissioning stunning new repertoire for percussion. He is com-
mitted to bring life to innovative compositions by renowned com-
posers, such as John Psathas, Avner Dorman, Serj Tankian, Arash 
Safaian, Daniel Schnyder and many more. As semi-finalist at TROMP 
International in both 2018 & 2020, he is committed to bring the 
best of percussion repertoire to the people, to introduce them new 
and striking pieces for solo percussion and chamber music. Judg-
ing by his numerous prizes and awards, it is already known that he 
brings something special to those who hear him. Ziegler, who was 
Young Artist at the renowned Davos Festival in 2017—2020, has 
also performed at other famous locations such as the Konzerthaus 
Berlin, the KKL Luzern, the Berliner Philharmonie, the Lincoln Cen-
ter in New York City and many more worldwide. 2022 will see him 
debuting with the Zürcher Singakademie, Christchurch Symphony 
Orchestra, the Orchestra Wellington, the Musikkollegium Winterthur, 
the Zurich Chamber Orchestra and many more. Fabian Ziegler is en-
dorsed by Adams Percussion, Meinl Percussion, Meinl Cymbals and 
is working very closely on new Mallets with Infinity Percussion. 
 Born in Switzerland, he completed his Bachelor of Arts in music 
at the Zurich University of the Arts with Prof. Klaus Schwärzler, Prof. 
Raphael Christen, Prof. Benjamin Forster, Martin Grubinger and Prof. 
Rainer Seegers. Also in Zurich, he completed a Master of Arts in Mu-
sic (Performance Solist) in September 2019.

Jonathan Rodriguez James Yoshizawa Dr. Brian Zator Fabian Ziegler
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Friday 11.18.22 Schedule of Virtual Events

12 PM
 RAY LEVIER
  Drum Set Clinic: This is your brain on drums, learning skills faster through breath, zen, and neuroscience
1 PM
 NEW MUSIC/RESEARCH PRESENTS
  Britton-René Collins 
   “Greetings from…” (2022) by Alexis Lamb
  Reynaliz Herrera & Ideas Not Theories 
   “Bicycle Beats” (2013) by Reynaliz Herrera
  Project Ohr 
   “4L3g&e” (2021) by Project Ohr
  Niki Johnson & Hamish Upton 
   “Navigating Distance and Closeness” (2022), by Johnson and Upton
 ADRIAN AMEGASHIE
  Health & Wellness Clinic: Teaching Peak Performance through Mindfulness
2 PM
 ALEX BRAUD
  Electronic / Technology Clinic / Performance: Electrify: The Educator’s Guide to Electroacoustic Performance
 BRADY SPITZ
  FUNdamentals: Brain Drain—Creating Stronger Mental Models to Improve Mallet Performance
3 PM 
 DAVID STANOCH
  Drum Set Clinic: Mastering the Momentum of Rhythm (...and Blues)
4 PM 
 PETE ZAMBITO
  Professional Development: Using and Creating Podcasts to Improve Your Teaching
 SCHOLARLY RESEARCH LIGHTNING ROUND SESSION
  Dr. Brian Graiser: Bigger Than We Thought: The early history of the 4-octave vibraphone and arguments for standardization
  Ryne Siesky: Recent Trends in Calls for Scores and Competitions
  Robert Schovill: Critical Theory and the Modern Invention of Percussion
5 PM
 PATRICK FITZGIBBON
  World Workshop: Improvisation for Pan
 JOE CLEGG
  Electronic / Technology Masterclass: From Stem to Stage—Utilising Technology on an Arena Show
6 PM
 JASON BAKER
  Keyboard Daytime Showcase Concert: Magnolia and Rosewood: The Mississippi Commissions
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Saturday 11.19.22 Schedule of Virtual Events

12 PM
 HIT LIKE A GIRL SHOWCASE
  Hayley Brownell (Host)
  Kii Kimura
  Omelet (Nuntakarn Veeraphan)
  Jalecia Harris
1 PM 
 BRI WIEGAND
  Electronic / Technology Clinic / Performance: Vibraphone Twitching
 TRACY WIGGINS
  FUNdamentals: Making Things Up To Improve Creativity and Performance
2 PM
 ANTHONY STANISLAVSKI
  Drum Set Clinic: A Simple Approach to Lateral Brush Techniques
3 PM 
 AGAINST SUNDIALS (Dr. Brandon Dodge & Dr. Drew Dolan)
  Electronic / Technology Clinic / Performance: Explorations in Electronics and Technology for Live Music Performance
 PAS EDUCATION PANEL DISCUSSION
  Developing Creativity in Your Percussion Students
4 PM
 BRANNEN TEMPLE
  Drum Set Clinic: Clinic / Performance: The Other 22 Hours
 DR. SALLY WARE, AU.D, CCC-A
  Health & Wellness Clinic: Hearing Health Anatomy: Hearing Loss Symptoms and Prevention
5 PM
 PAYTON MACDONALD
  World Clinic / Performance: Ragas on Marimba
 JEREMY MULLER
  Electronic / Technology Clinic / Performance: Blackwater: the little prince
6 PM
 FISHER/LAU PROJECT
  Keyboard Daytime Showcase Concert: 50 Years of Mallet Percussion Duos–Celebrating the past, supporting the present, 
  and igniting the future of mallet percussion duos
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Adrian Amegashie | Friday, Nov. 18, 1 PM | Virtual
Adrian is a mindfulness coach and music educator. His percussion 
experience is mainly in the marching arts. He has taught at the 7th 
Regiment drum and bugle corps, the Towson University and Urbana 
High School marching bands in Maryland, as well as the George 
Mason University indoor drumline. During his time as an educator, 
he studied for his 500-hour yoga teacher certification. The influence 
of music on his mindfulness practice and vice versa has informed his 
pedagogy and performance values.

Against Sundials | Saturday, Nov. 19, 3 PM | Virtual
Against Sundials is a musical duo based in Cincinnati, OH consisting 
of Brandon Dodge (electronic percussion and keyboards) and Drew 
Dolan (piano).  Their repertory and musical interests include classi-
cal, popular, jazz, and original music.  After decades of collaboration 
on several musical projects, Brandon and Drew recently worked 
together to create a series of Christmas albums, titled That Time of 
Year, arranged and released for friends and family to enjoy during 
the pandemic holidays.  Against Sundials continues to use the in-
strumentation and creative process developed during that endeavor 
to perform and record music coming from any era in musical history 
and that welcomes any genre.  As the name of the duo suggests, 
time doesn’t matter.

Jason Baker | Friday, Nov. 18, 6 PM | Virtual
Jason Baker serves as Professor of Percussion Studies at Missis-
sippi State University. He holds degrees from the University of North 
Texas, New England Conservatory of Music, and University of Con-
necticut. Jason has commercially released four solo albums, three 
etude books, and over 30 arrangements and compositions - many of 
which are included on solo and ensemble music lists throughout the 
United States. His works have been performed at the Modern Snare 
Drum Competition, Midwest Band and Orchestra Clinic, Kaohsiung 
Band Festival in Taiwan, and the Percussive Arts Society International 
Convention. Jason is timpanist of the North Mississippi Symphony 
Orchestra, Tuscaloosa Symphony Orchestra, and Starkville Sym-
phony Orchestra. He also performs with the Brooklyn Composers’ 
Syndicate and served as a performer/clinician at conferences, uni-
versities, and percussion events throughout the United States. Jason 
is Associate Editor of New Literature Reviews for Percussive Notes 
and previously served as chair of the College Pedagogy Committee 
and president of the Mississippi Chapter of the Percussive Arts So-
ciety. He was a performing member with the Glassmen and Boston 
Crusaders Drum and Bugle Corps and later served on the instruc-
tional staff of the Boston Crusaders. Jason is proud to be an artist for 
the Yamaha Corporation of America, Innovative Percussion, Remo, 
Sabian, and Grover Pro Percussion.

About the Virtual Artists

Alex Braud | Friday, Nov. 18, 2 PM | Virtual
Alex Braud is a percussionist and educator from Kansas City, MO 
and is the Front Ensemble Coordinator for the Louisiana Stars 
Drum and Bugle Corps and is an Assistant Band Director in Pecos-
Barstow-Toyah ISD in Pecos, TX. He holds a Master of Music degree 
from Lamar University, where he studied Percussion Performance 
with Dr. Francisco Perez and served as a Graduate Assistant for 
the LU Band program, assisting with instruction of the Showcase of 
Southeast Texas Drumline and Percussion Ensemble. A graduate 
of the University of Central Missouri, he holds bachelor’s degrees 
in both Percussion Performance and Instrumental Music Education. 
Previously, Alex was the Director of Percussion at Howe High School 
in Howe, TX, and has taught as a freelance instructor across Texas 
and Missouri.
 An advocate for new music in percussion, Alex has been a part 
of several consortiums, including works by Alexis C. Lamb, Steven 
Snowden, Molly Joyce, Jennifer Jolley, Ivan Trevino, and Caleb 
Pickering. As a participant at the Sō Percussion Summer Institute, he 
aided in the development of works by composers Natalie Dietterich, 
Ethan Isaac, David Carlton Adams, Joshua Muetzel, and others. In 
the summer of 2022, through a joint venture between SōSI and the 
University of Michigan Percussion Studio, Alex participated in the 
world premiere and tour of Michael Gordon’s “Field of Vision,” a 
massive outdoor work for 36 percussionists,  which concluded with a 
performance at Bang on Can’s LOUD Weekend at MASS MoCA.
 An eclectic and dynamic performer, Alex was a member with 
Gateway Indoor and the Oregon Crusaders Drum and Bugle Corps. 
He has played percussion with several regional orchestras in Texas 
and Missouri, the Blue Lake Fine Arts Camp Festival Orchestra and 
Band, and was a member of the Kansas City Chiefs Rumble Drum-
line.
 Alex is a member of the Percussive Arts Society, the Texas Mu-
sic Educators Association, Young Band Directors of Texas, and is a 
proud endorser of Beetle Percussion.

Joe Clegg | Friday, Nov. 18, 5 PM | Virtual
Joe Clegg is a music director, producer, mix engineer and drummer 
based in the UK.
 Known for his work with Ellie Goulding as touring drummer and 
music director for over a decade, playing well over a thousand 
shows with Ellie, from clubs to stadiums, studio credits on three of 
her albums and a performance at a Royal wedding, Joe became rec-
ognised as a pioneer of electronic drums on large format shows. 
 Utilising his production background and desire to meticulously 
recreate the recorded work live on stage, Joe's career as a music 
director has led him to contribute to the live shows of artists such as 
Mumford & Sons, Bastille, Clean Bandit and many more. As a mix 
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engineer Joe has provided the broadcast performance mix for artists 
on major TV shows in the US.
 As an educator Joe has presented workshops and masterclasses 
around the world on the use of Ableton Live in context of a live 
show, supported by his self produced educational video series 
‘Ableton Live for Drummers,’ released in 2019 with critical acclaim.

Britton-René Collins | Friday, Nov. 18, 1 PM | Virtual 
Percussionist Britton-René Collins has dedicated her artistry to 
shaping an equitable community for all musicians to thrive equally. 
Britton-René is a winner of the 2020 Concert Artists Guild Victor El-
maleh Competition, receiving the Ambassador Prize for exceptional 
musicianship and creating social change through her music. 
 A Grand Prize winner of the 2022 Yamaha Young Performing Art-
ists Competition and the 2021 Chicago International Music Compe-
tition, Britton-René has performed as a soloist in the United States, 
Canada, and Europe. She has made several concerto appearances, 
including the Grammy Award-winning Orpheus Chamber Orchestra, 
the Valdosta Symphony, and the Meridian Symphony. In addition to 
her active solo career, Britton-René enjoys life as a chamber musi-
cian with New York City-based Excelsis Percussion Quartet. She is 
also the co-founder of Vision Duo alongside violinist Ariel Horowitz. 
 As an advocate for new music, Britton-René's current projects 
involve premiering new compositions and commissions for multi-
percussion and marimba. Recent highlights include attending the 
soundSCAPE new music composition and performance exchange 
in Italy, making her PASIC artist debut, and participating in the Banff 
Centre's Evolution: Classical program. As an artist, Britton-René 
proudly endorses Vic Firth sticks and mallets, Zildjian cymbals, Ma-
rimba One instruments, and Remo drumheads. 
 Born in the United States, Britton-René began playing piano at 
age five. She discovered percussion at eight years old when she be-
came intrigued by the drum set. She quickly fell in love with playing 
rock, jazz, and pop music on the drum set, which ignited her enthu-
siasm to explore various percussion instruments and styles of music. 
She received her B.M. at the University of Toronto with Aiyun Huang, 
Beverley Johnston, and John Rudolph, where she won the University 
of Toronto Symphony Orchestra Concerto Competition. She is cur-
rently pursuing her M.M. at the University of Michigan. Her primary 
instructors include Doug Perkins and Ian Antonio.

Fisher/Lau Project | Saturday Nov. 19, 6 PM | Virtual
Fisher/Lau Project advances contemporary percussion music through 
the originality and flair that they bring to their performances. Dr. 
Abby Fisher and Dr. Matthew Lau founded Fisher/Lau Project in 
2014 during their doctoral studies at Stony Brook University. Best 
friends, the pair quickly realized that they were a mighty musi-
cal match! Fisher/Lau Project cultivates an international presence 
through engagements such as the Transplanted Roots Percussion 
Research Symposium (Brisbane, Australia), Percussive Arts Society 
International Convention (Indianapolis, USA), and Ensemble Mise-En 
Curator Series (Brooklyn, USA). F/L Project promotes the contem-

porary and avant garde aesthetic with clarity and approachability at 
concerts, engagement at masterclasses, and through their interac-
tive social media presence. With repertoire extending from Euro-
pean master Manoury to esteemed compositional voices of today 
including Temple and Munson, they perform works from a diverse 
range of composers.

Patrick Fitzgibbon | Friday, Nov. 18, 5 PM | Virtual
Patrick Fitzgibbon is a musician based in the Detroit, MI area who 
has made his career performing, teaching and composing. Patrick is 
a professor of music at Oakland University where he teaches courses 
in world music, aural skills and steel band. Patrick regularly performs 
with many of Detroit's top musicians as well as his own quintet (Pat-
rick Fitzgibbon Band), and his steel drum ensemble (Steel Sound) 
and Rela Percussion. Other performance highlights include the 
Fisher Theater Orchestra, recording sessions at Yessian Music and 
residencies at Duke University, Bloomberg University and the To-
ledo Glass Museum. His original compositions can be heard on his 
albums “The Travelers” and “Just Ahead” and have been published 
with Tapspace and C. Alan Publications. His compositions have been 
licensed for use by Ford, Bosch Automotive, and Investigation Dis-
covery Studios. Patrick earned his bachelor’s in music performance 
from Michigan State University, his master's from Oakland University 
and has studied traditional music in India, Ghana, Jamaica and Trini-
dad.

Dr. Brian Graiser | Friday, Nov. 18, 4 PM | Virtual
Dr. Brian Graiser is a contemporary percussionist, composer, and 
teacher, and was recently appointed as the Artist/Instructor of 
Percussion at Arkansas State University following six years as the 
Lecturer of Percussion at Sam Houston State University. While his 
musical exploits are highly diverse, he is best known as an advo-
cate for the vibraphone, highlighted by such efforts as his DMA 
Project”“Concerto No. 1 [Lulu]: Creating the World’s First Concerto 
for the Four-Octave Vibraphone,” “numerous  compositions and 
commissions for the instrument, and his service as President of Vi-
braphone Project, Inc. (www.thevibraphoneproject.org), a 501(c)(3) 
arts nonprofit organization comprising dozens of vibraphonists from 
around the world who are dedicated to celebrating the instrument's 
past and igniting its future through performance and educational 
events, commissioning projects, research initiatives, and more.
 Brian’s activities have taken him up and down the U.S., Canada, 
Panama, France, Italy, China, and Australia, with recent highlights 
including a research presentation at DUSZK (University of Szeged, 
Hungary) and solo/chamber performances at the APERIO—Music of 
the Americas Festival, the Percussive Arts Society International Con-
vention, the Festival Alfredo Saint Malo (Panama), and the American 
Harp Society Summer Institute. 
 Brian earned the Doctor of Musical Arts degree in percussion 
performance at the University of Cincinnati's College-Conservatory 
of Music, with prior degrees in performance and composition from 
the University of Toronto and the University of Georgia. He is an en-

Joe Clegg Britton-René Collins Fisher/Lau Project Patrick Fitzgibbon

ph
o

to by c
at g

a
rc

ia



82           PASIC 2022 Program 

dorser of Dream Cymbals and Gongs, Salyers Percussion, and Black 
Swamp Percussion, and is also the proud owner of a DeMorrow 
Instruments four-octave vibraphone. His compositions are available 
through Alfonce Productions, Keyboard Percussion Publications, 
Media Press Inc., Smith Publications, and self-publication. Brian cur-
rently lives in Huntsville, TX with his wife Alaina (with whom he regu-
larly tours and performs as the REFLECT harp+percussion duo), their 
sons William and Jonathan, and their two rabbits.

Reynaliz Herrera | Friday, Nov. 18, 1 PM | Virtual 
 Boston based, and originally from Mexico, Reynaliz Herrera  is a 
musician, percussionist, composer, educator, and producer.
 Reynaliz has performed internationally (sometimes her own works) 
in Mexico, US, Canada, Cuba (Teatro Amadeo Roldan), Spain (Palau 
Hall), Germany and Italy. Has performed with National Arts Center 
Orchestra of Canada (soloist),  Double Edge Theater, Ottawa Sym-
phony Orchestra, Orchestre de la Francophonie Canadienne, Danza 
Contemporanea en Concierto (Mexico- performer and composer). 
Her compositions have been performed by universities, Public Poet-
ry Houston, FORT percussion ensemble, and soon by JU Percussion 
Group.
 Since 2012, Reynaliz has been director, composer and lead per-
former of her theatrical percussion company for unconventional 
instruments IDEAS, NOT THEORIES, where she offers several pro-
grams featuring her original music for bicycles and more, and which 
she has presented in the U.S, Canada and Mexico at International 
Festival of Arts & Ideas (CT), Institute of Contemporary Art Boston, 
Currents New Media Festival (NM), Harvard Museums of Science 
and Culture, NYU/KoSA/HLAG Day of Percussion NY, National Arts 
Center of Canada, M.I.T, Flea Theater (NY), NY International Fringe 
Festival, ILLUMINUS, Peabody Essex Museum, Cambridge Public 
Libraries, World Maker Faire NY, and Children’s Museums in Boston, 
Brooklyn and Philadelphia. Funded by The Boston Foundation and 
Somerville Arts Council, in 2021 she premiered her new composition 
“BIKEncerto: a concerto for solo bicycle and orchestra” (featuring 
herself and her own “Ideas, Not Theories Orchestra”). 
 Now teaching at ZUMIX, Reynaliz studied at Escuela Superior de 
Musica y Danza (Mexico), University of Ottawa (BMUS), and Boston 
Conservatory (MM). Teachers included Nancy Zeltsman, Sam Solo-
mon, John Grimes, Keith Aleo, Ian Bernard, Bob Becker and Noel 
Savon.
 Reynaliz has received awards like National Youth Award 2004 
(Mexico), PERCUBA 2002 International Percussion Competition 
(Cuba), National Arts Center of Canada’s Bursary Competition 2005, 
and MTV Latin America’s agent of change award 2009.

Hit Like A Girl Showcase | Saturday, Nov. 19, 12 PM | Virtual
Hayley Brownell (host) is currently the drummer and leader of pop-
sensation Olivia Rodrigo’s band. The Hit Like A Girl 2022 Spokes-
person started her drumming journey as a student of Diane Downs 
(Louisville Leopard Percussionists) and Brenda Meyers (We Got The 
Beat). Since graduating from the music program at California State 

University, Northridge she has performed, recorded and toured with 
a variety of artists as well as her own projects in Los Angeles and 
around the world. 
 Kii Kimura was just 9 years old when she became Champion in 
the under 13 age group of the 2022 Hit Like A Girl International 
and Japanese contests. Kii’s impressive performance of “Red Zone” 
by Kozo Suganuma showcased her advanced technical and musical 
skills along with her radiant personality and positivity. Kii currently 
lives and studies in Fukuoka, Japan and was recently chosen as one 
of six international influencers for “Drumming Connects Us: Com-
munity,” a new program created by Hit Like A Girl and PlayDrums.
com. 
 Hi! I am Nuntakarn Veeraphan— but you can call me Omelet. I 
am from Thailand and I started drumming at the age of 6. I have par-
ticipated in drum contests and performed live and on TV since I was 
9. This year I was chosen as the Champion of the Hit Like A Girl con-
test in the 13-17 age group. I love drumming, dancing and pop mu-
sic. When I grow up, I would like to be a musician, fashion designer, 
film director and also a business owner. I have big dreams because 
I think people should follow their passions… even if it means doing 
more than one job at the same time. 
 Winner of HLAG 2022 in the 18–39 group, Jaleacia Harris (aka 
Queen Drums) was born and raised in Montgomery, Alabama, USA. 
She started drumming at the age of 2 and, while her friends played 
outside, Jalecia spent most of her childhood playing inside—per-
forming in churches, showcases, charities, workshops, revivals, 
concerts, conferences and school events. Today, with her infectious 
personality, pocket and passion, Queen Drums is making a name 
for herself and catching the eyes and ears of some of the biggest 
names in music. 

Niki Johnson & Hamish Upton | Friday, Nov. 18, 1 PM | Virtual 
Hamish Upton and Niki Johnson are percussionists based in Aus-
tralia. Hamish Upton works and lives in Naarm/Melbourne, and Niki 
Johnson works and lives on Gadigal Land/Sydney. This collaboration 
was born out of their long distance artistic collaboration as part of 
SPEAK Percussion’s Bespoke program. Upton and Johnson’s col-
laborative process examines the possibilities of communication 
and connection despite physical separation, in both the process of 
working with a remote collaborator, and as a key feature of composi-
tion and performance. Their composition 'Navigating Distance and 
Closeness' (NDAC) features multiple setups with custom built stands 
made by Upton and Johnson. Through spatialisation of instrument 
set ups, and an accompanying electronic track, NDAC explores the 
similarities and differences of the bamboo and ceramic instruments, 
and the gesture required to sound them. 
 Hamish Upton is a percussionist who thrives as a contemporary 
percussion collaborator and educator. Hamish Upton holds a Master 
of Music Research from Griffith University, where he explored the 
use of laptop-based sound technology as an enhancement to solo 
percussion playing. He moved to Melbourne in 2014, and spent 
three years at ANAM, receiving multiple awards for his curation 
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and performance of contemporary art music. Prior to this, he was 
supported with full tuition and board to study at the Yong Siew Toh 
Conservatory at the National University of Singapore. 
 Niki Johnson is a percussionist and composer-performer whose 
musical practice incorporates contemporary classical repertoire, im-
provisation, interdisciplinary collaboration, and performance art. Niki 
holds a Bachelor of Percussion Performance from the Sydney Con-
servatorium of Music, and is a current Master of Research student at 
Monash University. Her research explores percussionists' collabora-
tions with sculptors and designers, and the process of co-creating, 
and composing for new sculptural instruments.

Ray LeVier | Friday, Nov. 18, 12 PM | Virtual 
New York-based drummer, Ray LeVier, has been on the music scene 
touring the world for over 20 years. LeVier’s resume is long and 
impressive, playing with the likes of Mike Stern, John Abercrom-
bie, Will Lee, and KJ Denhert for 25 years. Coming  Ray studied 
with John Riley, Kim Plainfield, Kenwood Dennard, Jojo Mayer, and 
Lenny White. But what truly sets him apart is his unique story and 
the person it’s made him to be.
 Touched by the fire, but not consumed by it, LeVier arose, shining 
brighter than ever. He believes part of his mission in life is to spark 
courage in others to overcome adversities through a positive atti-
tude and good old-fashioned hard work. 
 No one’s more consistent than LeVier and his Instagram page is 
proof that he is King of the Shed. It only makes sense that he would 
set his sights on a new horizon and begin to write a book to share all 
that he’s learned along the way so far. 
 LeVier hopes his personal method—a blend of rudiments, neu-
roscience, breathing modalities, and Zen spirituality—will inspire 
drummers and other musicians to flow in the groove, increase their 
creativity, and have fun in the practice room!

Payton MacDonald | Saturday, Nov. 19, 5 PM | Virtual
Payton MacDonald continues to push the envelop of what is pos-
sible on the marimba, as an improviser, composer, and interpreter. 

He has commissioned many works from notable composers, in-
cluding Charles Wuorinen, Robert Morris, Akshaya Tucker, Elliott 
Sharp, Michael Udow, Heddy Cheung, Stuart Saunders Smith, and 
many others. To date MacDonald has released over 80 marimba 
recordings, producing one of the largest body of recorded marimba 
music ever. He is also one of the few marimbists who works as an 
improviser, and has performed and recorded with Elliott Sharp, Billy 
Martin, Colin Stetson, Erin Rogers, Weasel Walter, Ras Moshe, and 
many others. MacDonald studied percussion at the University of 
Michigan with Michael Udow (BFA) and the Eastman School of Mu-
sic with John Beck (MM, DMA). He has also studied Indian classical 
music for 25 years, first on tabla with Pandit Sharda Sahai, and since 
2012 the ancient art of Dhrupad vocal with the legendary Gundecha 
Brothers. MacDonald has toured India as a Dhrupad singer, and also 
performed Dhrupad in Europe, Canada, and the United States. Mac-
Donald is a Full Professor at William Paterson University in Wayne, 
New Jersey, where he directs the percussion studio and teaches 
world music and improvisation and is currently serving as Chairper-
son of the Music Department. He endorses Malletech mallets.

Jeremy Muller | Saturday, Nov. 19, 5 PM | Virtual
Jeremy Muller (jeremymuller.com) is active as a percussionist, com-
poser, and multimedia artist. He’s been described as “highly cre-
ative” by Take Effect and has performed as a featured soloist at 
many venues throughout the United States, Canada, and Australia 
including International Computer Music Conference, The Banff 
Centre for the Arts (Canada), Transplanted Roots (Australia), Mox-
Sonic, NYC Electroacoustic Music Festival, ZeroSpace (University 
of Virginia), Northern Illinois University, Southwest Electroacoustic 
Festival, Jacksonville Electroacoustic Music Festival, UNC Pembroke, 
Balance-Unbalance International Conference, the Musical Instru-
ment Museum, Phoenix Art Museum, and PASIC. He has given world 
premieres of works by many composers including Matthew Burtner, 
Alexandre Lunsqui, Cristyn Magnus, and an evening-length tour de 
force solo work by Stuart Saunders Smith.
 As a composer, his music has been performed by Arcomusical, 
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Heartland Marimba Quartet, Arizona Contemporary Music Ensem-
ble, Crossing 32nd Street, Manuel Rangel, clarinetist Robert Spring, 
Sam Houston State University, Glendale Community College Percus-
sion Ensemble, and many other universities across the U.S. Jeremy 
recently released his debut solo percussion album on Albany records 
which includes several recording premieres, and his music can also 
be heard on Arcomusical’s third album “Emigre & Exile.” Some of 
his research & publications can be found through Bachovich Music 
Publications & Percussive Notes. Jeremy is currently a Lecturer at 
Georgia Institute of Technology and an Artist Affiliate at Georgia 
State University. Jeremy received a Doctor of Musical Arts from Ari-
zona State University, a Master of Music from the Cincinnati College-
Conservatory of Music, and a Bachelor of Music degree from Appa-
lachian State University.

Project Ohr | Friday, Nov. 18, 1 PM | Virtual 
Sharing the same passion for sounds, intense listening and working 
with other instruments than the so-called “classical” ones, Romane 
Bouffioux and Juliana Santacruz quickly felt the desire to share these 
feelings on stage. How can we share and transmit with music? The 
duo explores a new sound world, using electronic objects and mate-
rials. They also question themselves about space, stage and audio-
visual work. For this reason video and light work is very present in 
their performances. They are inspired by current composers such as 
Ashley Fure, Cathy Van Eck, Simon Steen Andersen...
 They are also very affected by geo-political conflicts and this proj-
ect is also a way to express themselves in relation to these events. 
Their different origins is a richness that they use to link these differ-
ent cultures and countries. With this project they create a link be-
tween Switzerland and Colombia, mixing culturand countries. With 
this project they create a link between Switzerland and Colombia.

Robert Schoville | Friday, Nov. 18, 4 PM | Virtual 
Mr. Schoville is a doctoral candidate (Multicultural Education) in the 
department of Curriculum and Instruction, University of Wisconsin-
Madison. His dissertation, “A Discourse Analysis of Percussive 
Notes, 1963-1987,” historicizes the invention of the primordial 
functional drummer and the modern musical percussionist in higher 
education. As an educational researcher and multicultural curriculum 
designer, he collaborated with Professor Anthony DiSanza in design-
ing and implementing the UW-Madison non-western percussion 
performance ensemble. Additionally, Mr. Schoville has designed and 
implemented the courses, “World Percussion for Music Educators,” 
“Popular Music for Music Educators,” and “Community Music for 
Music Educators,” for the UW-Madison Pre-Service Music Education 
Program. He has received significant grants and awards for curricu-
lum innovation based on his ability to merge traditional music teach-
ing and learning with new technologies that engage student inter-
ests in the process of critical thinking, writing, reading, listening, and 
speaking. Mr. Schoville’s musical background includes winning the 
John Phillip Sousa award, marching with the Madison Scouts Drum 

& Bugle Corps, studying jazz performance with Richard Davis, study-
ing and performing in Carnaval Salvador da Bahia, Brazil, studying 
Cuban percussion with Roberto Viscaino, composing percussion 
scores for the UW Marching Band and the Bejing Olympics, studio 
work including percussion and drumset samples for Apple Inc. 
"World Music Jam Pack," recording commercial jingles, and touring 
throughout the United States and Europe with popular music groups 
and internationally renowned artists. In 1997, Mr. Schoville founded 
the Brazilian percussion school, The Handphibians, a community-
based organization that continues to grow and thrive in collabora-
tion with the University of Wisconsin-Madison Percussion Program. 
Currently residing on the Aegean coast of Turkey, Mr. Schoville 
continues to study the history and performance of percussion daily. 
At the same time, he enjoys teaching percussion to his two-year-old 
daughter Olivia and his newborn son, Leonard. 

Ryne Siesky | Friday, Nov. 18, 4 PM | Virtual
Ryne Siesky (b. 1996) is a Filipino-American composer, educator, 
and music technologist. Described as “beautifully haunting” (Robert 
Avalon Competition), “attractive and inventive” (Dorothy Hindman), 
and “patiently evocative” (George Lewis), Ryne’s music explores the 
relationships between art, community, and identity. His recent works 
engage with Asian American identity politics and intersectionality as 
idiosyncratic mechanisms for musical creation and sonic processes. 
His music has been performed by Hypercube, Peridot Duo, Tran-
sient Canvas, Duo Sequenza, Deco Saxophone Quartet, Braeburn 
Brass Quintet, the Mississippi Valley Orchestra, Robert Black, Lind-
say Garritson, Jacob Mason, and Laura Silva, among others. His 
music has also been featured at several festivals including the Aspen 
and Atlantic Music Festivals, Society of Composers, International 
Trumpet Guild, Diffrazioni, Festival DME, NYCEMF, SEAMUS, and 
ICMC, among others.
 Recently, he was selected for the Ensemble Vim Composer Fel-
lowship in which he will compose 連帯สาม 연대团结 for flutes, cello, 
electronics, live artist, and installation. Siesky was also awarded 
second prize in the 2022 Ensemble Ibis Composition Competition 
and was named the winner of Musiqa’s 2021 Emerging Composer 
Commission Competition. Additionally, his work for flute, guitar, and 
electronics, panopticotíri was awarded a grant from the Andrew W. 
Mellon Foundation and was premiered by Duo Sequenza.
 Siesky serves as Assistant Professor of Music Technology at 
Johnson University where he teaches courses in computer music 
programming, studio recording and mixing, and digital art. Siesky is 
virtually completing his Doctor of Musical Arts in Composition at the 
University of Miami, Frost School of Music. He is currently the author 
and curator of the Charlotte New Music Opportunity Newsletter and 
a member of the Society of Composers, Inc. (SCI) National Student 
Council. Outside of music, Ryne is an active foodie, a semi-profes-
sional racquetball player, and a DEI activist.

Project Ohr Robert Schoville Ryne Siesky Brady Spitz 
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Brady Spitz | Friday, Nov. 18, 2 PM | Virtual
Dr. Brady Spitz is a percussionist, timpanist, and educator based 
in Martin, Tennessee where he is Assistant Professor and Director 
of Percussion at the University of Tennessee at Martin. He has per-
formed with orchestras and chamber music organizations across the 
United States and has appeared on stage alongside artists such as 
Idina Menzel, Weird Al Yankovic, and The Who. He was the director 
for the Houston Baptist University Gamelan Ensemble’s appearance 
at PASIC in 2019 and is formerly artist-in-residence at the Indone-
sian Consulate in Houston. He maintains an active research interest 
in Lou Harrison’s American Gamelan repertoire and the American 
Gamelan movement. Dr. Spitz holds a DMA from Rice University, a 
Bachelor of Music Performance from the University of North Texas, 
and a Master of Music in Percussion Performance from Louisiana 
State University. Mr. Spitz is an endorser of Innovative Percussion 
and Black Swamp Percussion.

Anthony Stanislavski | Saturday, Nov. 19, 2 PM | Virtual
Anthony Stanislavski is a drummer, educator, and author from Mel-
bourne, Australia. He prides himself on his ability to play many 
different styles of music and devotes himself to his craft by continu-
ing to learn and develop as a musician. At the age of 18, Anthony 
joined the Australian Army Band as a percussionist and during his 
seven-year service he toured Australia and overseas. He studied 
with some of Australia’s most prolific drum teachers including Simon 
Barker, Graham Morgan, Peter Blick, Dave Beck, and Ronny Ferella. 
He has a Bachelor of Music Performance from the Victorian College 
of the Arts.
 For the past 5 years, Anthony has taken a deep-dive into the 
world of brushes and has developed a step-by-step method for 
teaching what is considered a dying art form. This has resulted in the 
publication of the book Phrasing and Freedom with Brushes, and 
has gained international acclaim from the likes of Carter McLean, 
Florian Alexandru-Zorn and Hudson Music.
 Anthony proudly endorses Kentville Drums Kangaroo Hide Drum-
heads, Gretsch, Bosphorus, Prologix, Promark, Evans and Protection 
Racket.

David Stanoch | Friday, Nov. 18, 3 PM | Virtual
Working professionally since the age of 12, David Stanoch has 
built an eclectic career performing with renowned pop, jazz, rock, 
R&B, Broadway, movies and television artists, including the Airmen 
of Note, Jackson Browne, Hiram Bullock, Charo, George Clinton, 
Sheryl Crow, Richard Davis, Herb Ellis, Robert Goulet, Colonel Bruce 
Hampton, Scott Henderson, Freedy Johnston, Shirley Jones, Stanley 
Jordan, Shari Lewis, Jack McDuff, the Minnesota Orchestra, Keb’ 
Mo, New Kids On The Block, Bob Newhart, Christine Ohlman, Regis 
Philbin, Bernard Purdie, Bonnie Raitt, Walfredo de Los Reyes, Don 
Rickles, Joan Rivers, Danny Seraphine, Doc Severinsen, Ed Shaugh-
nessy, Martin Short, Ben Sidran, Jab’o Starks, Clyde Stubblefield, 
Timbuk 3, Butch Vig, Fred Wesley, and The Supremes’ Mary Wilson. 

He is currently musical director for Emmy-winner Shaun Johnson’s 
Big Band Experience.
 A student of masters Elliot Fine, Alan Dawson, Max Roach, Jeff 
Hamilton, Chad Wackerman, Ignacio Berroa, and others, David 
authored “Mastering the Tables of Time,” voted Best Educational 
Book in the 2009 Modern Drummer Readers Poll, available in-print 
and digitally from Alfred Music and Hudson Music, respectively. He 
is in-demand as an educator, presenting clinics at NAMM, PASIC, 
and various drum festivals as well as guest artist residencies at 
universities around the USA. A 27 year faculty member of McNally 
Smith College of Music before its closing, he has also guest-taught 
at the Berklee College of Music. David now teaches online world-
wide at his David Stanoch School of Drumming. 
 In 2018, David was presented the Legacy in Education Award by 
the Yamaha Corporation of America. He is currently DrumSet Edi-
tor for the Percussive Arts Society journal, Percussive Notes. David 
proudly endorses Yamaha, Paiste, Remo, Vic Firth, LP and Prologix 
instruments and accessories.

Brannen Temple | Saturday, Nov. 19, 4 PM | Virtual
Brannen Temple, from Austin, Texas, is a 3X Grammy Award win-
ning American drummer, who is best known as a drummer for acts 
like Eric Burdon, Robben Ford, Lizz Wright. Eric Johnson, Sheena 
Easton, Patrice Rushen, Ruthie Foster, and Boz Scaggs.
 He started playing drums at the age of 10, soon to play in school 
jazz bands.
 Since 1990, Temple is an accomplished session drummer tracking 
records by Chris Duarte, Patrice Rushen, Chris Smither, Abra Moore, 
Stephen Bruton, Jody Watley, Alejandro Escovedo, Mitch Watkins. 
In 1996 he was part of the first G3 Tour, drumming for Eric Johnson 
and was featured on their 1997 live album G3: Live in Concert.
 Since the new millennium he has also played on records by Toni 
Price, Bob Schneider, Lavelle White, Darden Smith, Robben Ford, 
Bobby Whitlock, Katie Armiger and appeared on Robert Rodriguez' 
motion picture soundtrack Grindhouse: Planet Terror (2007).
 He was the live drummer of Eric Burdon & The Animals from 2009 
until 2013. Since 2010 he also tours with Chris Duarte Group, jazz 
vocalist Lizz Wright and keyboardist Bobby Sparks. Temple received 
several Austin Music Awards over the years for “Best Drummer” or 
“Best Jazz Band” categories for his bands Hot Buttered Rhythm, 
Blaze and Black Red Black. And in 2020 as a part of the studio band 
for guitar / vocalist Gary Clark Jr. he received a Grammy for "Best 
Contemporary Blues Album,” “Best Rock Performance,” and “Best 
Rock Song” for the album and song title This Land.
 In Austin, Texas he has several local jazz/funk bands, amongst 
them Temple Underground.  Additionally, he has worked with Janet 
Jackson, Rose McGowan, Marcus Miller, Fastball, Nelly Furtado,                            
Monte Montgomery, Sheena Easton, Kevin Paige, Jimmie Vaughn, 
Dixie Chicks, Lee Roy Parnell, Jody Watley, Courtyard Hounds, 
Chaka Khan, and Boz Scaggs.
 

Anthony Stanislavski David Stanoch Brannen Temple Dr. Sally Ware, Au.D, CCC-A 
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Dr. Sally Ware, Au.D, CCC-A | Saturday, Nov. 19, 4 PM | Virtual 
Dr. Sally Ware obtained her Bachelor of Arts in Communication Sci-
ences and Disorders from Butler University and her Clinical Doctor-
ate of Audiology from Ball State University. She currently resides in 
Indianapolis and works as a clinical audiologist for a private practice. 
Dr. Ware specializes in the diagnosis and treatment of hearing loss 
for both pediatric and adult patients.
 Dr. Ware has been involved in the marching arts activity as a color 
guard performer and educator for nearly 15 years. She began her 
performance career at Carmel High School. Following high school, 
she performed with Carolina Crown Drum and Bugle Corps, Pride of 
Cincinnati Winter Guard, and Pride of Cincinnati Dance Ensemble. 
Teaching has also been a passion of Dr. Ware's and has shown 
through her work with various groups across the United States.

Bri Wiegand | Saturday, Nov. 19, 1 PM | Virtual
Bri Wiegand is a composer, sound-designer, percussionist, dancer, 
and filmmaker. She uses her wide interests to create multi-media 
music and soundscapes through technology and movement. Her 
work has been described as having a “special edginess” –David 
Reeves. Currently, Wiegand is composing the score for upcoming 
film, Spooky Action, directed by Rod Bingaman, who states: “her 
work is clever, innovative, and her ideas are inspired.”
 Through all of her work, Wiegand embodies an interdisciplinary 
mindset to present music in a not only auditory, but mental, visual, 
and physical context. Wiegand's work was presented at the Penn 
State New Music Festival. She also received two special mentions 
from the London X4 Seasonal Short Film Festival for her films with 
original composition. In 2019, she interned for the American Pavilion 
during the Cannes Film Festival. In 2021, Wiegand wrote music for 
voice and fixed media, including vibraphone speaker-twitching, in 
Sam Osheroff’s production of A Midsummer Night’s Dream. She per-
formed with new music groups including Open Music and Match-
stick Percussion.
 Recently, Wiegand performed multiple chamber and solo works 
with Thomas Moore, Melissa Wertheimer, and Boston-based experi-
mental music ensemble Ordinary Affects in the Alvin Lucier Festival 
organized by Sam Pluta, Ian Power, and Heather Stebbins. 
These works included Lucier’s Key West, which she also played for 
the premiere of Sylvia Smith’s Vibraphone Century during Penn 
State’s Vibraphone Festival.
 Wiegand holds two bachelors in Music Technology and Film Pro-
duction as well as a Professional Performance Certificate in Music 
Composition and Technology from Penn State University. While at 
Penn State she received the premiere Mark Ballora and Wang Award 
for Outstanding Technological Creativity, the Creative Achievement 
Award, and served as Student Marshal for the School of Music class 
of 2021. Her mentors include Dan Armstrong, Giff Howarth, Lee 
Hinkle, Steven Rice, Baljinder Sekhon, and Curtis Craig.

Tracy Wiggins | Saturday, Nov. 19, 1 PM | Virtual
Tracy Wiggins is assistant director of bands and coordinator of the 
percussion program at The University of North Alabama. He has a 
Doctor of Musical Arts degree from the HARTT School, University of 
Hartford. Dr. Wiggins holds a Masters Degree in Percussion Perfor-
mance from the University of New Mexico and a Bachelors Degree 
in Music Education from Oklahoma State University. 
 He has performed with The Huntsville Symphony, The Fayette-
ville Symphony Orchestra, Florence Symphony Orchestra, Carolina 
Philharmonic and the Santa Fe Symphony. Tracy performed as a 
marching percussionist with the Freelancers and Black Gold Drum 
and Bugle Corps, as well as instructing the DCI Division III World 
Championship finalist Delta Brigade and the Northern Aurora Drum 
and Bugle Corps, and DCA Finalist Carolina Gold. He has made solo 
appearances at universities throughout the United States and Jor-
dan. Tracy has appeared 3 times on Focus Day at PASIC, presented 
clinics at PASIC and the Midwest Clinic, and is co-hosted the 2018 
PASIC Focus Day. He has served as Vice-president and Treasurer of 
the Alabama PAS Chapter, and President and Vice-President of the 
North Carolina Chapter of PAS. He is currently a member of the PAS 
Board of Advisors, the Percussion Ensemble Committee, and has 
served on the University Pedagogy and New Music/Research Com-
mittees. He is also an active adjudicator and arranger for marching 
percussion throughout the southeast. 
 His teachers have included Tricia Bovenschen, Wayne Boven-
schen, Michael Bump, Joe Galeota, Ralph Hardimon, Gregg Koyle, 
Alexander Lepak, Christopher Shultis, Ben Toth, Glen Velez, and 
Nancy Zeltsman. 
 He is an artist/endorser for Yamaha Percussion, Black Swamp Per-
cussion, Innovative Percussion. Remo Drum Heads and Percussion, 
Beetle Percussion, and Sabian Cymbals.

Pete Zambito | Friday, Nov. 18, 4 PM | Virtual
Pete Zambito is the creator and host of the weekly show “Pete's 
Percussion Podcast.” He is the Assistant Teaching Professor of Music 
and Assistant Director of Athletic Bands at the University of Missouri, 
where he teaches courses in Percussion, Theory, History, Writing for 
the Arts, Composition, and Career Development, and is the director 
of Mini Mizzou’s Volleyball Pep Band. He previously taught at Lincoln 
University (MO) and Concord University (WV). He has performed ex-
tensively throughout the United States, and is the Timpanist for the 
Marshall Philharmonic Orchestra (MO). He is a commissioned com-
poser of percussion works, many of which are available through C. 
Alan Publications.  Dr. Zambito holds a B.A. degree in Piano Perfor-
mance from Wake Forest University, and M.M. and D.M.A. degrees 
in Percussion Performance from UNC-Greensboro. He spent 3 years 
as an engraver and editor at C. Alan Publications, and frequently 
contributes as performer and clinician at the National Conference on 
Percussion Pedagogy. He is a member of the PAS Health & Wellness 
Committee.

Bri Wiegand Tracy Wiggins Pete Zambito 
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Percussive Arts Society Percussion Day
 1971  Chicago, Illinois  Bob Tilles DePaul University 

Percussive Arts Society Day of Percussion
 1972  Chicago, Illinois  National PAS, Inc. /  College Inn and Sherman House Hotel
     Illinois State Chapter  

Percussive Arts Society National Conference (PASNC)
 1974  Anaheim, California/ Lloyd McCausland/   Royal Inn Hotel/
   Northridge, California   Joel Leach CSU/Northridge
 1975  Chicago, Illinois  Thomas Siwe  Roosevelt University 
 
Percussive Arts Society International Convention (PASIC)
 1976 Rochester, New York John H. Beck Eastman School of Music
 1977 Knoxville, Tennessee Michael Combs University of Tennessee
 1978 Tempe, Arizona Merv Britton Arizona State University
 1979 New York, New York Morris Lang Taft Hotel
 1980 San Jose, California Tony Cirone San Jose Cultural and Convention Center
 1981 Indianapolis, Indiana Paul Berns Indianapolis Convention Center
 1982 Dallas, Texas Robert Schietroma Loews Anatole Hotel
 1983 Knoxville, Tennessee Michael Combs Knoxville Convention Center
 1984 Ann Arbor, Michigan Michael Udow University of Michigan
 1985 Los Angeles, California Jay Wanamaker Sheraton Hotel
 1986 Washington, D.C. Randall Eyles Washington Convention Center and 
      John F. Kennedy Center
 1987 St. Louis, Missouri Norm Goldberg/Thomas Siwe Adam’s Mark Hotel
 1988 San Antonio, Texas Genaro Gonzalez Henry Gonzalez Convention Center
 1989 Nashville, Tennessee Bill Wiggins Stouffer Hotel/Convention Center
 1990  Philadelphia, Pennsylvania Dean Witten Adams Hotel
 1991 Anaheim, California Dave Black Disneyland Hotel
 1992 New Orleans, Louisiana Jim Atwood Hyatt Regency Hotel
 1993 Columbus, Ohio Robert Breithaupt Greater Columbus Convention Center
 1994 Atlanta, Georgia Tony McCutchen Peachtree Plaza Hotel
 1995 Phoenix, Arizona J.B. Smith Phoenix Civic Plaza
 1996 Nashville, Tennessee Bill Wiggins Renaissance Hotel/Convention Center
 1997 Anaheim, California Theresa Dimond Disneyland Hotel
 1998 Orlando, Florida Beth Radock Gottlieb Orange County Convention Center
 1999 Columbus, Ohio Jim Rupp Greater Columbus Convention Center
 2000 Dallas, Texas Michael Varner Hyatt Regency Dallas
 2001 Nashville, Tennessee George Barrett Nashville Convention Center &  
      Renaissance Nashville Hotel
 2002 Columbus, Ohio Susan Powell Greater Columbus Convention Center
 2003 Louisville, Kentucky Rick Mattingly Kentucky International Convention Center
 2004 Nashville, Tennessee George Barrett Nashville Convention Center &  
      Renaissance Nashville Hotel
 2005 Columbus, Ohio  Greater Columbus Convention Center
 2006 Austin, Texas  Austin Convention Center
 2007 Columbus, Ohio  Greater Columbus Convention Center
 2008 Austin, Texas  Austin Convention Center
 2009 Indianapolis, Indiana  Indiana Convention Center
 2010 Indianapolis, Indiana  Indiana Convention Center
 2011 Indianapolis, Indiana  Indiana Convention Center
 2012 Austin, Texas  Austin Convention Center
 2013 Indianapolis, Indiana  Indiana Convention Center
 2014 Indianapolis, Indiana  Indiana Convention Center
 2015 San Antonio, Texas  Henry B Gonzalez Convention Center
 2016 Indianapolis, Indiana  Indiana Convention Center
 2017 Indianapolis, Indiana  Indiana Convention Center
 2018 Indianapolis, Indiana  Indiana Convention Center
 2019 Indianapolis, Indiana  Indiana Convention Center
 2020 Virtual
 2021 Indianapolis, Indiana / Virtual  Indiana Convention Center  

PASIC History
YEAR  CITY          HOST      LOCATION
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Now in its 61st year, the Percussive 
Arts Society (PAS) is a non-profit, 
music-service organization whose 

mission is to inspire, educate, and support 
percussionists and drummers through-
out the world. Today, the society is over 
5,000 members strong, with 48 chapters 
located across the United States and an 
additional 21 chapters outside the U.S. 
 PAS publishes the Percussive Notes 
journal six times a year, shares weekly 
content on Rhythm! Scene™ the official 
blog of the Percussive Arts Society, and 
maintains a comprehensive website of 
percussion education resources. The so-
ciety maintains a percussion museum and 
archive library and presents percussion-
based programming in the local com-
munity. Each year PAS hosts the largest 
percussion convention in the world, the 
Percussive Arts Society International Con-
vention (PASIC), featuring the top names 
in drumming and percussion. In addition, 
domestic and international PAS chapters 
host Days of Percussion and other clin-
ics in their regions throughout the year. 
 The fourteen percussionists and edu-
cators who met for dinner at the 1960 
Midwest Band and Orchestra Clinic in 
Chicago could scarcely have imagined 
what the PAS would ultimately grow 
into. Their goal was simply to discuss 
the possibility of establishing a na-
tional organization that would ”bring 
up to date the present standards in 
solo and ensemble contests, stimulate 
a greater interest in percussion perfor-
mance and teaching, and promote bet-
ter teaching of percussion instruments.” 
 In January, 1961 during the SW-MENC 
convention in Albuquerque, New Mexico, 
a meeting was held at which Jim Sewrey 
suggested the name Percussive Arts Soci-
ety to Remo Belli. Following this meeting, 
Robert Winslow, a professional percus-
sionist and North Hollywood band direc-
tor who served as an educational advisor 
to Belli, sent a letter proclaiming: ”The 
Percussive Arts Society is open for busi-
ness,” and in September, 1961, the so-
ciety sent its first publication, Percussive 
Arts Society Bulletin, printed on a mim-
eograph machine donated by Belli, to the 
membership. The fourteen originating 
members listed in the first Percussive Arts 
Society Bulletin were Remo Belli, Warren 
Benson, Mervin Britton, Robert Buggert, 

Don Canedy, Rey Longyear, Charles Lutz, 
Jack McKenzie, James L. Moore, Verne 
Reimer, Jim Salmon, Hugh W. Soebbing, 
Charles Spohn, and Robert Winslow. 
 After three Bulletins, the administra-
tive and publication duties of the society 
were transferred to Donald Canedy, 
percussion instructor and band director 
at Southern Illinois University. In April of 
1963, Canedy, with the advice of a dis-
tinguished editorial board and an able 
group of contributing editors, published 
the new PAS journal, Percussionist (later 
called Percussive Notes Research Edi-
tion). In 1967, James L. Moore’s already 
successful magazine, Percussive Notes, 
became an official PAS publication. 
 Canedy served as de facto president 
through 1964, when, at the December 
Percussive Arts Society meeting in Chi-
cago, a constitution was adopted and 
officers were elected. Gordon Peters 
became the first President of PAS, Jack 
McKenzie took the position of First 
Vice-President, and Canedy was named 
Executive Secretary. Also elected were a 
board of directors and an editorial board. 
With this structure, the society became 
increasingly influential, expanding its 
committee activities to address impor-
tant percussion issues and making policy 
decisions that would result in important 
contributions to all areas of percussion. 
 Beginning in 1971, performances and 
clinics called Days of Percussion were 
held in conjunction with the yearly busi-
ness meetings. In 1974, the first Percus-

Pictured above are several of the fourteen founding members of the Society. (left to right, near side 
of table) Remo Belli, Jack McKenzie, Don Canedy, Mervin Britton, (left to right, far side of table) Hugh 
Soebbing, Vern Reamer, Sid Lutz, and Kenneth Leisen.

PAS History

sive Arts Society National Conference 
(PASNC) was held in Anaheim and at 
California State University at Northridge. 
The PASNC evolved into the Percussive 
Arts Society International Convention 
that we know today as PASIC. The first 
PASIC was held in 1976 at the Eastman 
School of Music in Rochester, New York, 
and was hosted by John Beck, the East-
man School, and the New York State PAS 
Chapter.
 In 1972, PAS established its Hall of 
Fame to recognize the contributions of 
the most highly regarded professional 
leaders in percussion performance, edu-
cation, research, scholarship, adminis-
tration, composition, and the industry. 
The awards are presented every year 
at PASIC.    
In addition to the Hall of Fame award, 
each year at PASIC the society presents 
four awards to recognize individuals who 
have made significant contributions in 
service to PAS or the field of percussion: 
Outstanding Service Award, Outstanding 
Supporter Award, Outstanding Chapter 
President Award, and the President’s 
Industry Award. PAS also recognizes 
outstanding educators through the 
Lifetime Achievement in Education 
Award, which is the society’s most pres-
tigious award next to the Hall of Fame. 
 S ince 1974,  the PAS Compo-
sition Contest has encouraged the 
creation of hundreds of new works, 
many of which have become part of 
the standard percussion repertoire. 
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 In 1979, the PAS Marching Percussion 
Committee appointed the PAS Interna-
tional Drum Rudiment Committee to act 
as the governing body in the revision and 
standardization of the 26 rudiments. A 
new listing of 40 International Drum Rudi-
ments was adopted by PAS in 1984 and 
included drum corps, orchestral, Euro-
pean, and contemporary drum rudiments. 
 For its first two decades, the PAS of-
fice was located primarily in Terre Haute, 
Indiana. In 1981, the society’s success 
and growth brought about the need to 
hire a staff to handle the society and its 
operations. So PAS rented office space in 
Urbana, Illinois, where then vice-president 
Tom Siwe was a teacher at the Univer-
sity of Illinois. In 1989, the society was 
informed that its office would no longer 
be available and a move was required. 
Through PAS board member Dr. James 
Lambert, the McMahon Foundation in 
Lawton, Oklahoma was solicited for pos-
sible support for the construction of a 
headquarters and museum facility in Law-
ton. Upon approval of the PAS Board of 
Directors and approval of a 2-for-1 match-
ing grant for construction, PAS relocated 
and the Percussive Arts Society Interna-
tional Headquarters and Percussive Arts 
Museum were officially opened August 
8, 1992. Instrument donations to the mu-
seum quickly used up all available display 
space, so an addition was constructed, 
adding another 4,000 square feet to the 
museum. The expanded museum re-
opened in August, 1995. Another addition 
to the building was completed in 2001. 
 During the early 1990s, in the early 
stages of the Internet, PAS was at the 
forefront of the emerging technology 
with the development of the World Per-
cussion Network (WPN), a bulletin board 
system that allowed PAS members to 
share information via computer modems. 
With the development of the World Wide 
Web, PAS developed a Website (www.
pas.org) that contained publication ar-
chives, research databases, a conference 
center, museum tour, and other features. 
 In 2005, after a nationwide search 
and formal proposal process, the PAS 
Board of Directors elected to relocate 
the headquarters, museum, and library to 
Indianapolis where, for the first time, PAS 
would be able to operate its headquar-
ters, house its museum and library, and 

present its annual convention in the same 
city. PAS moved its operations in 2007, 
and the new museum with its now exten-
sive collection of instruments from around 
the world and library of archives, scores, 
and recordings opened as Rhythm! Dis-
covery Center in 2009 in Indianapolis. 
 Today, the Percussive Arts Society has 
16 standing committees, as well as the na-
tionally recognized Diversity Alliance, that 
address specific areas of percussion per-
formance, research, education, pedagogy, 
and the percussion community. PAS com-
mittees and the Diversity Alliance play 
an essential role in advancing percussion 
through the development and dissemina-
tion of the latest information, research, 
and initiatives. In addition, PAS supports 
percussion education through a variety 
of chapter activities, as well as through a 
number of annual scholarships and com-
petitions. PAS continues to be  the world’s 
largest percussion membership organiza-
tion and is the central source for informa-
tion and networking for percussionists and 
drummers of all ages.
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Keiko Abe, 1993
Alan Abel, 1998

Henry Adler, 1988
Clifford Alexis, 2013

Frank Arsenault, 1975
Elden C. ”Buster” Bailey, 1996

Michael Balter, 2015
John H. Beck, 1999

Bob Becker/NEXUS, 1999
Remo Belli, 1986

Louis Bellson, 1978
Warren Benson, 2003
John Bergamo, 2012
James Blades, 1975

Hal Blaine, 2012
Art Blakey, 2014

Michael Bookspan, 2003
Carroll Bratman, 1984

Harry Breuer, 1980
Russell Burge/PGC, 2017

Roy Burns, 2008
Gary Burton, 1988
John Cage, 1982

William Cahn/NEXUS, 1999
Joe Calato, 2001

James B. Campbell, 2021
Leon “Ndugu” Chancler, 2020

Jim Chapin, 1995
Vida Chenoweth, 1994
Bobby Christian, 1989
Anthony Cirone, 2007

Jimmy Cobb, 2011
Billy Cobham, 2006
Martin Cohen, 2006

Michael Colgrass, 1987
James Culley/PGC, 2017

Alan Dawson, 1996
Jack DeJohnette, 2010

Jacques Delécluse, 2009
Warren ”Baby” Dodds, 2007

John Calhoun (J.C.) Deagan, 1999
Double Image, 2015

Cloyd Duff, 1977
Dennis DeLucia, 2015

Robin Engelman/NEXUS, 1999
Frank Epstein, 2019
Peter Erskine, 2022

Sandy Feldstein, 2005
Siegfried Fink, 2003

Vic Firth, 1995
David Friedman/Double Image, 2015

Alfred Friese, 1978
George Gaber, 1995
Steve Gadd, 2005

David Garibaldi, 2012
Terry Gibbs, 2000

William “Billy” Gladstone, 1978
Dame Evelyn Glennie, 2008
Morris Goldenberg, 1974

Saul Goodman, 1972
George Hamilton Green, 1983

Lionel Hampton, 1984
Ralph Hardimon, 2019

Haskell Harr, 1972
Lou Harrison, 1985
Mickey Hart, 2009

Russell Hartenberger/NEXUS, 1999
Roy Haynes, 1998

Sammy Herman, 1994
Fred D. Hinger, 1986

Richard Hochrainer, 1979
Bobby Hutcherson, 2017

Milt Jackson, 1996
Elayne Jones, 2019
Elvin Jones, 1991

Harold Jones, 2013
Jo Jones, 1990

Tzong-Ching Ju, 2016
Roy Knapp, 1972

Roland Kohloff, 2022
William Kraft, 1990
Gene Krupa, 1975

Garry Kvistad, 2020
Morris ”Arnie” Lang, 2000

Stanley Leonard, 2010
Alexander Lepak, 1997

Mel Lewis, 2001
Maurice Lishon, 1989

William F. Ludwig II, 1993
William F. Ludwig, Sr., 1972

Shelly Manne, 1997
Elliott “Ellie” Mannette, 2003

Joe Morello, 1993
Clair Omar Musser, 1975

Zeferino Nandayapa, 2017 
Andy Narell, 2017

NEXUS, 1999
John Noonan, 1972

Red Norvo, 1992 
Babatunde Olatunji, 2001
Dr. Gary Olmstead, 2013

Allen Otte/PGC, 2017 (year specifies date of induction)

PAS Hall of Fame

Charles Owen, 1981
Valerie Naranjo, 2021

Harry Partch, 1974
Al Payson, 2001
Neil Peart, 2020 

Percussion Group Cincinnati (PGC), 2017
Gordon B. Peters, 2004
Mitchell Peters, 2018

Joe Porcaro, 2018
John S. Pratt, 2002

Paul Price, 1975
Tito Puente, 2001

Salvatore Rabbio, 2013
Layne Redmond, 2021

Steve Reich, 2007
Buddy Rich, 1986

Emil Richards, 1994
Max Roach, 1982

Michael Rosen, 2019
Walter Rosenberger, 2010

James Salmon, 1974
Dave Samuels/Double Image, 2015

Fred Sanford, 2000
Steven Schick, 2014
Dick Schory, 2011

Ed Shaughnessy, 2004
Thomas Siwe, 2011

Ed Soph, 2016
Murray Spivack, 1991

Ringo Starr, 2002
Leigh Howard Stevens, 2006

George L. Stone, 1997
Gordon Stout, 2012
William Street, 1976
Ed Thigpen, 2002

Michael Udow, 2022
Edgard Varèse, 1980 

Glen Velez, 2014
William ”Chick” Webb, 1985

Richard Weiner, 2018
Garwood Whaley, 2021
Charley Wilcoxon, 1981

Tony Williams, 1997
Bernard Woma, 2022

John Wyre/NEXUS, 1999
Nancy Zeltsman, 2022
Armand Zildjian, 1994
Avedis Zildjian, 1979 
Robert Zildjian, 2000
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PAS 2022 Awards

OUTSTANDING PAS SERVICE AWARD 
This award was established to recognize an 
individual each year that has provided ser-
vice to the organization through a signifi-
cant project, cause, or cumulative service 
that has made a significant contribution to 
the Society as a whole.
 The 2022 recipient of the Outstanding 
PAS Service Award is Sherry Rubins. 

Sherry Rubins
Sherry Rubins is a distinguished senior lec-
turer and coordinator of the percussion 
program at the University of Texas at San 
Antonio. Mrs. Rubins directs the percussion 
and steel drum ensembles and teaches 
undergraduate and graduate percussion 
majors. Sherry is Principal Percussionist/
Timpanist with the Mid Texas Symphony 
and Principal Percussionist with Alamo City 
Opera.  In the past she held the position 
of Acting Principal Timpanist and Acting 
Assistant Principal Timpanist/Percussionist 
with the San Antonio Symphony.  Sherry 
now frequently performs as a substitute 
musician with the San Antonio Symphony. 
She has also presented clinics and perfor-
mances throughout the south Texas area as 
well as the Texas Music Educators Associa-
tion and the Texas Bandmasters Association 
Conventions. Sherry recently presented a 
session at the first annual Women’s Band 
Director Symposium in Birmingham AL.
 Mrs. Rubins is a former member of the 
Board of Advisors for the Percussive Arts 

Society and participated on the Health and 
Wellness committee for many years. Sherry 
co-presented the Keyboard Fundamentals 
session at the Percussive Arts Society Inter-
national Convention (PASIC) 2012 in Aus-
tin and again in Indianapolis in November  
2017. The UTSA Percussion Ensemble also 
performed with Robert Chappell during 
PASIC 2015.
 Sherry is an artist/educational clinician 
for Zildjian Cymbals, Remo Percussion, 
the Yamaha Corporation, and the Vic Firth 
Company.

OUTSTANDING PAS SUPPORTER 
AWARD 
This award was established to recognize an 
individual each year that has significantly 
promoted the Society through his or her 
professional and educational activities to 
increase visibility and awareness of the So-
ciety.  The 2022 recipient of the Outstand-
ing PAS Supporter Award is Dom Famu-
laro.
 Dom has been travel ing the globe 
preaching the gospel of drumming for over 
40 years. An intense performer, Dom is one 
of the most respected solo drum artists in 
the world, with a career built solely upon 
his unique skills as a drummer, educator, 
author and motivational speaker.
 He has presented master classes and 
clinics around the globe in the United 
States, Canada, Mexico, Brazil, Chile, Ar-
gentina, Columbia, Venezuela, Uruguay, 

Peru, England, Ireland, Scotland, France, 
Germany, Belgium, Holland, Luxembourg, 
Austria, Switzerland, Portugal, Spain, Nor-
way, Sweden, Poland, Denmark, Russia, 
Israel, Serbia, Greece, Italy, Hungary, Costa 
Rica, Honduras, Puerto Rico, China, Hong 
Kong, Japan, Taiwan, Philippines, Malay-
sia, Indonesia, Singapore, Australia, New 
Zealand, Turkey, Canary Islands and South 
Africa.
 He has directed and emceed major 
drumming expos around the world, and 
has been one of drumming’s most sought-
after private instructors for over 40 years. 
Students regularly fly in from around the 
globe for intensive study with Dom…cur-
rently teaching over 1,000 students from 
over 20 countries at his WizDOM Drum-
shed studio in NY. A major player in the 
percussion industry, Dom acts as Education 
consultant for Sabian Cymbals, Vater Drum 
Sticks, Mapex Drums, Remo Drumheads, 
SE Microphones, and Wizdom Media for 
whom he oversees programs worldwide.
 Currently Dom continues to travel in-
tensively while working on several drum 
educational products as well as his series of 
motivational books. 

PAS PRESIDENT’S INDUSTRY AWARD 
This award was established to recognize 
those individuals in the Percussion Indus-
try that have demonstrated outstanding 
achievement in their field and outstanding 
support of the Society. The 2022 recipient 

Sherry Rubins Dom Famularo Chris Hart
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Dane Maxim Richeson

of the PAS President’s Industry Award is 
Christopher L. Hart, Manager of Commu-
nications & Relationships REMO, INC.
 “Music is one of the truest forms of ex-
pression of art, expressing it to people is a 
business.”
 Chris Hart’s journey in the musical instru-
ment manufacturing industry began in 1986 
as a Distribution Clerk working for Simmons 
Electronic Drums. In 1992 he was hired 
at Remo, Inc. as a Data Entry Clerk where 
he quickly excelled and ascended in posi-
tions, in his 30-year tenure with Remo, Inc., 
he has held numerous positions including 
Director of Artists & Public Relations World-
wide and currently as Manager of Commu-
nications & Relationships Worldwide, the 
core of his success has been due to his hard 
work, dedication, character, and passion.
 Chris Hart’s skills and experience in Art-
ist/Public Relations, Marketing and Promo-
tions have given him the ability to work with 
many of the top drummers/percussionist 
throughout the world, in television shows, 
concerts, recordings, movies, livestreams, 
music festivals and music award shows, 
including The American Music Awards and 
The Grammy Awards.
 Chris has received many accolades from 
musicians and high-level music executives 
in the industry for his commitment, dedica-
tion, and his desire to complete projects. 
The 20th Anniversary Person of the Year 
Award from the Musicians in Action Organi-
zation is an award he treasures dearly. The 
award was presented to him for his tireless 
work and devotion to help the youth and 
adults in the communities of South Los An-
geles and Inglewood to learn how to play 
and to inspire them to achieve their dream 
of becoming better drummers & percus-
sionist.
 Chris Hart was born and raised in South 
Central, Los Angeles, California, his humble 
beginnings are the root of his drive for suc-
cess, for achieving his goals and giving 
back to his community.
 Chris holds a degree in Liberal Arts with 
a minor in Marketing from California State 
University, Los Angeles.

LIFETIME ACHIEVEMENT IN EDUCATION 
AWARD
The Percussive Arts Society Lifetime in Edu-
cation Achievement Award in Education 
was established in 2002 and recognizes the 
contributions of the most highly regarded 
leaders in percussion education. 
 The recipients of this award for 2022 are 
Douglas Howard, Dane Maxim Richeson, 
and Anthony Robinson.

Douglas Howard is one of the leading 
orchestral percussionists of his generation. 
He was the Principal Percussionist and As-
sociate Principal Timpanist of the Dallas 
Symphony Orchestra for forty-three years, 
retiring in 2018, and also served as Interim 

Principal Timpanist during the orchestra’s 
2009-10 season. After graduating from 
the University of Tennessee in 1970, Mr. 
Howard joined the United States Air Force 
Concert Band in Washington, DC, first as 
a percussionist, and later as the timpanist. 
Upon completion of military service in 
1974, he was awarded a fellowship to study 
with Charles Owen at the Aspen Music Fes-
tival, and also was appointed Principal Per-
cussionist of The Louisville Orchestra (KY). 
He began his work with the Dallas Sym-
phony a year later, and has since performed 
as a guest percussionist with the San Fran-
cisco Symphony, the Atlanta Symphony, the 
Pittsburgh Symphony, the North Carolina 
Symphony, the Charlotte Symphony, the 
Fort Worth Symphony, and the San Anto-
nio Symphony. His work can be heard on 
Dallas Symphony recordings spanning four 
decades on several record labels including 
RCA, Angel-EMI, Telarc, Dorian, Delos, and 
Pro Arte.  
 Mr. Howard’s career as an educator be-
gan in 1977 when he joined the faculty of 
the Meadows School of the Arts at SMU. 
There he organized the school’s first per-
cussion ensemble and headed the percus-
sion program for 42 years. Mr. Howard was 
appointed in 1982 to the Artist Faculty at 
the Aspen Music Festival and School where 
he celebrated forty-one years of teaching 
and performing in 2022. At last count, stu-
dents he has taught and mentored, either 
at the Aspen Festival or at SMU, currently 
hold positions in more than 30 major or-
chestras, opera companies, and military 
bands in the US, Mexico, Korea, and Israel. 
In addition, Mr. Howard has appeared on 
the faculty at the Oberlin Percussion Insti-
tute and the Ludwig International Percus-
sion Symposium. He also has presented 
numerous orchestral masterclasses at insti-

tutions such as the Cleveland Institute of 
Music, Curtis Institute of Music, New Eng-
land Conservatory, Manhattan School of 
Music, Temple University, Oberlin College 
Conservatory, Ithaca College, Peabody 
Conservatory, University of North Texas, 
Baylor University, etc.
 As a founding member of the Dallas 
based world-music ensemble, D’Drum, Mr. 
Howard has performed as a soloist in Stew-
art Copeland’s Gamelan D’Drum with the 
Dallas Symphony, the Cleveland Orchestra, 
and the San Antonio Symphony. He also 
has performed with D’Drum at PASIC on 
three different occasions. In 2006, Mr. How-
ard received the Sabian Lifetime Achieve-
ment award at PASIC. He has presented 
clinics at PASIC on numerous occasions 
and is a former member of the PAS Board 
of Directors, The Dallas Symphony Board 
of Governors, and the Greater Dallas Youth 
Orchestra Board of Directors. Mr. Howard 
now makes his home in Chapel Hill, NC.

The 2022–23 academic year marks Dane 
Maxim Richeson’s 39th year as Director 
of Percussion Studies at Lawrence Univer-
sity Conservatory of Music in Appleton, 
Wisconsin. Richeson received Lawrence 
University’s Excellence in Teaching Award in 
2015. The Lawrence University Percussion 
Ensemble (LUPÉ), directed by Richeson 
performed a Call For Tapes showcase con-
cert at PASIC 1995. In addition, they won 
the 2014 PAS World Percussion Ensemble 
Competition and presented a spectacular 
performance of Ghanaian, Brazilian, and 
Afro-Cuban music at PASIC 2014. LUPÉ was 
recognized by the Wisconsin Music Educa-
tors Association, received a DOWNBEAT 
Outstanding Performance Award for Best 
Undergraduate Latin Music Group (2015), 
and released two CDs. 

Doug Howard
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 One of the most versatile performers 
in the percussive arts, Dane Richeson has 
performed around the world in varied roles 
including jazz drummer, world percussion 
specialist, solo percussionist/marimbist, 
and contemporary chamber ensemble 
percussionist — with such diverse artists 
as Bobby McFerrin, Joe Lovano, Roscoe 
Mitchell, Danilo Perez, Lyle Mays, NDR Big 
Band (Germany), Gunther Schuller, Bach 
Dancing and Dynamite Society (Madison, 
WI), Gordon Stout, Nancy Zeltsman, and 
the Fox Valley Symphony. He’s performed 
at the Ravinia Festival, as well as the North 
Sea, Quito and Montreux Jazz Festivals. 
Richeson has been a guest artist/teacher at 
the Central Conservatory Chamber Music 
Festival in Beijing, the Ivana Bilić Marimba/
Percussion Week in Croatia, and several 
Zeltsman Marimba Festivals. His recordings 
include releases on Blue Note, Naxos, CRI, 
and Albany Records. 
 Growing up, Richeson recognized that 
60s and 70s jazz was increasingly influ-
enced by music from the Caribbean and 
Brazil. Between 1993-2010, he spent sever-
al sabbaticals rotating trips to study in Gha-
na, Cuba and Brazil, for a total of two trips 
to each location, and several months spent 
in each country. Richeson subsequently in-
corporated these performance techniques 
to develop a unique conservatory training, 
including ensemble and vocal traditions of 
each country as well as Ghanaian dance 
traditions, that profoundly influenced his 
students — who will share this broad world 
view with generations to come. 
 
Anthony Robinson currently serves as Per-
cussion Coordinator for the Pittsburg Inde-
pendent School District of Pittsburg, Texas. 
Prior to this position he was Percussion Co-
ordinator/Band Director in Marshall, Texas 

Anthony Robinson

for twenty-five years and Director of Bands/
Fine Arts Coordinator for five years before 
retiring in July of 2007.
 Mr. Robinson’s teaching career began in 
1976 at England Air Force Base Elementary 
School of Alexandria, LA where he taught 
general music and 6th grade beginner 
band. After two years at the air base he 
was asked to join the band of Marshall High 
School of Marshall, Texas by his former uni-
versity band director, Dr. Jerry Payne, to 
serve as Assistant Band Director/Percussion 
Specialist for the School District. After serv-
ing in this capacity for 25 years Mr. Robin-
son replaced Dr. Jerry Payne and served as 
Fine Arts Coordinator/Director of Bands for 
5 years before retiring in 2007.
 After his retirement in Marshall Mr. Rob-
inson served as Percussion Specialist for 
the following school bands:
Pittsburg ISD Band: 2 years
White Oak ISD Band: 1 year
Henderson ISD Band: 2 years
Spring Hill ISD Band: 4 years
 Mr. Robinson was Music Education pro-
fessor at Wiley College of Marshall, Texas 
for 7 years, Percussion Instructor at Kilgore 
College for 1 year and continues to serve 
as percussion consultant in the Ark-La-Tex.
 According to Mr. Robinson, his greatest 
musical achievement is his music ministry 
to nursing homes and hospitals of the east 
Texas area. These performances continued 
for 28 uninterrupted years until getting shut 
down by the pandemic in 2020.
  Anthony is founder and instructor of Mar-
shall’s first ever colonial fife and drum corps 
(est. 1995), The East Texas Ancients, and 
has presented historical fife and drum pre-
sentations for the Daughters of the Ameri-
can Revolution, The Sons of The American 
Revolution and various other civic organiza-
tions.

 An active professional, Mr. Robinson 
completed his 30th season as percussionist 
with Louisiana’s oldest Symphony Orches-
tra, The Shreveport Symphony and forty-
three years with the Longview and Marshall 
Symphonies. Mr. Robinson is also a recent 
retiree from the United States Air Force 
where he served as First Sergeant/Principal 
Percussionist for the United States Army Air 
Force Band of the Gulf Coast (ANG).
 His military musical experience includes a 
ten-city tour of the Czech Republic; teach-
ing private lessons as a form of Welfare 
and Recreation to U.S. troops while he was 
deployed to south west Asia in support of 
the Global War on Terrorism and appear-
ances with the U.S. Air Force Band of the 
West (San Antonio) showcasing the music 
of David Holsinger, Alfred Reed and Frank 
Tichelli (Heritage Series concerts).
 Mr. Robinson received his undergraduate 
degree from Northwestern State University 
of Natchitoches, Louisiana and his gradu-
ate degree from East Texas State University 
(now Texas A & M at Commerce). His per-
cussion instructors were the late Dr. John 
Raush (71–73), Mr. Eddie Kozak of Kozak 
Music of Shreveport, LA and Don Keipp 
(74–75). He also received improv lessons 
from Milt Jackson during a 4-day Shreve-
port Symphony tour with the Modern Jazz 
Quartet.
 Mr. Robinson is an artist/educational cli-
nician for SABIAN cymbals, the Yamaha 
Corporation, the Vic Firth Company and 
endorses Cooperman fifes.

OUTSTANDING PAS CHAPTER AWARD 
This award recognizes individual chapters 
who have increased membership and pro-
vided percussion events, newsletters, and 
experiences that are beneficial for the con-
tinued music education of all chapter mem-
bers. This award replaces and enhances the 
PAS Outstanding Chapter President Award, 
which was an annual award presented on 
behalf of the Society for nineteen years to 
an Outstanding Chapter President. Know-
ing that an outstanding chapter president’s 
contributions are really the reflection of the 
work of the other chapter officers as well as 
the chapter membership, the Outstanding 
Chapter Award was integrated into the So-
ciety’s awards in 2010. 
 The 2022 Outstanding PAS Chapter 
Award goes to the Oregon (President: 
Chris Whyte; Vice President: Mark Powers; 
Secretary: Courtney Danley; Treasurer: Jus-
tin Preece).
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Outstanding PAS  
Service Award
2022 Sherry Rubins
2021 Eric C. Hughes
2020 Heather Sloan
2019 Paul Buyer
2018 Rick Mattingly
2017 B. Michael Williams
2016 Blair Helsing
2015 John Best
2014 Daniel Glass
2013 Ryan Lassiter
2012 Kathleen Kastner
2011 Steve Beck
2010  Richard Cooke
2009  Rob Birenbaum
2009  Ray Fransen
2008 Dennis DeLucia
2007 Fernando Hashimoto
2006 Darin Workman
2005 Wilber England
2004 Lynn Glassock
2003 Jim Rupp
2002 John H. Beck
2001 Ian Turnbull
2000 Larry Snider
1999 Rebecca Kite
1998 Doug Wolf
1997 Karen Hunt
1996 James Lambert
1995 Jerry Steinholtz
1994 Norman Weinberg
1994 Barry Zimmerman
1993 Ed Soph

Outstanding PAS  
Supporter Award
2022 Dom Famularo
2021 Visit Indy
2020 Eric L. Martin
2019 Diane Downs
2018  John R. Beck
2017  Lauren Vogel Weiss
2016 anna provo
2015  Ralph Hicks
2014 Michael Kenyon
2013 Eric C. Hughes
2012 Christopher Smith
2011 Terry Walburn
2010  Matthew Groshek
2009  Neil Grover
2008 Dr. Tim Lautzenheiser
2007  Ruben Alvarez
2006 David Eyler
2005 Jim Coffin
2004 Ludwig Albert
2003 James Sewrey
2002 Zoro
2001 Peter Erskine
2000 Gregg Bissonette
1999  Tzong-Ching Ju
1998 Ed Shaughnessy
1997  Steve Houghton

PAS President’s  
Industry Award
2022 Christopher L. Hart
2021 Andy Zildjian
2020 Don Lombardi 
2019 Craigie Zildjian
2018 Erik Johnson
2017 Ron Samuels
2016 Jim and Patsy Ellis 
 & Patrick M. Cooperman  
 of the Cooperman 
 Company
2015 John Fitzgerald
2014 Nick Petrella
2013 Steve Weiss
2012 Dave Black
2011 Memo Acevedo
2010  Brock Kaericher
2009  Joe Lamond
2008 John DeChristopher
2007 John Wittmann
2006 Gilberto Serna
2005 Pat Brown
2004 Carol Calato
2003 Martin Cohen
2002 Bill Crowden
2001 Paul Siegel
2001 Rob Wallis
2000 Steve Ettleson
1999 Jim Coffin
1998 Jim Catalano
1997 Lennie DiMuzio
1996 Robert Zildjian
1995 Lloyd McCausland
1994 Sandy Feldstein

PAS Outstanding  
Chapter Award 
2022 Oregon
2021  Philippines
2020  Quebec 
2019  China 
 South Carolina
2018 Connecticut
2017 Brazil
2016 Mississippi
2015  Alberta Canada
2014 Utah
2013 Illinois
2012 Australia
2011 California
2010  Arizona

Lifetime Achievement 
in Education Award
2022  Douglas Howard
 Dane Maxim Richeson
 Anthony Robinson
2021 John Riley
2020 F. Michael Combs
 Russell Hartenberger
 William Moersch
2019 James B. Campbell 
 Christopher Deane
 Zhao Ji
2018 Will Rapp 
 Gregg Rinehart
 Dean Witten
2017 Richard Gipson
2016 Karolyn Handelman   
 Stonefelt
2015 Robert McCormick 
 Garwood Whaley
2014 G. Allan O’Connor    
 Michael Rosen
2013 Ruth Cahn
2012 Marty Hurley
 Alan Shinn
2011 James Bailey
 Gary Cook 
2010  Michael Udow
2009  Mr. Tzong-Ching Ju
2008 Vicki P. Jenks 
 Ed Soph
2007 J.C. Combs
 Johnny Lee Lane
 Erwin Mueller
2006 Robert Schietroma
2005 James Moore
 Dong-Wook Park
2004 Gary Olmstead 
 Larry Vanlandingham
2003 Harold Jones
 James Petercsak
2002 Gary Chaffee
 Siegfried Fink
 William Schinstine   
 Tom Siwe

PAS Distinguished  
Leadership Award

2006 Michael Balter

PAS Outstanding 
Chapter President 
Award

2009  Frank Shaffer (TN)
2008 Larry Lawless (TX)
2007 Antonio Santangelo   
 (Italy) 
2006 Cary Dachytl (OH)
2005 Nicholas Ormrod (UK)
2004 Anders Astrand 
 (Sweden)
2004 Christopher Moore (AL)
2003 Blair Helsing (CA)
2002 Fernando Hashimoto  
 (Brazil)
2002 Lauren Vogel Weiss (TX)
2001 Frederic Macarez   
 (France)
2000 Jim Royle (CT)
1999  Eric Hollenbeck (AL)
1998  Peter O’Gorman (MN)
1997  Marshall Maley (VA)
1996  Nigel Shipway (UK)
1995 Mark Dorr (IA)
1994  Keith Aleo (FL)
1993 Kristen Shiner 
 McGuire (NY)
1992 Lauren Vogel (TX)  
1991 Ian Turnbull (Ontario) 

Fred Sanford Award 
2015 Flower Mound High   
 School
2012  Texas Christian 
 University
2010 Paris High School
2009  Marcus High School
2008 The University of North  
 Texas
2007 Flower Mound High   
 School
2006 Georgetown High   
 School
2005 East Tennessee State  
 University
2004 Marcus High School
2003 Morehead State 
 University
2002 University of North Texas
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Benefactors

Patrons

Partners

                              

                                                   

                                            
                                                 

                                   

                                                                                                  

                                                            

Corporate Sponsors
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Corporate Sponsors list updated as of October 12, 2022.

Supporter

Adams Musical Instruments
Balter Mallets

Black Swamp Percussion
Calderwood Percussion

Canopus Co Ltd
Cooperman Company

Ddrum
Dynasty USA/Titan Field Frames

Earasers by Persona Medical
Explorers Percussion

GIA Publications/Meredith Music
Gon Bops

Gretsch Drums
Grover Pro Percussion

HaMaR Percussion Publications
HIT KIT Drum Co.

Hudson Music
Humes and Berg Mfg Co Inc
Independent Drum Lab, LLC

Koide Cymbals / United States
Latin Percussion

Living Sound Triangles
Mallet Shop LLC

MalletWorks Music
Massimo Mallets

Matt Nolan Custom
Oberlin Conservatory

Pacific Drums & Percussion
Pageantry Innovations, LLC

Pearl Corporation
Percussion Source

Peterson Electro-Musical Products Inc.
RamPad

RAWI Percussion Publications
RimRiserUSA

Ron Vaughn, Inc.
Row-Loff Productions

Rustic Percussion
SABIAN Ltd.

Salyers Percussion
Slingerland

Stanley Leonard Percussion Music
Stern Tanning Co Inc
Steve Weiss Music
Third Floor Bazaar
Toca Percussion

US Army Band Recruiting
Vic Firth Company

Virada Drums

Foundation and 
Government Support

Strategic Partners
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PAS / R!DC General Fund

$1,000 & ABOVE
Jennifer Natalya Pritzker

—In Memory of Robert Allan 
 Pritzker & In Honor of David Wood

David & Colette Wood
She-e Wu 

 
$999 – $500

Anonymous
Anonymous

Kathy Ahearn
Eric Martin

— In Honor of James B. Campbell 
& Johnny Lee Lane
Stephen W. Maxwell

— In Honor of David Wood
Mayari Pritzker & David Moore

—In Honor of David Wood
Mark & Carrie Swearingen

$499 – $250
John Ettelson

Sara Forbes Landrum
Michael Gould

Robert Michael McCormick
Jason McGerr

Marcia & Keith Neel
Lisa Rogers

David Simonds 
Karolyn Stonefelt

 
$249 – $100

Anonymous 
—In Honor of David Wood

Aubrey Adams
Brad & Karen Anderson

 —In Memory of Bradley J. Barnes
James Campbell

Robert M. Campbell
Robert Cirillo

Lisa A. Esperson
Carlos E. Figueiras
Maria Finkelmeier

Pamela & Richard Keene 
—In Memory of Bradley Barnes

Ben Miller
Michael Moorin

Jeanne Anne Pletcher
Scott Reder

Steven Rosofsky 
—In Honor of David Wood

Ruth Simonds

Sala & Ira Simonds
Sarah Tenney

Spencer Waller 
—In Honor of David Wood 

Nancy Zeltsman

$99 – $50
Terry L. Applebaum 

—In Honor of Gordon B. Peters
Michael Bahan

Robert Bell
James F. Bond-Harris

Ruth Cahn
Bruce Chapman
Erik Charlston

Stephen Crawford
Neal Flum 

—In Honor of Matthew Moore, 
Valentina Mora Velasquez, 

Andrew Vifquain, & Shawn Winn
MJ Gernes

Mark Goodenberger
Gloria Griesinger
Jonathan Haas

Kevin Hall
Mark Hartinger

Paula Holt 
—In Honor of David Wood

Eric C. Hughes
Sigurd H. Johnson
Christopher Karow

Karl Latham
Allan M. Lewis
Matthew Love

Tom McKay
Stephen W. Maxwell
Opeyemi Oyediran

Mickey Price
Sherry Rubins

David Skidmore
Julia Smith 

—In Honor of David Wood
Josh Watkins

Mark & Linda Watson 
—In Memory of Bradley Barnes

Daniel Yamamoto
Charles Zavitz

 

$49 – $20
Anonymous

Sergio Armaroli
Ramona Ann Brenholen

Richard Ault
Gregory Beyer

Mark & Michelle Brenner 
—In Honor of Isabella Scotti

Eric Convey
Robert A. DiCola
Michael Dumas

Robert Dunkerley
Ray Fransen

Bruno Louis Giulini
Terry G. Hanson
Paul H. Hartel
Daniel Heier

Bunny Hoover
Robert Cleveland Hudson

John M. Hughes
Aaron Iverson 

—In Honor of David Wood
Richard Thomas Kvistad

Mat Larson
Matt Mackenzie
Dave A. Mayo

Gaylord Messick
Nicholaus Meyers

Rob Paddock
Nick Ramirez

Arnold F. Riedhammer
Lauren Sandground

Ron F. Schermerhorn III
Frank Shaffer Jr.

Kristen Shiner McGuire
Saulius Stanevicius Auglys

Jeffrey Stone
Randall S. Sutin

Tracy Taylor
Chester Thompson

James Toscano
Diana E. Valdes-Santos

Rick Vale
Sean Womack

Laurel Wulfekotte
Barry A. Zimmerman

We also thank 47 donors for their 
contributions of $1 to $19.

The Percussive Arts Society relies on generous donor support to fund the fulfillment of PAS’s mission each year. We 
gratefully acknowledge all individual donors for their gifts to the Percussive Arts Society & Rhythm! Discovery Center. 

Donors are listed according to the total amount of their monetary donations since 
October 1, 2021—September 30, 2022.

Your individual donation helps PAS achieve its mission to inspire, educate, and support percussionists and 
drummers throughout the world. All donors are valued contributors.
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Advertisers

Endowed Funds All Access Friends

Raymond Adams
Jose Alicea

Emily Amore
Dr. Thad Anderson
Dr. John Baldwin
Dr. Darren Bastian

John H. Beck*
John R. Beck*

Dr. John Beckford
Robert Bell

Dr. Andrew Bliss
Joel Bluestone

Jerry Bolen
Gary Bolinger
Douglass Bratt
David Britton
Michael Bump
Michael Burritt
Dr. Paul Buyer

Ruth Cahn
James Campbell*

Ben Cantrell
Dr. Omar Carmenates

Gary Cook*
Julie Davila

Diane Downs
Ward Durrett
Karl Dustman

Jason Edwards
Bill Elliott

Dr. Randall Eyles
Richard Farvour

Mark Ford*
Genaro Gonzalez Jr.*

Brooks Gornto
Jim Guglielmo
Jonathan Haas

Dr. Chris Hanning*
Douglas Hazelrigg

Boston Hill
Rev. George Hill III

George Hill IV
Dr. Julie Hill*
Jim Holland

Richard Holly*
Steve Houghton*

Christopher Karabin
Christopher Kelso
Michael Kenyon
Johnny Lee Lane
Thomas Lechner
Matthew Love
Kris Manning

Dr. Brian Mason
William Moersch

Jeffrey Moore
Marcia Neel

Christopher Norton
Dr. Eugene Novotney

Julie O’Neal
Michael Obermeyer Jr.

Gary Olmstead*
Richard Pantaleo

James F. Parker Jr.
Douglas Perkins

James Petercsak*
Gordon Peters*
Carter Pochynok

Mickey Price
Dr. Willis Rapp

Scott Reder
Dr. Lisa Rogers*

Dr. Patrick Roulet
Jim Royle

Sherry Rubins
William Sherrill

Karolyn Stonefelt
Frederick Taylor

Brian Teed
Saturnino Tiamson Jr.

Chris Treloar
Lauren Vogel Weiss

Dr. Brian West
Garwood Whaley*

Tracy Wiggins
David Wood

She-e Wu
Angela Yarbrough

Dr. Brian Zator*
Glenn Zeinemann

* PAS Past President

EDUCATIONAL SCHOLARSHIPS
Freddie Gruber Scholarship Fund

$249 – $100
Anonymous

Jim Chapin Scholarship Fund
$249 – $100
Anonymous
$49 – $20

The Bacons
Neil Peart Drum Set Scholarship Fund

$1000 & ABOVE
Anonymous
$49 – $20

Peter Albrecht
Armand Zildjian Percussion Scholarship | Fred Hoey Memorial Scholarship
John E. Grimes Timpani Scholarship | Larrie Londin Memorial Scholarship

Zildjian Family Opportunity Fund

PASIC SCHOLARSHIPS
PASIC International Scholarship

$249 – $100
Anonymous | John H. Beck

We also thank one donor for their contribution of $1 to $19.
Thomas Siwe Scholarship

$499 – $250
Thomas Siwe
$249 – $100
Don Baker

Avedis Zildjian Scholarship | Cloyd Duff Scholarship 
Ed Shaughnessy Scholarship | George P. Contreras Jr. Scholarship

Jack McKenzie Scholarship | James A. Sewrey Scholarship
Jim Coffin Scholarship | Ludwig Industries Scholarship

Remo, Inc. Scholarship | Steve Ettleson Scholarship
Val and Venus Eddy Scholarship | William F. Ludwig Jr. Scholarship

OTHER PAS/R!DC FUNDS

PAS Endowment
$249 – $100

Patrick Roulet—In Honor of Garwood Whaley & Randy Eyles

Garwood Whaley—In Memory of Morris Goldenberg & Saul Goodman
Past Presidents Fund

$249 – $100
Gary J. Olmstead | Thomas Siwe | Garwood Whaley

$99 – $50
John R. Beck

Pace Acquisition Fund
$499 – $250

Kent T. Hillman
$249 – $100
Anonymous

If you have questions about donating to an existing fund or starting a new 
endowed fund, please contact Joshua Simonds, PAS Executive Director, 

at jsimonds@pas.org. 

Canopus Drums ....................................................................... 49
Earthworks Audio ..................................................................... 30
Encore Mallets & Salyers Percussion ....................................... 11
Grover Pro Percussion & Toca Percussion ................................ 27
Indiana University — Jacobs School of Music ......................... 21
Stanley Leonard Percussion ..................................................... 41
TAMA | BERGERAULT ......................................................19 & 22
Temple University .................................................................... 99
Yamaha Corporation of America ............................................ 6–7
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For more information, please contact:  
(215) 204-6810 or boyer@temple.edu

boyer.temple.edu

PERCUSSION STUDIES AT TEMPLE
Offering undergraduate and graduate programs in performance, 

composition, music education, music history, music theory, music therapy, 

music technology and string pedagogy, Boyer students receive extensive 

performance opportunities as well as regular study with world-class 

studio faculty, many of whom are drawn from The Philadelphia Orchestra 

and other prominent regional ensembles.

FACULTY
Phillip O’Banion,  
        Artistic Director of Percussion
Christopher Deviney
Justin Faulkner
Steve Fidyk
Byron Landham
Tony Miceli
Dan Monaghan
Rolando Morales-Matos
Angela Zator Nelson
William Wozniak

Boyer College of  
Music and Dance

@boyercollege
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STAY UP-TO-DATE ON ALL THINGS PAS

@PercussiveArts    #PercussiveArts
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